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WALLACE HEATON Ltd. 


127. NEW BOND ST. LONDON WI. and BRANCHES "=== 
LEADING CINE SPECIALISTS “fim 


THE 








JOHNSONS 











mig p8m Imperial 


The world-famous EUMIG P8M Imperial 8mm. cine projector is the ideal instru- 
ment for combining tape recorded sound with your own home movies. Perfect 
synchronisation is assured by the built-in coupling system (33 i.p.s.) 
the smooth, silent running, brilliant screcs illumination and exceptional 
reliability of EUMIG projectors are added the following new features 
@ PRE-CENTRED I 2v./100w. !amp. @ EUPRONAR f/1-4/20mm. lens. 
@ Visible reverse projection. Power rewind. 


@ Frame-by-frame still projection. @ Automatic heat filter for stills. 
Price, complete with lamp P3M Projector (with- 

and two 400ft. reels, £43.5.0. out sound coupler), £36 
£30.15.0 


Standard P86 Projector with lamp and one 400 ft. reel 


I.K distributors of Eumig Cine equipment 











THE ‘PIP’ LETTERING 
OUTFIT 
Contains over 500 
punctuation marks, etc., 3 
over 500 Ijin. high, of 
colours. Also included in the set is a 
background with black and white 
opposite faces, coloured backing sheets 
and a letter aligning card. The letters 
are self-adhesive and can be used 
definitely. Price €2/12/6, in strong card- 
board case. Post and packing 2/6 


SOLVE YOUR INDOOR 
LIGHTING PROBLEMS 
From our large stock of cine acces- 
sories we select the following examples 
of lighting equipment; they wil! enable 
you to put the light exactly where you 

want it 

MOVIE-LITE UNITS have flexible 
arms and an offset handle grip to enable 
the user to direct the light accurately 
and with the balance required 

Senior Model with 4 flexible arms 
dim, bright switch on off switch 


letters, numerals 
n. high and 


plastic, in 3 


in- 


and 


2 flexible arms and 
dim £3 19 6. Lamps 
extra, 500 watt, 17/6, 275 wate. 10/6, 


KESTREL CARRYLITE 


Mobile, lighting ficting the camera tri 
pod bush. Fiexible arms, 3-way switch 
for OFF, DIM or BRIGHT, 4 bar model 
£7/7/-, 2 bar model, €5-/-. 275 wart 
lamp, extra 10/6 each. 500 lamp 
extra 17/6 each 


WE SUPPLY THE GOODS 


watt 





ADVERTISED OPPOSITE 








BOOKS FOR THE 
AMATEUR MOVIE 
WORKER 
You and your i! benefic 
from the skill and experience of ack 
nowledged experts—when you select 
range of books. All aspects 


movies w 


from our 
cinematography are 


recommend the titles sh 


overed We 
wn below 
“Filming with ’ by Denys Davis 
Price 25/-, p nd packing 1/9 

“Bell and H or Guide 
EdwynG the Foes ) 
Books; a come Je to the B. & H 
sound projecte ce 12/6, ar 
packing 1/3 

Tackle Mov ng This ‘ 

Tony 10/6, post 
packing 1/3 

“Dictionary of Cinema 
Wallace Sharps, for 
professiona Price 
packing 1/6 


mo 


Rose 
tography 
the expert and 


15/6, post 


PRESGRIP PLAN ese 
For horizonta ver 
Camera-to-title distance up to 34ir 
finger screw j 
: hammer greer 


a 
perspex screen, 13] « 12 £8 12.6 


PRESGRIP SUPER TITLER 


With geared att 


titles, adj. 
running on nylor 
animating tabie 
grounds, I3jin. squ 

plece, £24/-/-. Lams 

reflectors. €2/5/- eact 

PRESGRIP pen td OUTFITS 
from €1/15/- to € 16/- 


stable 


Ree 


m's Ni 


MEE en es 


THE ROSS 
EXPANDOSCOPE LENS 


‘ 


bracket fo 


ete w £ oOrac 
6 sound pre ors 
Allows you to chine ‘Guana 
feature films in your own home 
Price £65 complete 
00 Cinemascope ns are avai 

n igh the WALLACE HEATON 

l BRAR Y 


WALLACE HEATON 
FILM LIBRARY 
New Bond Street, London, W.! 
Heator over a period of 
thirty years, compiled ar 
nataioe ion coget hae 
ase sheets, list the 


have 


the 
the large 
this co 


PREMIER REEL 
_ STORAGE CASES 
9-S5mn 


ndex 


reels £2196 
reels 42 166 
ng extra 2/6 


her na 
0 400ft 
200f« 
2 pack 


PATERSON REELS 
_AND CANS 


nmstructed plast 
stee centres 


Wallace Heaton’s Photographic BLUE BOOK 


covers all good photographic equipment (with advice on maki ing your choice) 
and describes Wallace Heaton’s Photograp! 


PHOTOCRAPHK 


BLUE BOOK 


WALLACE HEATOR UmuTED 
are eect a caseet warts 


ane (es 


WALLACE HEATON LTD., 


127 New Bond Street, W.! 


A.C.W. NOVEMBER 


post free (i.e. 
despatch costs. 


about 
There is no free distribution). 


c Services. More than a catalogue 


—it is a widely used reference book with 224 pages and about 1,000 illustra- 
tions—intended to help the amateur 


Price 2/- 


half the printing and 


Send for your copy NOW! 


LONDON, 


47 Berkeley Street, W.] 


The Leading Cine Specialists 
UR sracelar me i4e 14 


S.W.1 





WALLACE Bre 


1 
127 New Bond Street 


For your new projector 


BELL & HOWELL LUMINA. New model with quick, simple automatic 
self-threading. Truflector lamp and f/1-2 Proval lens. Reverse and single 
frame projection. Power rewind; gear driven spool arms. Price £54/18/6 
or deposit £11/8/6 and 12 monthly instalments of £3/17/11. 


EUMIG P8M IMPERIAL. Incorporates provision for tape recorder syn- 
chronisation. !2v. |100w. lamp and f/!-4 20mm. projection lens ensure 
a very bright image. Price £43/5/- or deposit £8/15/- and 12 monthiy 
instalments of £3/1/10. 





EUMIG P8M. With all the features of the Imperial above, but without 
the synchroniser Price £36 or 
deposit £8 and!2 monthly instalments 
of £2/10/2. w 
allace Heaton stock a 
ZEISS MOVILUX 8A. Particularly projectors—over 20 models, 
silent running, power rewind, very 
compact (only 7in. !0in. overall); 
with 8v. SOw. Phillips lamp; Sonnar our staff of cine experts 
f/1-3 20mm. tens, built-in fan; per- 
manent lubrication of bearings. Can 
be used with Zeiss ikon sound 
EUMIG P8M IMPERIAL coupler (extra). Price £52/19/6 or deposit £10/19/6 and {2 monthly 
instalments of £3/15/3. 


send for information on the 


CIRSE SOUND ZEISS MOVILUX 8B. Self-contained in case, 3 projection speeds of 16, 18 


and 24 f.p.s. Wide-opening gate for easy threading and cleaning, rewind 
by power and hand, silent, constant speed, running on voltages from 
110-240v. Price £62/12/6 or deposit £12/12/6 and 12 monthly instalments 
of £4/9/7. 


CIRSE SOUND. Will add magnetic sound track to your 8mm. film, on 
magnetic “Soundstripe” coated on to the film after processing. 2 input 
sockets for recording speech and music simultaneously, and mixer controls. 
Complete with microphone and speaker, 8v. 50w. lamp, f/1:5 50mm. lens 
400ft. spool arms. 16 or 24 f.p.s. running speed, silent induction type motor. 
Price £169/10/- or deposit £34/10/- and 18 monthly instalments of £8/7/-. 


Easy payments and part exchanges are 


512 NOVEMBER A.C.W 





SY APPOINTMENT TO 


HAH 
THE OVKE OF 
EDINBURGH 


— see the experts 


PAILLARD BOLEX M8R._ Excellent picture with fine edge-to-edge 
definition, with f/1-3 lens and 500w. lamp; automatic loop finder, hand and 
motor rewind, stroboscopic speed indicator; price £57/10/- or deposit 
£11/10/- and 12 monthly instalments of £4/2/5. 


BAUER TIOL. Extremely quiet operation, and a brilliant picture from 
i2v. 100w. lamp and I6mm. Iscagon wide angle lens. Governed running 
speed; 400ft. spool arms. Wide opening gate for easy threading and lens 
cleaning. Price £39 or deposit £8 and 12 monthly instalments of €2/15/7. 


KODAK 8-58. Built into its carrying case. 8v. 50w. lamp and f/1-6 lens 
for brilliant picture, permanently lubricated bearings; silent running 
Weight 9; ib.—complete £25 or 
deposit £5 and !2 monthly instal- 
the good, recommended ments of £1/15/10. 
from £25 upwards. Call or 
BELL & HOWELL 613H I6mm. silent 
model that interests you— projector, very quiet running; still 
will be glad to advise you. picture and reverse projection in- 
corporated. 750w. lamp, 2in. f/1-6 
coated lens, 800ft. spool arms. Pilot 
lamp for easy threading in the dark, £90/-/-, or deposit £18/-/- and 12 
monthly instalments of £6/9/-. 


BOLEX S-221. l6mm. magnetic-optical sound projector. A new model! 
with magnetic sound head for recording magnetic sound track on full 
half or edge “sound stripe". Separate disc and microphone inputs. High 
quality optical reproduction. Adjustable 2 or 3 bladed shutter, |,000w 
lamp, f/1-3 35mm. lens. 2,000ft. spool arms, Sin. built-in speaker. Price 
£445, or deposit £89 and 24 monthly instalments of £17/1/2. 


BELL & HOWELL 640, I6mm. sound model reproduces magnetic or optical 

sound tracks, and will add magnetic sound to your film; 750 or |,000w 

illumination, f/1-65 lens. Two interchangeable magnetic sound heads, 

printed-circuit amplifier. The twelve-inch speaker produces sound that 

cannot be faulted and is built-in. A transformer is included in the specifica- 

tion, £366/-/-, or deposit £74/-/- and 24 monthly instalments of £13/19/10. BELL & HOWELL 640 


available—to help you buy the best 


A.C.W. NOVEMBER 








DURBIN & M°BRYDE § 
ih | qi Rewinders 
THE NEW SELF- 


% Precision made at moderate price. 
a % Standard 168mm. Model. 


BELL & HOWELL | $e Universal Model (16/9:5/8mm.) 


% Baseboard or Table Clamp 


*% LUMINA | Models. 


The most advanced design 
available today. (1-9 Proval 
lens, Tru-flector lamp, variable 
speed, still and reverse pro- 
jection, all for €$4/18/6, 


Take Time to Choose Your Projector 
Bel! & Howell 635, {/1-S “Filmovara” ... €36 @ @ 
Eumig P.8, {/1-4 Eupronar . 015 0 
Eumig P.8M, f/1-4 Eupronar, reverse and single frame 

projection <4 00 
Eumig P.8M Imperial, f/|-4, reverse and single frame 

projection, sound coupling for tape recorder. 

5 0 

Zeiss Movilux 8A, Carl Zeiss f/1:3 Sonnmar, 8 volt 50 
watt high-intensity cold lamp. Complete with case. 
as2 19 6 

Kodak Brownie 8-58 - $5 60 
Bolex MBR, 500 watt one aso i? 6 





(Details on Request) 


ROBERT RIGBY LTD. 


P/ \ “8 y Premier Works, Northington St.. London, W.C.1. 























WHITE FACED AND SHAKING—BOSS TELLS OF DREADFUL DREAM. SEVEN SAUD/ ARABIAN TRAM 
DRIVERS TURN UP AT CHISWICK WITH SEVEN SAUDI ARABIAN TRAMS MADE OF JELLY AND WALL- 
PAPER, DEMANDING INSTANT AND EFFECTIVE REPAIR. 


WE REPAIR ANYTHING! 


(MUTTERED THE BOSS—BUT PLEASE, NO TRAMS!) 
lémm. SOUND PROJECTORS PROJECTOR SPARES FILMS 


By the time you read this most of ‘em 
(1) GB. LSI6. “Always you heff der Plenty of bits and pieces for L516, 
L516, No?” as one of ee customers K16, Dekko, etc. L516 cams 18/-, “'!! probably have gone Try anyway. 
put it Der answer is “Yes” Claws 18/-. Gate runners fixed 8mm. CAMERAS 
£58 -/-. Reconditioned. Guaranteed and sprung 12/6. Brand new (!) NIZO “Heliomatic”. As last time. 
Clawbox assemblies £3/10/-. Cell Excellent camera. £52/10/- 
box and preamp units £2/5/-. (2) Dekko 128. Checked, film tested 
Dekko drive belts 3/4. 8mm Aimost new. £10/-/-. 
(3) o=— Stylist. Mint. Luvverly sprocket assys. £1/5/-. LAMPS 
£110/-/-. Dekko Projector drive motors (1) 110v. 500w. L516 £1/-/- (3 for $0/-). 
(4) Debrie 0.16. First class ourtfic 230v. 61/00). (2) pint 750w. B. & H. £1/7/6 (3 for 
£85/--. -) 


(2) K.16's. Only one now. (Good one 
too.) £40/-/-. 


LENSES (3) SOv. 25w. Dekko 4/6 (3 for 12/-). 
(4) 10v. 5 amp. Excitor 2/6 (3 for $/-). 

lémm. SILENT ees Geen. ereieaee (5) 115Sv. S0w. A.S.C.C. 4/6 (3 for 10/-) 

(|) Agfa “Record”. Scill with us. Not lens, f/1°6 tin, F.L £i 10 110v. 759w. Debrie. £1/S/- each or 
bad though at &4/-/-. 2in. f/1-6 Victor Lens... 2 § 3 for £3/-/-. 

Zin, Agfa lens as WE WANT 

(2) ne Probably repay B. & H. 2in. (16mm. Projectors, Cameras, all sorts. Lamps, 

type) os; Lenses. Surplus equipment. 

(3) Bolex G916. Dual gauge. Forwards Dalimeyer fio ‘Cc’ (Works Boy's guided missile dismal 
—backwards—quick, quick, slow, Mount lin. F.L. 4 10 failure. Sagged Sideways and expired. 
everything in fact. Jolly good one Taylor Hobson {£/2°5 Trying to channel his interests into 
too, 8/-/-, ‘C’ Mount lin. 43 15 something more constructive.) 


(H.P. AVAILABLE OF COURSE—NEW LIST IN PREPARATION. SAE. PLEASE) 


BURGESS LANE & CO., THORNTON WORKS 


THORNTON AVENUE, CHISWICK, W.4 (CHI. 5752). 
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WALLACE, HEATON TL 


For Everything - 


“hs 
ens 


Photographic 


166 VICTORIA STREET 


LONDON, S.W.I 


VIC. 8850-1121 


OPPOSITE VICTORIA 
UND. STATION 





_*%&_ *& *& SPECIALISTS in HOME MOVIES * x x 





QUALITY #+SERVICE 


FULLY AUTOMATIC 
es CONTROL 


THE 
NEW 


8mm. 
HELiomatic “FOCOVARIO” 


WITH VARIABLE FOCAL LENGTH 
F/1'8 ANGINIEUX ZOOM LeENs 
it is also provided with PRISMATIC 

REFLEX FINDER, BUILT-IN 
EXPOSURE METER—5 SPEEDS 
& BACKWIND FOR TRICK SHOTS 
AND LAP DISSOLVES. 


price £203 - 7 - 4 








CINE FILMS 
FOR SALE 


8, 9, 16mm. sound or silent 
STAMP FOR LIST (Not Envelope) 


(Please state Gauge) 


MAIL 
ORDERS 





& 


EXPORT 


WE ARE 
THE LARGEST 
EXPORTERS OF 
PHOTOGRAPHIC 
GOODS FROM 
THIS COUNTRY 





The finest equipment of 
Continental origin can 
be obtained by overseas 
visiters free of duty and 
purchase tax We also 
operate the personal 
export scheme for chose 
who are teaving this 
country for a period of 
more than !2 months, by 
which they can obtain 
goods free of purchase 
tax 

inquiries to Manager 
(Export), Wallace Heaton 
Ltd.. 166 Victoria Street, 
London, S.W.! 











SECONDHAND 


@ BARGAINS ©@ 


8mm. Bolex B/8 (Twin 
Turret) f/1-9 Foc. Yvar 
8mm Bolex B/8VS 
f/1-9 Foc. Yvar £47 
8mm. Zeiss Movinette 
f/2-8 Triotar 

16mm. Magazine Cine 
Kodak f/!-9 Lens 
lémm. Cine Kodak 
B.B. f/3-5 Lens £10 
Itin. f/4 Dallmeyer 
Popular Telephoto 
Lens (8mm.) £6 
8mm. Specto 500. Pro- 
jector £22 
9Smm. Pathe Gem 
Mk. Vill (List €£32/10/-), 
shop soiled 

Weston Master I! Cine 
Exp. Meter £3 


£42 


£16 


£25 


£25 








DETAILS OF THE 


WORLD'S FINEST 
CINE APPARATUS 


contained in 


THE NEW “W.H.” 
BLUE BOOK 2/- 


(POST FREE) 




















* Opposite VICTORIA (UND) STATION x 
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DOLLONDS 


OF OLD BOND STREET LONDON 


For Your Winter Showing 


New projectors that make the showing of your holiday 
films a new adventure. We are always pleased to 
demonstrate these projectors for you. 


Smm. Kumig PS’ 


@ A new pre-centred 12 volt 100 watt high inten- 
sity lamp 

@ Forward, reverse and single-frame projection 

@ Provision for manual single-frame picture trans- 
port. 

@ Power rewind 

The capacity is 400ft. spools and the projector is 

complete with 2 spools, lamp 


£36.0.0 


Or Deposit of £4 and 8 monthly payments of £4/4/- 


Bell & Howell **‘Lumina’”’ 


The new Bell & 
Howell! Lumina leads 
in 8mm. projection 
field with many new 
and advanced fea- 
tures Note the 
following: 

@ Self-chreading, 
automatic and 
accurate. 

@ Tru-flector lamp 
giving maximum 
lignt concen- 
tration. 

@ New f/i-2 Proval 
lens. 

@ Power rewind 
and gear driven 
reel arms 


@ Adjustable Speed Control. 14 to 24 f.p.s 
@ Still picture and reverse projection 
@ Projector completely folds in its own case 
Price complete with lamp 
- > 
£54.18 .6 
Or Deposit of €11/18/6 and 12 monthly payments 
of €3/17/1 or 18 ac €2/12/7. 


The New Smm. Bauer 
TIOL Projector 


This new Baver projector 
incorporates many of the 
outstanding developments in 
projection techniques. 
Features include: !2 volt, 
100 watt illumination; 
constant speed of 16 f.p.s.; 
motorised rewind;  400ft. 
spool capacity. Supplied with 
either |6mm., {/1-4 Kiptagon 
lens, 200ft. spool, connecting 
cable and lamp. 


£39.9.0 


Or Deposit of £5/9/- with 12 monthly payments of 
£3/1/9. 





Why not Part Exchange your 
Projector for a New Model 





16mm. Siemens 2000 


Silent Projector 
a | 


Adjustable for ali 
voltages from 110 to 
240 A.C./D.C. and 
for lamps from 250 
to 1,000 watts; low 
voltage lamps fed 
through interchange 
able resistor; forced 
draught; triple claw 
and double sprocket 
film transport; ad- 
justable shutter; 
standard reel arms 
accommodate 2,000ft 
of film and with ex- 
tension 4,000ft. pro- 
jection lenses from 
25mm. to 100mm 
Extremely silent 
running. sound 
accessories available if required Complete with 
50mm. lens, 750 watt.lamp, resistance and carrying 


case 

£135 .15.6 
Or Deposit of £27/15/6 with 18 monthly payments of 
£6/12/- or 24 at £5/3/6 








LONDON, W.! 


28 OLD BOND STREET (tei: Hyde Park 5048/9 
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DOLLONDS 


ESTABLISHED OVER 100 YEARS 


Ideal Cameras for Winter Weather 
The New Bolex BSSL 


An attractive newcomer to the 8mm. Bolex range is this 
model which has the single-speed camera body of the C8SL 
complete with Light Computer, with twin-lens turret. This 
new BSSL camera is only sold complete with two lenses; for 
example 

13mm. {/!-9 fixed focus Yvar and 

36mm. {'2-8 focusing Yvar. Total price is 


£68.18 .2 
Or Deposit of €13/18/2 with 12 monthly payments of £4/18/7 
or 18 at € 


Here are the other combinations available: 
BSSL, with 3mm. f/1-8 Yvar and 36mm. {/2:8 

Yvar, both in focusing mounts a79 19 «1 
BSSL, with I3mm. {/1-9 Yvar and 55mm. f/i-9 

Pizar, both fixed focus including 5-Smm. view- 

finder adaptor 475 13 7 
BSSL, with (3mm. f/1-'8 Yvar in focusing mount 

and 5-Smm. f/1-9 Pizar fixed focus with 5-5mm 

viewfinder adaptor £86 16 6 
These combinations will be suitable for most require- 
ments. Prices of others are available on request. 





The New Sportster IV 


A new 8mm. SPORTSTER IV Electric-Eye cine camera is the 
ideal companion for whatever aspect of Cine you attempt, addi- 
tionally making most accessories unnecessary. Consider some of 
the many outstanding features 
@ 3-Lens Turret, with normal wide angle and telephoto lenses 
with a maximum aperture of {/1-8 
Built-in A to D Filter that clicks into position for all lenses 
No haze filcer required as all lenses fully haze corrected 
Periscope Viewfinder, enables you to see all settings in view- 
finder as you film 
Field of View clearly marked in optical finder 
Electric Eye gives automatic exposure contro! 
Three way starting button enables you to change from normal 
to slow motion or single frame as desired 
Price including English Hide Ever Ready Case 


£69.19 .6 


Or Deposit of £14/19/6 and 12 monthly payments of €4/18/7 
or 18 at €3/7/2 or 24 at €2/12/9 





BRANCHES IN LONDON AND THROUGHOUT THE COUNTRY 


28 Old Bond Street, W.! BOLTON: 2! Market Street 

428 Strand, W.C.2 DONCASTER: 26 High Street 

| Copthal! Chambers, Ange! Court, E.C.2 HEREFORD: 29 High Town 

217-218 Tottenham Court Road, W.! LEEDS: 37 Bond Street 

35 Brompton Road, $.W.3 55 The Headrow 

2 Northumberland Avenue, W.C.2 LIVERPOOL: 65-67 Dale Street 

70 Notting Hill Gate, W.!1 71 Bold Street 

23a Seven Sisters Road, Holloway, N.7 MANCHESTER: 95-97 Deansgate 

17 Topsfield Parade, Crouch End, N.8 MIDDLESBROUGH: 25 Linthorpe Road 
43 Bond Street, Ealing, W.5 NEWPORT (Mon.): 43 Commercial Street 
69 Streatham Hill, S.WV.2. (Penrose [Cine] Led.) NORTHAMPTON: 65 Abington Street 
NORTH HARROW): 537 Pinner Road RAMSGATE: 32 Queen Street 
CROYDON: 12 George Street. SOUTHAMPTON: 59-61 New Road, Six Dials 
KINGSTON: 30-32 Thames Street SALISBURY: 17 and 19 Catherine Street 
BRIGHTON: 33 St. James's Street. SWANSEA: 34 Castle Screet 
CANTERBURY: 38 High Screet. YEOVIL: 2 High Street. 

CARDIFF: 95 Queen Street. 
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TO BETTER, CHEAPER 





COMPARE THESE FEATURES 
wiTH ANY OTHER &mm- 
pROJECTOR UNDER £50 








FILMOVARA #/1.5 LENS SEE 
(or f 1-5 “Big Picture * tens) PANELS 
T 


500 WATT LAMP 


A 
, iT 
myLAR SPLICER/EDITOR aren 
ExTRA coot RUNNING due to 
wertul blower and extra large finned 
lamphouse wich aluminium thermal 
screen GATE sTors ~spLice 


yuMmpP” by 


EATHER- oucH M o- Te “4 
ee dee te Ge Gus kd BTAINABLE ONLY 
eieuee cee | NT or eee 


yarancee perfect ope jo" 9 out of , 
Fun spares and service facilities in U.K. the phot de nary cunishen T: 
Dixon cusemersceyoniy LEEDS |i" 
ro 3211 


ay INSTANTLY. LIVERPOOL 83 LORD STREET 


TEL CEN SOK 


visi 
T YOUR NEAREST READING = f°" 


TEL 


DIXON 
CAMERA CENTRE SOUTHEND 3°21" 


TEL. 65615 
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ONLY DIXONS HUGE BUYING POWER COULD ; 
BRING YOU THESE TREMENDOUS BARGAINS / 


Specially made for Dixons in the giant Cirse works at 
Torino, you can save nearly £20 when you buy a brand-new 
Astro. Exclusive to Dixons, these excellent machines are 
available post free or at any Dixon Camera Centre. 


TWO 


ASTRO “Standard” with (1-5 coated len: 


and al! other features shown. 


£27.10. O | 


ASTRO “Zoom”? with {1-5 Filmovara lens 


and all other features shown 


5 YEARS’ 
GUARANTEE 


The brilliantly styled Astro is built to the precision 
sta: dards of a fine machine tool. Its 190% die-cast 
bod, with its “flight line” styling is completely 
encicsed, with no belts or gears visible 

With all-nylion gearing it is, without doubt, the 
most quiet running projector we have ever bench 
tested. The Astro is delivered to you with no 
charges for post or packing. It arrives ready to 
project your fiims the instant you receive ic 


Do not miss this stupendous offer— 
CRDER NOW!! 


re 


ro) = ¥m A nesfor 
ASTRO “Stand- 
ard” of 55/- or 
DEPOSIT £6 and 
12 MP. of 29/9 or 


and 8 monthly pay- 
ments for ASTRO 
“Zoom” of 68/6 
or DEPOSIT £7 and 
12 MP. of 36/9 or 
18 of 25/9. 


18 at 20/6 


from DIXONS? 


CLAPHAM JCT. 
CROYDON 
EAST HAM 
EDGWARE 
SLOUGH eg A 
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-% ST JOHN'S 8&0 
TEL. @AT 66! 


2 eo, RO 
Ei. CAC 

3 STN. PDE.. HIGH $7 

NORTH. TEL. GAA 9$11 

18S STATION RD 


T&L EDG $21! 


SEND ON 7 DAYS’ FREE TRIAL the Astro Projector below: 


include Mylar quik splice " splicer editor, S00 w. lamp. reel, cable, Stanley 
Movies" book nderstand chat full refund is guaranteed without quest 
delighted im every way with my purchase 


Astro “Standard” (f/1 5 20 mm. lens) Astro 
| enctose ( 43 depowstull price | enclose ( 
Send carrying case 37% No extra 
30x40 Radiant screen 99/6 deposit 
Name 


am nor 
Zoom 115 Primevare 

as deposit full price 

Send carrying cave 37/5 

Wn Radia 


Neo extra 
t screen 996 epost 


Balance over months 
Address 248 
DIXON HOUSE, 128-136 HIGH STREET 
EDGWARE, MIDDX, EDG 5211 


—— 








Your Personal 
Cine 
Consultants 








SPECIAL ANNOUNCEMENT |! 


NEWS FROM COLOGNE 
All the latest details of the Photo Fair can be discussed with our staff who have just come back 
from Cologne. Special attention has been given to professional film making equipment, and we will 
be only too happy to discuss all the latest developments we have seen. 


The World Famous 
Arriflex Equipment 


A comprehensive range of Arriflex equipment 

is held in stock at our 27 Oxford Street showroom & oer 
Specialist staff who have been sent to the Arrifex “DH 
factory in Munich are at your service to discuss 

the various ways in which Arriflex equipment can 

help you with your filming. Part exchange offers 
arranged 





The main advantages of the Arriflex system are as 


follows 


* REGISTER PIN which holds the film rock- 
steady during each exposure. 
* OFFSET TURRET enabling the use of 
varying size lenses without cut-off. 
* SIMPLE ADDITION of 400ft. magazine 
enabling continuous filming of up to I! mins. at 24 f.p.s. to be achieved. 
* EASILY INTERCHANGED constant speed D.C. motors or synchronous A.C. motors for sound filming. 
Blimp can be fitted in a matter of minutes, giving complete silence of operation. 
* MICRO SWITCH built in, which switches mechanism off when the film runs out. 





RANGE OF COOKE T2 KINETAL LENSES 
FROM 9mm. TO 150mm. FOCAL LENGTH 
MINIMUM OUTFIT e<ecceeeen, BELL & HOWELL 70HR 


Arciflex camera body £523 10 0 


25mm. T2 Kinetal lens 450 0 0 OUTFIT 


Battery aio 8 4 


£583 18 4 Consisting of camera, for 100ft. films 





with triple lens turret with lin. f/1-4 


9mm. T2 ee Se ane Ivotal 15mm. Angenieux f/1:3 and 
12-Smm. T2 Kinetal 

17-S5mm. T2 Kinetal 

25mm. T2 Kinetal 

37-Smm. T2 Kinetal 

50mm T2 Kinetal 

75mm. T2 8 Kinetal 

100mm. 72-8 Kinetal 

152mm. T4 Kinetal 

400 magazine 

Mag motor ~ - oi 

Case for complete unit in aluminium 
Charge unit pa £17 10 
Angenieux L4 Zoom lens {/2:2 17-5 to 70 £149 0 





75mm. Angenieux f 2-5. Matched 
viewfinder with parallax compensation. 
100ft. magazine with electric motor 
complete with case. Outfit in as new 
condition. Fully guaranteed for | 


year. £450. 


euncooocoeoceo 














Branches throughout West End & City, B. BENNETT 

27 & 117 Oxford Street, W.1. Tol.: GER. 9953 Please send me: Camera on 7 days’ approval a 
117 Regent Street, W.I. Te: REG. 2318 cucione fal Cee LS. G1 wie to part 
9 Cranbourn Street, W.C.2. Tei.: GER. 9963 

64 New Bond Street, W.!. Tel.: MAY. 8757 

85 High Holborn, W.C.!. Tel: HOL. 1154/5 

49 Cheapside, E.C.4. Tel. : CIT. 2684 
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CT WITH 
eemtON BAUER 


TIO 


For the quality-seecking 8mm 
» enthusiast there are few 
projectors which can equal the 
Bauer Tro for value. Bauer 
quality inevitably costs a little 
more, but this is quickly offset 
by the pleasure of operating a 
really well designed, trouble 
free projector, and the know- 
ledge that it will give faultless 
service over a period of many 
years. 
Two important features are im- 
mediately apparent, the ex- 
tremely silent running of these 
projectors, and the brilliant, 
low voltage, 100 watt optical 
system. An accessible switch 
panel gives instant control of 
the lamp and 220/250v. self 
lubricating constant speed 
motor. On the TroS an extra 
socket allows the operator to 
plug in a table lamp for inter- 
val use and provision is made 
for linking up with a Bauer 
sound coupler and a tape 
recorder for accurate 
sound matching. 


Bauer TIO/L (inc 
lamp) £39 0 0 


Bauer T10/S. 
Similar to TIO/L but 
F with interval lamp 
socket and provision 
for sound couplin 
(incl. lamp) €45 06 


ALL GOOD 
PHOTO SHOPS 


Sole Wholesale Distributors: NEVILLE BROWN & CO. LTD., LONDON, 
A.C.W. NOVEMBER 
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STARLIGHT Tripod Screen 
The. finest. value in Tripod Screens. 
Lightweight and adjustable to varying 
heights. Easily opened and closed. folds 
compact for carrying, Supplied in 6 sizes 
in Crystal Glase Beaded or Blankane 
White surfaces. 


SAFARI 

An amazingly low priced screen with 

‘expensive features’. Quickly and safely 

erected in a matter of seconds by «a 
tensioned spring blind rotier. Supplied 

in @ sizes In Crystal Glass Beaded or 

Blankana White surfaces. 

Accessory Stand to convert to a Tripod 

Screen, 30/-. 

These screens are 


BRITISH MADE THROUGHOUT 


and are @uaranteed to give 


years of service 





Extremely lightweight and portable 





| ences reo O2/6 


a) H U N TE F Hunter tereens are manufactured in England by: 


R..F. HUNTER LTD., 51-53 Gray's Inn Road, London, W.C./ 
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“CITY SALE & EXCHANGE Ltd; 


WALLACE BIaToN tTD 
tena Ghee a o o 6 een ea oe oneness’ 


FOR ALL CINE EQUIPMENT 
min 1156 ae A adi. meh MIN 6253 


UHHAEIMATI III HHAAIAIUNHHHIE Hf ! HN HII one WE 





END or SEASON SALE 


SECONDHAND CINE EQUIPMENT 


8mm. B. & H. Sportster, 2-5 Lens. L. Case £i8 0 
8mm. B. & H. Sportster, 1-9 Lens. L. Case £22 10 
Bolex C8s, 2-5 Lytar. E.R. Case £24 10 
624 E.E. Camera, |-9 Lens, W.A. Tele. L. Case £41 10 
624 E.E. Camera, 1-9 Lens Tele. L. Case £37 10 
Bolex B8 V.S., |-9 Yvar. E.R. Case £52 10 
De Jur Citation, 2-5 Lens, 4 speeds. L. Case £12 10 
8mm., f/2-8 Pan Cinor Zoom Lens, as new £60 10 
l6mm. Bolex HI6 Reflex, 3 Lenses. L. Case £210 0 
16mm. 100ft. Mod. B. Kodak, |-9 Lens. L. Case £19 19 
16mm. B. & H. Camera, 240 Camera, f/1-9 Lens. L. Case £60 0 
20mm., f/1-6, Eumig Projection Lens 0 
IZin. Dall Projection Lens for 635 Projector 10 
8mm. Specto, 500w. Projector, 800ft. Arms 10 
8mm. P8 Eumig Projector and Case 0 
2in. Dallmeyer Projection Lens Standard 10 
6-Smm. f/1-9 Makar, Wide Angle Lens, D Mount 17 
9-5mm. Pathe, H. Camera, |-9 Lens, Vari Speeds 17 
9-5mm. Pathe, H. Camera, f/2:5. L. Case. 10 
16mm. Mod. 602, 750w, B. & H. Projector, Trans. and Case 0 
l6mm. B. & H. 73 DA Cine Camera 3 Lenses and Case 0 
8mm. Bolex V.S. Camera, 1-9 Lens. E.R.C. 10 
8mm. Bolex B.8 f/2°5 Yvar L. Case 

8mm. B. & H. 624 E.E. f/I°9 E.R.C. 

95mm. 30v. 100w. Specto Projector 

16mm. Mag. Kodak f/I-9 Lens L. Case 

95mm. Pathe Home Movie Projector 








STITTITTT RTT ii MHL TTT 
tH! HAUT | LTTET ETE 
| HU Hitt 
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423 GREEN LANES, 


LONDON, N4 


LAMP FAILURE? 


WHY NOT KEEF A SPARE !! 


Special 
Clearance 
Offer !! 


Bulk pu 10,000 popular 
branded lamps enables us to offer a lamp 
projector at less than half usual 


chase of over 


for your 
prices, all fully guaranteed 

150w. | 10v. Prefocus cap for Amprosound 
Styliss, BTH 30, 401, Devry 
Kodak EE, G, GA, KL, etc., Bolex G, M@R 


Victor 


Usual price @2/133/0, our price 27/G. Post 1/6 


3 flange for Debrie, B.1f Jswal price $3)/-, our 


Postage | 6 


730w. 110v 
price 15 
750w. 200/230v. Prefocus for Ampro Educational 
Aldis Super 6, 750, Aldis Star 750". Hi Lyte 750 
price $3)-, our price 27 6 
750w. 1 10v. Special Cap for L. 516. Usual price §3)-, our price 
30/-. Postage 1/6 

750w. 200/230v. Bell & Howell Cap for Bell & Howell 626 
613H, etc., and all of Bell & Howell when not using 
step-down lamp transformer Usual price $3/-, our price 
27/6. Postage | 6 

$00w 
Howell 57R 
Dekko, |IBA 
Eumig P26, Gebescope | 


Viking 
Usual 
Postage | 6 


nodels 


110v. Prefocus Cap for Danson $40 DJA, Bell & 
575, Vocational Filmosound 120A, B, C, Debrie 
1188 1A. 1198. 126A, 1268. Ditmarduc 
Keystone A75, L&, Kodak A, B, E 
EE, G, GA, K, L, 833, 16/10, PS-10, 8/90, 8/500, Viking 
Meopta OP 16, Bolex Gi6, MBR, G3, Specto 500", Victor 
Silent, 16mm., Zeiss Kinox, Bell & Howell 625. Usual price 
46/-, our price 25.-. Postage |/6 
500w. 230v. Prefocus Cap for Bell & Howell 625H. Ampro 
Educational, Viking and for all 500w. Prefocus Projectors not 
using & step-down lamp transformer. Usual price 46/-, our 
price 25'~. Postage | 6 


$00w. | 10v. Gebes 
483, our price 20 
500w. | 10v. Bell & Howell Cap for Bell & Howell 606M, 625 
601, 602, 613, 624, 622, 613H. Usual price 47 +, our price 
27/6. Postage | 6 

500w. 1 10v. 3 Flange for Debrie B.1.F 
price 12/6. Poscage 1/6 

5S00w. 230v. Bell & Howell Cap for Bell & Howell 606H, 6251 
626, 6131. Usual price 47 -, our price 276. Postage | 6 
300w. | 1Ov. Prefocus Cap for BTH, SRB, |6mm. Danson, 023 
Ensign 3008, Eumig Pill, Keyston J8, Kodak COE, EE, K, | 
G, GA, 8/33, 8/70, 87|, 660, Kodascope Royal, Kodak F 
Series, Kodak 8°90 Series Usual price 34/3, 
our price 9/-. Postage | '6 

300w. 230v. Prefocus Cap for Ditmar Duo, etc., and all pre 
focus lamp Projectors not using step-down transformers or 
resistances, Usual price 34/3, our price 21/6. Postage 1/6 
250w. S5Ov. Prefocus Cap for Specto Educational, Specto 
Analysing, Agfa AL, Autocrat, Gebescope Model A, B, C, 
Kodak A.K Siemens, Uswal price 30'-, our price 15)-. 
Postage | 6 
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spe for L516 3 pin fitting. Usual price 


Postage | 6 


Usual price 50/-, our 


Ditmar Duo 


HARRINGAY 


AMAZING CINE OFFER 
Another huge purchase of the popular Ex. Gove. G.45, 12 or 
24 volt lémm, Cine Camera enables us to reduce the price 
to $0/- complete with magazine (spare mags. 6/-). Features 
are: 16 Lp.s. electrically operated. High quality £/3-5, in 
lens (fixed focus) magazine loading. Buy now! Post 2/6 extra 


JUST RELEASED 
Recording Cameras, l6mm., with coated lens (1-9 
with iris, Speeds 2 and 16 f.p.s. Hold 25ft. film, Variable 
shutter speeds. $./h, €3/10'-, new €5 


G.G.5 


8mm 
ROYAL —.300 


300 watt 


system 


prismatic 
lamp giving 
increased screen 
brilliance @ 200/250 
volt AC @& 400K 
arms and double claw 
movement @ fast 
rewinding @ variable 
speed @ 
carrying case @ price 
only €18/10)- 


Lamp 33 


built-in 


45 ~~ deposit and 6 monthly payments of €2/13/6 


Prefocus Cap for Ditmar Duo, Paillard Bolex 
Usual price 27/6, our price 15 - 


250w. 110v 
P. C, D, Specto Educational 
Postage 1,6 

250w. 230v, Prefocus Cap for Ditmar Duo, Eumig P25, Pill 
etc. Usual price 27/9, our price 15/-. Postage | 6 
200w. |10v. Prefocus Cap for Kodak 8/50, 850R, etc 
price 27/9, our price 6)-. Postage 1/6 

200w. 5O0v. Prefocus Cap for Gebescope A, Siemens Standard 
Siemens HB, Zeiss Ikon Kinox. Usual price 27/9, our price 
1S -. Postage |/6. 

100w. 100v. Prefocus Cap for Ensign 1008, Kodascope 
Usual price 19/6, our price 5). Postage | 

100w. 220v. Prefocus Cap. Usual price 19/6, our price 10 -. 
Postage | 

100w. 1 10v. BISs, SCC, Cap for Agia Movector 
8/20, 8/25, N. Usual price 18/3, our price §/-. 
100w. 230v. BiSs $.C.C. Cap for Noris, etc., and any pro- 
jector accommodating a small single centre contact cap 
Usual price 16/3, our price 10/-. Postage | 

100w. 30v 100". Usual price 19/6, 
our price 10). 


Usual 


Kodak 8/30 
Postage | 


Prefocus for Specto 
Postage | 
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YET ANOTHER 
BARGAIN FROM 
HARRINGAY 


Lightwe'ght Projector Stand, 
stylish and rigid construction 
finished in grey, additional 
platform for tape deck, 
adjustable heat 

resisting top 

leg adjustable 

for uneven floor, 

height 48in., 

suitable also for 

L.$16 Bell ™ 

Howell, etc., un 

beatabie value ar 

4 19 6. Original 

price £10 10 0 

Only obtainable 

from WMarringay 
Photographic or 

Burlington Cam 

eras 


TRADE ENQUIRIES INVITED ON 
PROJECTOR STANDS OFFERED 








SPECIAL BARGAIN OFFERS 
Ex Admiralty Projector Stands, 44 10 © each, carr. 5 
Wratten 85 (Kodachrome) Filters 50 of 42mm., 10/- each 
8B. & H. Model 606 Carrying Cases, new, 39/6 each 
Underwater Case for 603, 45 © 0. 
Canvas Protection Covers for 8.1. 630 etc., 10/- 
Wratten yellow filters for (/2°5 12imm. lenses 6/- 
Precision Quality Pan and Tilt Head, Usual price £11, reduced 
to 44180 


NEW PHOTO ELECTRIC CELLS 
L516, Ampro, Debrie (4 pin), €2; BTH, SRB, Vox, Bell & 
Howell, Pache B.1.F. (2 pin), 30/- each: Debrie (7 pin), 37/6 
Bell & Howell 631, 634, 50/-. 
CINE FILM ORYVERS 
lémm. and 35mm. 250ft. capacity portable drying frames 
new, ex-U.5.A. forces, bargain, €9 each 
LAMP TRANSFORMERS /RESISTANCES 
500w, 200/250 A.C., 110v, Out Transformer as 006 
200w. 200/250v. A.C./D.C., 110 v, Out Resistance 1$/- 
110w. 230 A.C., 110v. Out Transformer 7/6 
1 10w, 200/250 A.C. 24/30v. A.c. Out Transformer 17/6 
Other resistances and transformers in stock 
BEST QUALITY WHITE SCREEN MATERIAL 
A completely new material with a brilliant matt white surface 
completely free from dazzle and non-directional 
ideally suitable for colour The best in screen materia! 
Ste. x Me. Wj-; 4c. «x Me. WD/-5 4. x Be. 19/-. Pose 3 
lémm. UNEXPOSED FILM, SEALED TINS 
12 roils 25ft. slow Pan 20). 
New empty Kodak mags 3} for 10 
50ft. fast pan |6mm. reversible film in Kodak magazines 10/6 
os of 16 rolls 10fe. l6mm. H.P.3. negative 4/6, 3 for 9 
| p94 2Mft. DOUBLE-RUN NEGATIVE FILM 
Unspooled and not process paid) 
Fast 29° or ae 77° Pan, or slow positive film 66. 6d. post 6d 
25it. Double-Run Daylight Spools -extra 
The above films ready spooled at 9/- per roll, post 6d 
Brom. 25ft. Reversible film 8/-, 
Camera |0 
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or ready spooled for 


IG SUPPLIES im 


THE LARGEST 
SURPLUS DEALERS 
IN PHOTOGRAPHIC 
AND CINE EQUIPMENT 
AND MATERIALS IN 
THE COUNTRY 


Exciusive offer of unused Coated Projection Lenses by 
well-known lens manufecturers, in faultiess, unused condition 
they are not ex Government surplus lenses. 

PROJECTION LENSES 
Dalimeyer Coated Lenses for De Brie, 301, 401, exc 
tin., ein, oF 2in. lenses Our price 4 5 OO 
Zin. Dalimeyer or Tayler Hobsen Coated Lenses for 16mm 
Specto, Ensign. Barrel dia. tin Our price 42 17 6 
Jin. Coated Projection Lenses feted for ttmm, Amopreo 
Vietor, L516, $.8.8., Bell Howell, etc., etc } 
tjin, Coated Lenses ficced for l6mm, Ampro, Victor 
Ensign, Specto, etc ais 0 
lin. Lenses for l6mm. Bell Howell, Dekko...43 0 O each 


tmm. PROJECTION LENSES 

lin. /1-65 Coated Taylor Hobson or Projection Lenses, 22mm 
dia, Barrel, suitable for Eumig, Bell Howell, etc., etc 

ist price 47 10 =O Our price CF 10 «0 
itin, Dalimeyer Lenses aoe 

TRIPOD BARGAINS 

New best quality criped with double lock on sliding legs 
Weight 72 Ib., extending from Hit. Zin, to St. 2hin. Price 50/-, 
o.p. 2/9. With adaptor head for use with all types of cameras 
B/- extra. Heavy duty ball and socket pan heads €1 extras 
Suitable for any tripod 


SPECIAL OFFER 


lémm, eteel spools and cans New in maker's 
wrapping. At less than half price. 

B00!t. spool with container 4 
400 ft. ditto 

1,600fc. spools and cans, steel 
400 ft, $/H Spools and Cans 
B00ft. 2-way Fibre Transit Cases, new 3/6 post I! 
| 600ft. 2-way Fibre Transit Cases, new 7/6 post t/- 
New 1,600ft, l6mm. De Brie alluminium spools 8/- post t/- 
1,200ft. 16mm. Steel Spools only 6/6 post |! 
1.600ft. 16mm. Stee! Spools only 8/- post |/- 


L.$16 PROJECTORS 
FOR SOUND OR 
SILENT FILMS 


We are now able ¢ 
offer new témm., L516 
widely 
used by the Admiralty 
and Air Force) with 
speaker complete and 
ready for use with full 
6 months’ guarantee 
Price only €90 
These |6murmn 
and Silent Projectors 
which are undoubtedly 
the finest value today 
have 500w. lighting 
i2in. Speaker auto 
matic film trip, sound 
silent speeds. operation 
on 200/250y AA 
D.C,. provision for mic 
or gramophone, | 600! 
spool arms 
We shall be pleased to take your equipment or Projector 
in part exchange and offer attractive H.P. terme 
in addition we can offer reconditioned ex Air Ministry 
L516 Projectors, finished in brown rexine and complete 
as described for new projectors as above with same 6 months’ 
guarantee at C60, H1.P. terms and part exchanges invited 


L.516 SPARES, L516 INSTRUCTION BOOKS 
We can supply all new L.516 Spsres from stock. State 
requirements Photo electric colle, G2 0 0. NEW 
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post i/) 
« post I/- 

12/6 post 2/6 
} for 6/+ post 2/ 


Prejectors (as 


Sound 
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8 to 40 mm—full wide angle to extra 
powerful telephot Bolex bring 
you Pan Cinor, 40, the finest Zoom 
Lens ever made with a range equi- 
valent to six separate lenses; all at 
the touch of a lever 

Refiex viewfinding for parallax 
free pictures at any distance; 
framing and composition faith 
fully recorded on the film with un- 
canny accuracy 

Full split image rangefinder gives 
mathematical precision in focus 
ing ; so easily. Focusing from three 
feet to infinity. Apertures from 
f/1.9 to f/16. Complete with lens 





hood; adjustable eye piece for 
varying eyesight everything 
Specially designed for Bolex 8 mm 
cameras but fitting any ‘D’ mount 
—£99.19.6. 

Perfect combination for the en 
thusiast Bolex C8 (variable speeds 
with Pan Cinor 40—£126.11.4 

Zoom for the beginner; the Bolex 
C8SL, the simplest of all cameras 
to use with lightmeter behind the 





lens; the only way to get really ac 
curate exposures au 
£132,4.8, 


BUILT LIKE A WATCH 


rd made nS wilze tard 


CINEX LIMITED BOLEX HOUSE 
SOUTHGATE LONDON N14 
FOX LANE 1041 (6 LINES) 
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The new Bolex 18-5 revolutionises 
8mm movie-making. It isthe only 
8mm projector to run at 5 frames 
per second as well as normal 
speed ... without flicker and 
without refocussing. 

This means that film shot at nor- 
mal speed can be shown in slow 
motion—and slow motion films 
(shot at high camera speeds) turn 
into ultra slow motion which has 
never before been available to 
the8mm enthusiast. You can hold 
scenes in close up ... analyse act- 
ion and expressions ... restore 
‘natural’ length and pace to scenes 
shot in a hurry or on the move; 
save film (as much as 70°.) by 


i 


I 


> 


deliberately curtailing shooting 
time and projecting at 5 frames 
per second. 

The master switch gives instan- 
taneouschangefrom slow motion 
to normal projection—plus rev- 
erse, for viewing scenes again 
immediately. The combination of 
reverse and 5 f.p.s. makes the 
18-5 an ideal editor. 

The 18-5 is a superb projector 
with an outstanding technical 
specification ... including 6-ele- 
ment Hi Fi f/1.3 lens and 50 watt 
cold-light lamp; synchronous mo- 
tor for constant speed (essential 
when sound is added); instantan- 
eous Start, stop, reverse and speed 














change; geared power rewind; 
fully opening gate; quick load 
sprockets; room lamp socket... 
plus many other outstanding fea- 
tures. Compact (10° x 8° x6”) 
and complete in carrying case. 
The price is £57.10.0d. 


Limited supplies should be available in four or five weeks time, For early delivery it is advisable to see your Bolex dealer immediately, 


THE NEW 18-5 BY 


BUILT LIKE A WATCH 


MADE IN SWITZERLAND 


@) CINEX LIMITED BOLEX HOUSE ‘© SOUTHGATE LONDON N.14 TELEPHONE FOX LANE 1041 (6 LINES) 
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The ULTIMATE For the CINE ENTHUSIAST! 





te AA “BLITZ” 
W 


Semi-boxed 


a-ee ING SCREEN ! 


iz 


ize Beaded 
SEMI-BOXED SELF-ERECTING 


619 6 
a7 19 6 
aie 6 
a9 19 6 


The self-erecting mechanism 
is of the same efficiency as the 
more expensive fully boxed 
types and ensures a DRUM 
TIGHT SURFACE 


White 
40 « Win. 
40 « 40in. 
50 = 40in. 
48 = 4Bin. 





ONE LIFTING 
movement, after 
unfolding the 
cover, and the 
“BLITZ” is auto- 
matically locked 
in fully erected 
position 


ROBUSTLY CONSTRUCTED on a wooden base and with screen 
protected by a strong cloth cover 


as 9 6 
419 6 
a7 ie 6 
aie 6 


For LIGHTNING erection - “BLITZ” 


“TITRAY 8” 


AT LOWEST PRICE EVER 
£9.17 .6 


Universal 
Model 
(as illustrated) 
with 
AUTOMATIC 
CENTRING 
and 
FRAMING 


Ra al instantaneous 


-_ focusing. 
> Sh 


Letter Set 
a. .6 
@ Fading titles by quadrant, etc 
@ Rotating titles and dissolves. 
@ Effect of turning pages. 
@ Fixed and running titles. 
COMPACT (6 «8 « IIin.) 








“HMURAY™ VIEWERS 


NOW from 
£8. 18.6 


only ! 


EFFICIENT 
ROBUST 
AND 
PRACTICAL 


Picture Size 
2 lhin 


In 3 Sizes 8, 9-5 and 16mm. 


Model M with ground-glass screen £8/18/6. 
Model MHB with high-brilliancy screen and 
hood as illus., £9/19/6. Rewinds £1/19/6. 


Most Brilliant Iliumination in its price range! 








“PORTAY” 8mm. 


PORTABLE VIEWER £12 18 6 


EVER-READY FOR IMMEDIATE USE! 

@ Seif- 
Ih» 
@ Recessed Screen most Brilliant 23 


@ Built-in rewind, switch, etc. 
AN EDITOR OF UNIQUE DESIGN! 


10 DANE ST., HIGH HOLBORN, LONDON, W.C.! 


(without splicer) 


contained in a streamlined plastic case 
8 x 6in. 


I gin. 


"Phone: CHAncery 7566-7 








530 


NOVEMBER A.C.W. 











9 81 bs? $21 Ajo 
SyBiam eULLUN 942 SED UI-311NG S2r YRIAA uns vind 
As@A BINSUB SWE [OOS UOALIP a5 “puilmes Jemod pur 
sasnisid jas ‘YUOROW eS48Aay “VON HUYyep dreYs s}peeu 
Zuiasd susy peaosg J. |p 25938; YIM PaTry su0alosd 
S324 OOO’) ewos o} 
yenba vonruiwny: ugesss 
Soaid dwey aeijoa mo; 
J03204-N42 OdAD ma 
#9331 Spero; 3+ puE uO 

MAS “}@UURYD JonHDOUds 
ow wy ind { 
—@j\duis OF St pro; wy 


4¥0193f0Ud 
SNIGVSYHL 
a14s 


VNINNT H 8g “Ww 





°°e0 fw Sud] YIZUa| jer>0) a/QEIZEA YIM IO 
© 0 CEF “BSE BuiAss¥2 UMO UI paurEqUO? es [Ty “sue! 
& 1/) “MwOT YIM ‘suOaDel010 23mm OG, sWwOSs O23 jeENbe 
UOHTUHUN! USEs9S SeAIT ‘dwe; so329/4-Nsy BumeWwy 
PuImMas JaMmog vonoEsines jo suvad Avew esinsue 


oO p4epues ISIHOIH JHL OL GIYNLOVINNVW 


1WAOU 
OLIAdSs “wwg 





"9 61 CF “VEN ZuNngsy IMOYIM 549290) 
jO $308 F YDIM ‘EP WeDyWe ING pelesedo-Ajduys 
y SEJBWED SNIOP-POXy YIM B5N 404 poiddns 
Si sua Astpuewesddns © ‘y3Bue; (e290; “wwE] 
0! Wo 4j ihe) Sasuea) Wai es9awe 42imA asn 
aIGEIINS “JuewUTyE esaWeED B@AIZISOd YIIM 
ewes “UI¢x Sg ‘Ayeanuea 4O AypejuoZisoYy sity 
s9WED BUID JO sHeUD AUE ISOWTE YIM OSM 404 


YSLSVW-JTLIL TVSHUSAINN 





06 Sw4e pasted 
“uOU J PUE sSEq UIIAA SHxASP JZuiwesy ‘jos3Uu0> 
Buisnsoj ‘saved sstuq 2n2 VOIsidesd ‘Use195 Pepooy 
uit] AQ | aI 4emMsIA YOROW Ue We IDEdWwo;} 


YaM3lA 
‘wwig JLLAWINY YONAVH 





OSE) APRss JAS SPly 


6 61 697 
ui BIaqjdWO> ‘“wWONTIEdO SoWwesy ajJUIS puE jEUIOU 410) 
SI9HIOS SSEDjOs BIQUD OMY “Zuipulm uo uo tL jo “3phTZI 
suny “S'o') Bp put S| Speeds Sus) PUIYEG 492;4 UI-2pINg 
ujy vey 3s? Ss & smous JAPUYMIA 
] o210yd : 
ajsue SPiAA 
| 22wIOT 4edNS 
yA = pely 
paunsse aue 
9Gx3 poos O47uU03 


nsOdxe DB IBWOINE Ajjny 


Al 4a1SLYOdS H B g “WWE 





o 0 69I7 

ese) pues euoYydos2W YIM a20;)dwWo> vOorreulMN} 
veelss quedns yim Anyenb y3iy Asean jo 40908l000 
Peulequo>-j;jes Aje320)dWwWo> YY “PeUIEIgO oq VED punos pes 
UOsYIUAS 3>90j200 PU 00; Jed “pf; AjvO 10) pedis3s oq 
ue> guy ANCA 4O22el0Ud Odis3s DeUTELY PUT OS-e5s1>D 
Meu 842 YAA “PUNCS UMO 4NOA BuityE AQ HONOL 
IWNOISSIIOUd 3HL S3IIAOW “WB YWNOA JAD 


GNNOS 3SHID “wwg 





[ Se Oe 


9°S-PTIl ALID 


‘AGISdV3IHI 99-€9 


SLSTIVIOA2adS ANID WAALVKYV 


GAl MOAWIS TOVitvs “* 


PM] ADNVHXG 291VS ALID: 


oe se se se se ee ne eee ee ee ee ae eee ee ee ee ee 











A.C.W. NOVEMBER 

















The most outstanding projector OF ALL TIME! 


Combining as it does, elegance and portability. Utilising the most advanced techniques in 
manufacture, the 8mm. SPECTO ROYAL brings a new conception in projection. 
THE SPE O ROYAL meets tomorrow’s requirements today. 


The specification includes facilities for the direct 3 4 ; 
coupling of the SPECTO SYNCHRONISING With ‘Vario’ 15-25mm. 
UNIT to most tape recorders, giving you f/i.5lens .. .. £37 0 
theatre-like screenings in your own home. With Standard 20mm. 
The variable focus ‘VARIO’ lens ensures a f/1.4 or 25mm. f/1.6 
tailor made picture in any size room. lens .. és -. £33 ©@ 
The “Tru-fiector’ lamp gives a brilliance to your *Synchroniser com- 
colour films never before experienced. plete with stand .. £14 19 
Enjoy your movie-making, both visually AND ‘Vario’ len aratelv£12 0 
aurally with SPECTO ROYAL. oo 


for a demonstration. 


Dies he cited tiedestahaeanine AY pe cto VALE ROAD, WINDSOR, BERKS. 


Telephone : Windsor 1241 


Lis mw iret of 
NOVEMBER A.C.W. 





TURNERS,;: 


Camera House, Pink Lane, NEWCASTLE 
Eldon Corner, Blackett Street, NEWCASTLE 
62 Clayton Street. NEWCASTLE 

2 Park View. WHITLEY BAY 


Associate Company: 
TURNERS (Dartington) Led., 132 Northgate, DARLINGTON 


BELL & HOWELL 8mm. EQUIPMENT 
Two NEW Models and a tried and proved favourite 8mm. Equipment 


With triple lens turret & 
light meter the Superb dis 
SPORTSTER IV } Built with 

Fitted with Electric Eye exposure con } - watch-like 


trol; 3 lens turret (10mm. normal 

25mm. telephoto and 65mm. wide } ici 
angle); turret has safety lock; all lenses . precision 
have maximum aperture of {/8; built-in “ 
A to D filter; periscope viewfinder t h € bo 8 L 
auto/manual control; film speed index 

control; safety clutch prevents overwind , 





Triple lens turret with 


° i built-in lightmeter 
HOWELL Price £69 19 P 9 which measures the 


exposure behind the lens; instant 
SPORTSTER IV switch over from -iose-up to normal 

* * or wide angle shows by simply turning 
the turret; 12 to 64 f.p.s.; variable 
= speeds, variable field viewfinder. With 


Superb performance andahost ( ) a; L3mm. 1-8 Yvar. 
of great features makes the Gg Y Price £89 .4.6 
LUMINA the Top 8mm. Ss . « * 


oo self threading feature; new SB Brilliant reproduction 
“Tru-flector”’ lamp gives extra bright- ‘ H 

ness; f/!-2 Proval lens feos foeue courel Ls F from the superb optical 
forward/still/reverse switch gives for- call . system of the M8R 


ward running, reverse running and - 
single frames; power rewind; 400fc ‘3 Projector 


spool capacity. 


Price £54 . 18 . 6 BELL & HOWELL 
with built-in case ‘ 9 
LUMINA 
a — a Self threading Projecter 


The inexpensive Moviemaster 8mm. 


A beautifully styled 8mm. pro- 
jector designed for effortiess 
operation plus unparalleled per 
formance Revolutionary low 
voltage “Truflector” lamp pro- 
vides cool white light (150w.) 
variable speed control; 400ft 
spool capacity 
: For 8mm. films. Fitted with 5COw 

Price £33 ° 0 ° 0 lamp and voltage divider with builc- 
in resistance enabling it to run 
Fitted with FILMOVARA lens mains supplies nome tlOv. to ov 
enabling picture area to be Audible device warns operator if 
readily adjusted to room size projector rate falls below safe 
without moving projector. minimum limit 


Price £36 .0.0 Price £57. 10.0 


TURNERS, CAMERA HOUSE, PINK LANE, NEWCASTLE. 
A.C.W. NOVEMBER 
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8mm SOUND—/7E 4LL HERES 


—IN ONE 
SINGLE 


This instrument is proving the answer to the many 
eee ong ag with the perpen Fo — % Tape recorded—full frequency sound superior in 
oued Films. lo Oue Single Unit weighing y “thy A 
33 Ibs., it houses an 8mm. Projector and an 8mm. every way—perfectly synchronised. 
Tape Recorder, both driven from the same motor 
giving perfect synchronsacion of sound with %& Easy recording—ne clumsy tape loops—no 
film. Once you have experienced the thrill of separate tape decks or synchronisers. 
sound movies you will want no other; even your 
old stlent films can be given new life by the additien ; 
: of 4. % Simple and speedy threading. 
be ‘Dominus’ is without doubt the most versatile 
instrument available today. %& Can be used as an ordinary tape recorder 
See one at your local dealers or write us for full 
details and address of nearest stockists. % No sound striping on film necessary 


Made in England by: 
~ 4 * Price only £120 complete. 


Post Coupon Today for the Fullest Details. 


o: 
DOMINUS (ENGLAND) LTD., 
29, Cromwell Road, London, S.W.7. 


29, CROMWELL ROAD . SOUTH NAME 
KENSINGTON . LONDON . S.W.7 
Telephone: Kensington 8263 ADDRESS 
AND IN FRANCE BY: S.£.A. DOMINUS LTD aaa le 


| Please send full details of the Dominus 
combined 8mm. sound projector. 
NOVEMBER A.C.W. 
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SPECIALISTS IN HOME MOVIES 


93-94 FLEET STREET E.C.4 


FLEET 9391 (3 lines) Ludgate Ci Bus Stop 





Develop your own 8/16 mm. 
film with latest ‘Morse”’ 
tank. After loading, all other 


operations in Full Light. 
£22 -10-0 


Send for Latest Leaflets on all Cine 
Equipment, List the Equipment and 
post coupon below. 

















93-94 FLEET STREET, E.C.4. 


TT 
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VE Pa \SCOTT 


Last few available ! 


THE WONDERFULLY SUCCESSFUL 


r6mrm. sound film projecto 


A FABULOUS BARGAIN 


Here’s your chance to own a first 
class talkie projector—don’t delay— 
hurry along now to your local 
ASCOTT’S branch and examine 
one for yourself 


*&! YEAR GUARANTEE 


only £60 


with 2 cases, 3 PASY TERMS Deposit £20. 
rin pri oin 8AMLP. £5.94 


pact and portable 


prehensive 
spares and 


FREE BROCHURE ON ANY PHOTOGRAPHIC ITEM | YOUR ASCOTT BRANCHES 


Still or cine, tape recorder d opers for informa 
tion and brochures on ar of equipment fill in 
coupon, using separate sheet paper if necessary and 
post to your local ASCOT brane! 


ventry Street, W.1 Trafalgar 2784/<¢ 
1K Messing Cross Road, W.C.2 Temple Bar 6154 
93 Regent Street, W.1 Regent 4740 
I arn interested in 69 Kensington High Street, W.8 Western 0066/1820 
FE 25/7 Victoria Street, S.W.1 late Gallery 0143 
» Rye Lane, Peckham, S.I 15 New Cross 9036 
66 ; he Broadway, Ealing, W.s Ealing oo8 1 
| s7 seorge Street, Richmond Kichmond 4774 
it “high Street, Putney, S.W.16 Putney o¢7 
Powis Street, Woolwich, S.E.18. Woolwich 0404/5136 
[3 Villiers House, Strand, W.C.2 Frafalgar 66243 
113 Pleet Street, E.C.4 Ludgate 7oos 
|! 5B High Street, Slough, Bucks. Slough 25625 
10/12 Lendon Street, Norwich, Norwich 25357 
"Norfolk 
116/7 London Wall, E.C.2 Metropolitan 14381 


NOVEMBER A.C.W. 


l enclose {60 cash/cheq Piease despatch my 
DANSON 5640 TODAY. 
I enclose { 10 deposit and agree to pay 8 monthly 
payments of {4/2/60 
Name 

| Address 


cris sage saan, debeih tem, sont. enn adi ig soil 
% 





i J Li teh) 3 


A Company in the Dollond Group 
Phone TULse nui 5602-3 


69 STREATHAM HILL LONDON $:W-2 
Eumig Projectors 


OY-MIG or U-MIG a pronounced success which ever way you say 
it and at the new reduced prices wonderful value, 


Second-Hand Cine € ameras 
8mm. Eurmnug Blectric, {25 18 
8mm. Bell & Howell! Autoset, case, as new 38 " 
8mm. Bolex C8SL, {| 9, as new “5 0 
Brim. Bell & Howell 6248, with case. acnew C18 O 
8mm. Agfa Movex Automatic, a new £47 16 
8mm. Brownie Turret, shop soiled “18 «66 
8mm. Movinette 68, {2.8 lens, case as new C19 10 
8mm. Cima 08B, 1 1-9 lens, light meter ass 0 
Smm. Bell & Howell 605C, {2 Slens.asnew €35 © 
8mm. Baver 868, 1/19 Xenoplan, cold. light 

meter, outfit case 43} 
8mm. Cima OD 6, 12:5 lens. case “i417 
lérmmm. Bell & Howell 240, (1-9 lens, 100% 

spool, auto model, case. Only slightly used C152 10 
lémm. Bolex HIé Outfit, 4 lenses, Eve 

level finder, Octameter Viewfinder 

clean 


cocoococece co 


-~o 


— 


Second-Hand 
Silent Projectors 


8mm. Bell & Howell 635, as new «78 
8mm. Agfa Novector, @ volt, 50 wart 

slightly used as 
9 Smm. Pathe Ace, with motor 46 
95mm. Pathe Gem, |2 volt, 100 wace lame 

900ft. arms, case “ty 
95mm. Specto Standard, Grey. 900ft. arms 19 
95mm./lémm. Specto Educational, 250 

watt, with case <0 
lémm. Specto Standard, 100 wart cié 


Second-Hand 
Sound Projectors 


8mm. Cometson, sound stripe projector 465 
95mm. Pathe Son Mk. Ii, Penrose fils 
stabiliser (40 
lérmm. B.T.14. SRB, 100 watt. Exceptions 439 
lérmm. G.B. 601, \ lin speaker 4105 
lémm. De Brie 0.16, Black with stand «70 
lémm. Victor Model 408 <7e 
lérmmm. G.B.LS16, 500 ware A choice of 
several from “a7 
térmm. Ampro Stylist Standard, 750 war 
lamp, compact single case mode Trans 
former <a 


Second-Hand Lenses 


65mm. Dalimeyer for L516 0 
lin. Dallmeyer for L516 
thin. Dalimeyer for Debrie, 42 Smm. mount 

and sleeve for 52 2mm 
Zin. T.7.H. for B.T.H. ol 
Zin. Pullin for 8.7. 
lin. 7.7.1. for Bell & Howell 
lin. for Danson 
2jin. Dalimeyer Maslite, 
2Zjin. Ampro lens 


mount 


Smer 





Smm. PSM Imperial 


» 


rig Projector witha 


= 
>= 


tred 12 volt 100 wact 
se and single frame p 


sal single frame picture transport 


spools and the pro s moplete 


lamp and built-in sound coupler 


£a3.5.0 


of £5/5/0. and 8 mo 


‘+ 


y¥ payme 





Second-Hand Accessories 


Premier Projection Stand, Sf as i7 
Zeiss Microphone for Moviphon, etc a3 i060 
Elizabethan Mode! 54 Tape Recorder, wit! 

mike civ 10 
Geloso Crystal Microphone ai 
Brenell Mk. 4 Tape Recorder, } speeds a37 10 
Daylite Tripod Screen, 40 « 10 
Matham Tripod Screen, 30 « 40 
Special White Screen, 40 « 40 
Combination Case for 605 Camera 
Datimeyer Popular Tele., {/4 
Zeiss 6/16 Editing Armes, base 
Bolex “Minie” leather case for accessories 

As new 
Cine Lice Twin Outfic 


ec eccoereceoeo oe 





lémm. SOUND PROJECTORS 
Once more as the season approaches the demand for 
ced sound projectors increases. We 
ries if you wish to take delivery 
Many of the models 
listed in the adjacent columns will have been sold by 
the time ment appears, but we shall be 
pleased to deal with your enquiry for delivery as avail 
able, subject to y Easy terms, of 


our specially serv 
yenqg 
ector before ¢ 


recommend ear 
of a pro hristrnas 
this advertise 


our approval course 
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ELMO ss 


Enjoy zoom photography ot F/1.8 from 10mm 
(wide angle) to 30mm (telephoto). 

Fully avtomotic exposure meter...just aim and 
shoot! Bright, thru-the-lens reflex viewfinder 


-OUQ) °° 


~~] 
~* 
— 
~ 
~ 
~~ 
~ 
~ 
~ 
~ 
~ 
~ 
a 
Ss 


The Amateur Cine World! 


Projection Lamp ....750W mox. 

Projection Lens...F/1.4 20mm Elmo Projection Lens 

Projection Speed ....Variable ot will by rheostat 
Fast automatic rewind 

Reverse Projection ..Easily done by switch-over 


ELMO CO., LTD. 
Nagoya, Japan 
DEUTSCHE MITSUBISHI EXPORT -& 
IMPORT-GESELLSCHAFT m. b. H., 
12 Grunstrasse, Dusseldorf, West 


Germany 
Messrs. Rosley Products, E; O 
31 Wembley Hill Road, Wembley, 
Middlesex, ENGLAND 

NOVEMBER A.C.W. 








THE CINE 
SPECIALISTS 
7 GOODRAMGATE 
YORK _ Tel. 25755-6 





PAILLARD BOLEX 
M8R PROJECTOR 


The M8R 
jector 
spool arms 
being the 20mm 

sharp overall definit 


8mm the ideal 
the home With 400ft 
500 watt lamp, the lens 
3 Hi-Fi, giving 
yn PRICE 

£59 17 6 
payments of 


is pro- 


for 


Or dep. 240 


as/9 


and 12 


TAPE RECORDERS 


Used and  Shop-S 
Grundig 1T.K.5 
microphone 
Phonotrix Portable, 
microphone 


riled Only 
with 
0 0 


with 


complete 

£%6 

T piete 

tape and batteries 

£158 10 0 

Steelman Transitape Recorder, com 
plete with micre ’ tape 

batts Slightly 


Shop-S 


£53 





As the largest st 
& HOWELL apparatus 
North, we can offer the 
AFTER-SALES SERVICE 
we are one of the few dealers to 
operate their own 
cient Repair and Maintenance 
Service For Bell & Howell in 
the North-send to SAVILLE’S! 


ckists of BELI 
in the 
finest 

for 


highly 


effi- 


Al 


4 





Beli & Howell Model 640 
Optical 
word 

PRICE 
Bell & Howell 
Bu 
service 
Be 
operation 
speaker 


Extended 
details 


8mm. Project 
Oft 
Wit 


As above bi 
ler 


Or dep 


THE BELL & HOWELL SPECIALISTS 
IN THE NORTH 


Magnetic 
Sound Projector he last 


ind film project 


£366 0 


in 
complete 


Model 631 


0 
Projector 


ult for dependat 


: ‘ 
PRICE complete £264 06 
Howell Model 636 Main 


( with Sin 


nh & 
omplete 
ek PRICE comple 
£221 10 
¢ on Convenient 
Write fo 


abi 
Tern 
NOW an 


i ava 


BELL & HOWELL 640 


BELL & HOWELL 
“LUMINA” &mm. 


¢ very iatest i 


ng self-thre 


4008 P 


PRICE STOCK 
£54 18 6 


gy 


FROM 


( nd 12+ 
U and i. pa 


BELL & HOWELL 8mm. 
Sportster IV 
New 8mm. Ff c-Eve 


ent 


BELL & HOWELL 
635 


Moviemaster 


r with Truflector lan 
a s. Variable speeds 
ens. PRICE £33 0 


and 12 payments 


a with 
‘ B to D 


A drea 
PRICE hide 
£09 19 O 
is, £56 220 y me f 


+ a | - 4 
144/- and 12 payments 5 FROM STOCK 














CUT OUT AND POST 

o IT’S QUICKER! 
John Saville & Sons Ltd. (Mail 
Order Dept.), 7 Goodramgate, 
YORK 


Please send details of 


on H.P./6, 12, 18 or 24 months 


Name 


Address 


A.C.W. Nov./1960 





AMAZING REDUCTIONS IN USED 
APPARATUS 


Proje Bell & 
Case lémm. ( 
£29 et eathe 
Kodascope 8/500, wit SOOw. lar Bell & Howell 

As £28 10 i y and f/2°5 


case 
Zeiss Movilux 8B with 8v 

lame : ens s 

ony 


Howell 


ne ¢ Ke 


Filmo 
k 


Agfa Movector E.8 
l2v. 100w amp 


soiled 


Autoload, 
Shoy c lin. {/1-5 
10 0 use £42 10 O 
Autoload 16mm 

I T.H. ler 
£89 10 


{il 


n 
0 cS 


0 
9 


New 

and 
yang q@ Cime Kodak K i6mm 
£52 anastigt aed ' 


SOw 
—— tat ie ing case 
£39 10 O 
100w 


Norris lamp 


£12 


500w 
£15 


Smm Movikon 


Case 


603 


ase 


K, f/2:7 Tessar 
£27 10 @ 
Autoload, {/1-9 

£49 10 0 


Zeiss 
Omm, lens 
& 


al lens 


Dekko 16mm. 126/A Rell 


Serit 


lowell 
< 
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Sheffield Photo CoLtd 


The House of “MOTTERSHAW” associated with the Film 
Industry since its birth, and with a knowledge of the Amateur 
Film business second to none in this country. 


In this issue of A.C.W. we have decided deliberately to 
give emphasis to the famous Bolex |6mm. Cine Camera 
since we believe it is the ultimate in really Ist class 
equipment, capable of producing the finest possible 


results. 


We carry an extensive stock of all PAILLARD-BOLE X 


equipment, 


and have 


supplied both 8 and 


16mm. 


apparatus to many well-known individuals and industrial 
concerns in this country. 


Here is a specification of a 16mm. model but we can, of course, vary this speci- 
fication in regard to lenses as required. We shall be happy to quote for your 


individual specification. 


THE PAILLARD HI6 

REFLEX 

@ Has three lens turret 

a Direct focusing through 
taking lens 

@ Subject can be viewed 
through taking lens the 
whole time, by means of 
reflex prismatic system 

@ Long running motor, 40 
seconds at 1/6 f.p.s 

@ Variable speeds—i2 to 
64 f.p.s 

@ Single frames, wind-back 
for double exposures 

@ Takes 50 or 100ft. reels 

@ Self threading 

@ Clutch for uncoupling 
spring motor. 

@ Variable shutter for 
fades and mixes 

@ Price with f/1-S Pizar 
lens, €208/1/10. 


Send now 
for Bolex 
brochure. 
Post free. 





6, NORFOLK ROW 


Here are just a few used 
PAILLARD-BOLEX cameras we 
have available in Al condition, 
and subject to 7 days approval 
against full deposit 


Paillard-Bolex HI6M Model (as 
new), with f/1-8 Berthiot 
£86 0 0 


Paillard-Bolex H!I6 Turret model 
with f/1-4 Switar and f/2-8 Yvar 
wide angle £120 0 0 


Paillard-Bolex BI6 Turret model 
with f/1-9 Genevar and I5mm 
Yvar, wide angle £120 0 0 


8mm. BB Model, two lens turret 
with f/2-8 lens £40 0 0 


Paillard-Bolex 8mm. HB, 
100ft. film with f/1-9 ‘lens 
turret, very good condition 


£98 0 0 


takes 
and 


Sheflield Photo 


Telephone 22079 


THE HI6M SINGLE 

LENS MODEL 

(INTERCHANGEABLE) 

@ Variable speeds 

@ Wind-back 

@ Single frames 

@ Takes 50 or 1|00ft 
spools 

@ Variable viewfinder 

@ Self threading, etc 

@ Price with f/!-8 Lytar 
lens, £95/6/6, or with 
f/1-8 Yvar, €106/19/-. 








FILM LIBRARY 
8mm. SILENT 
l6mm. SILENT 
l6mm. SOUND 


Please state which size 
you require and in l6mm. 
whether silent or sound. 
We will gladly send lists. 
Post free on request. 


Co Led | 


(FARGATE), SHEFFIELD, 





NOVEMBER A.C.W. 
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sign ¢ A Watsofiims Ltd 


Ltd ve nate “~e @ . « Yorkshire 
Ramsgate t f < Saville, John 
Hunter, R. F., Ltd ia Sheffield Photo 
Johnsons of Hendor Brun f + ' 
Matham Photographi up j SCOTLAND 
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Above: Leitz 8S fully automatic reflex 
Right: Leitz &b nom, with folding 
pistol grir @ feature of the 8S) 


Kodak Zoom 8 Reflex 


NEW AT PHOTOKINA 


First report on cine equipment at world’s largest photo exhibition 


Leitz) Schneider - Kreuznach 
848mm. zoom 





Bauer 88H 


WHAT Goes wr M4 focal point for new develop- 
field—-have to offer? That is 


interest in ap- 


ments 
what ev one ho takes 
for novelties 


paratus jues wi to } Ww 


introduced great " it Cologne may 
well point the way ew thi ng about design or 
indicate futt 
event this tin vell-known firm 
of Leitz (of fame) 8mm. market 
As announced in A.C.W. last month, their initial 


illy-automatic reflex 


he most significant 


offering is a camera of an 
Only one version was exhibited 
1Smm 


focusing converter 


advanced type 
the 8S with a 
9mm 
built-in 8-48 (')mm. f 1-8 zoom lens wa 
Designated 8V, it 
about a year’s time 


f 2 fixed-focus lens, and a 


but another type with a 
§ announced 
available in 


is expected to be 
The camera features electric drive, with possi- 
bilities for reverse running (for short lengths of film 
only), and a built-in folding pistol grip. The electric 
eye can be set for films with sensitivities between 
3 and 800 A.S.A., and has an 
so roughly matching the field of view of 


icceptance angle of 
only 26 
the normal cine camera lens; there is provision for 
allowing for filter factors, and for 


The batteries for the electric drive are said to have 


making fades 


sufficient power to run ten films, and there is a small 


built-in meter for controlling their condition 
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The 848mm 
joint development of 
Kreuznach, who also showed a prototype of this 
lens with a standard D mount for 8mm. 
cameras. The zoom range of 6 1 is the largest so 
far offered in the amateur field, and represents a 


zoom lens mentioned above is a 
Leitz and Schneider 


other 


considerable step forward from early designs. The 


lens features reflex focusing viewfinding, and 


is said 
to have good definition right across the field at all 
focal lengths 

Another notable development is a new projector 
from Paillard Bolex with the low-voltage (8v. 5O0w.) 
mirrored lamp incorporated in many designs in the 
tor 1s 


last few years. Special features of this projec 


its asynchronous-motor drive, coupled with a 
unique switched governor-controlled slow-motion- 
speed of 5 f.p.s., and reverse 


Though the projector is well suited for 


analysis running 
facilities 
use with the Sonoriser stripe attachment, there are 
signs that a unit to be located be/ow the projector 
will be manufactured in the not too distant future, 
for it has a third sprocket so placed that it can only 
serve to pull film through a sound head; presumably 
the attachment will take the form of a base plate on 
which the machine is stood. There is also the likeli 
hood of a tape coupling system being marketed for 
this projector 

\ spec ial shutter system is incorporated by which 
the normally three-bladed shutter 
changed into a 9-bladed type for the lower (5 f.p.s.) 


is centrifugally 


running speed, thus avoiding flicker and reducing 


heating of the film. In conjunction camera 
» speed of 64 f p.s., a time-stretching factor of 
1 is possible Another Bolex 


a unipod above 6ft. high, telescoping to about a third 


introduction 1s 


of this length. 

Brand new from Eastman Kodak is the Kodak 
Zoom 8 Reflex Camera (Automatic f/1-9):reflex 
viewing, power-operated 9-25mm zoom tens 
(driven from the spring motor when running), 
which can also be adjusted by hand if desired by 
turning a wheel on the left-hand side of the camera 
The specially strong spring gives a 15ft. run 

Bauer introduced their 88H, a further develop- 
ment of the 88F but with a triple-lens divergent 
turret (carrying a hood for the basic 13mm. f/1°8 
eseeeeeeeeeeeeeeeeeeeeeeeeneeaenee 


: It’s on the wey . 6s 


NOVEMBER A.C.W. 





Ow. lamp 
features ude asynchronous 


drive, unique »wemnotion facility 


and reve unning 


lens, and x4 and x3 afocal lens attachments) 
three taking speeds (16, 24 and 64 f.p.s.) 
which are automatically coupled to the electr 
exposure meter The normal and tele lenses 
focusing The finder automatically adapte 
the field of view of the lens in the taking pos 
and has automatic parallax compensation. Cor 
sion, skylight and neutral density filters are b 
Bauer also showed a further dev elopment of 
&mm riOR. This is fitted wi 
new pin-based 12v/150w flattened 
which, in conjunction with newly-developed 
densing optics, is said to give a 50° 
Tri0S model 


projectors, the 


hilament 


increa 


light as compared to the 


reverse and stills facilities have been added, and it ts 


no longer necessary to shift belts for re-winding 
This latter facility is also a feature of the 
Noris Synchroner TS projector, other new fea 
of which are a stroboscope for 16 f.p.s ir 
reduced power switch for the lamp 
lamp life when the machine is used for editin 
the compilation of sound-tracks. Other new line 
from Noris are a small back-projection device, the 
Noriscoper, and the Splicomatic 8 and 


which 


l6mn 
splicer giving wedge-form scraping of the two film 
ends, so that the final join is only a little thicker 
than a single film thickness, and not twice as thick 
as with normal methods Agfa also demonstra 
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,** 


Further, 


ted a wedge-scrapit icer, for 8mm. onl which 
scrapes both 

Zeiss sh i plastic attach f the 
Movilux 8A projector 


threading. The 


tomatic 


ittachment is sit ly clipped on to 


the sprocket rollers, and when the film is 
presented to the sprocket 


running, it Will thread its way 


mechanism 
rockets and 
hrough the gate automatically 

their new 20 A.S daylight 


which is of the non-subdstantive 


Perutz introduce 
Smm. colour film 


ype (like K 


irtificial light n with a sensitivity of 


chrome), and Agia a new 8mm 


32 A.S.A 


twice that o hrome A useful, for it is 
ilways a pro sufficient light for indoor 


filming. New lenses for the Sonector 8 projector 
include a 15mm. f/1:3 Movenar and a |! 


f/1-6 Variomar zoom 


25mm 


From Nizo come new version 
Trifo and Reflex 


interchangeable 


of the Heliomatics 
carrying the suffix 8A, with one 
lens on the triple sliding turret (not 
coupled to the exposure meter). This allows long 
focus and other special objectives to be used, the 
Reflex version being naturally best suited for this 
Siemens showed a separate-magnetic 8mm. film 
P800 model for 


ehronised sound track 


idaptor for their making syn- 
It is expected that both a 
complete model, and one fed from the heads of a 
tape recorder (thus needing no separate amplifier or 
About this and 
shall be giving further details 
well as taking a closer look at some 


of the equipment mentioned above 


oscillator, etc.), will be available 
other noveities we 
next month, as 
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FILM FESTIVALS AND COMPETITIONS 


Cannes Festival jury: left 
to right: J. Olive-Vague, 
representing amateur film 
interests in Spain, our con 
tributor D Mf Elliot 
Touret, chairman and 
Festival secretary 
Shimisaki, editor, Journal 
f the Motion Picture 
Engineering Society, Japan 
J J Honegger ice 
president, Cine Club de 


Geneve 


cANNES Prizewinner, But Too Horrific 
to be Shown 


By D. M. ELLIOT, Director, Scottish Film Council 


BACK in —cotland after 11 days spent at Cannes as No. |. This remarkable film-—-which will doubtless 
i member of the International Jury assisting at the be shown widely in private clubs where it will lead 
13th Festival International de Film Amateur to the liveliest controversy-—-is the most sick 
organised by the Cine Club du Cannes, I have been making production I have ever seen, but it is at the 
omparing the entries and the results with the films same time an astonishing tour de force for the 
I saw two years ago-—when I acted as Chairman of producers and, particularly, for the solitary actor 
the International Jury--and this reflection, in the who sustains his role for 30 minutes, M. Jean-Marie 
cooler atmosphere of Edinburgh, has simply con Masse 
firmed the immediate conclusions | had formed in 
the Mediterranean heat of Cannes. These were Revolting but Enthralling 

1. That the work of the bess amateurs-—-in the 
locumentary field —is as good as that of many pro 
essional makers of films in this genre 


Every conceivable form of execution is adopted in 
miniature by Jean-Marie in his relentiess war on flic 

hanging, the guillotine, electrocution, impaling 
death at the stake-——but in the end he falls victim to 
the nightmares of his own deranged mind, induced 


‘ 


there has been an enormous improve 


ound b imateurs, and that 
ome ‘ at) f ising elligently and with 
excellent by his non-stop, capacious draughts from the ever 
nearby bottle The film is revolting but at the 
same time enthralling because of the brilliant acting 
of Jean-Marie Masse, the telling exploitation of 
camera angles, and the effective use of the sound 
track 
The jury had no doubts that it should receive a 
maior award, but they were also unanimously of 
the opinion that it should not be shown publicly 
where the public pay for admission and expect to 
ecc—and are entitled to see--productions which 
Amateur’s Right, Organiser’s Respousibility conform to accepted standards of public morality 
ind decency. There is nothing in A Mouche which 
could be said to transcend these codes, but there is 
no question, for me at least, that it should only be 


That the amateur is still experimenting boldly 
ind making first-clas { liberty of choice 
which 1s, perhap , ere t set 

Make no cd t { is was an exciting 
Festival oduced two filn f quite outstanding 
merit; it marked the re-entry of Japan into the 
1 of the amateur in Europe, and it 
provided the y with an interesting session on the 


competit > wor 


amateur rights ind responsibilities 


The two films which dominated the Festival 
were both l6mm.-—-Barrage, by M. Roland Muller 
of Switzerland and t Mouch - Veux-Tu, by shown even at club meetings ifter a warning on 
Mm. Andreu and ( haumell France The first ‘ the nature of the film and its treatment, and a 
which was awarded the Grand Prix du Festival trong hint that it is not suitable for any sensitive 
(with the Vase de Sevres de M. le President de la ' 

Republique) thrilled all who iw it, but the vo 

second, which was awarded the Special Prize of the 
Jury, was shown only to the jury This was one of 
three entries screened privately for the jury, and it Barrage is a film of an entirely different type. As 
was this session that sparked off the debate the title suggests, it is a record of the construction 
which provided the central theme for two jury of a great dam in Switzerland, but in order to 
sessions-—-on the amateur's right to film what he timulate interest the producer wove a story con 
likes and the responsibility of Festival organisers erning two of the workers into the theme, and 
to show-—or not to show—the results entered it for the Festival as a Scenario 

One of the three films shown to the jury only documentary Brilliantly shot in colour, it has a 
was an innocuous record of life al a nudist camp running time of 47 minutes, and its quality is under 
no more shocking or thrilling than any of the lined by the fact that it did not seem a minute too 

naturist’ films so widely screened and with so long 

much ballyhoo at the cinema The second was After the screening | heard several members of 
Jean Leblond’s grim and cheerless Jours Gris, the audience suggesting, during post-mortems in 
describing the experiences and emotions of a young the foyer, that it was “a professional” or at least ‘‘a 
French soldier as he nears the front ponsored”™ production. Monsieur Muller assured 

The third, A Meuche, depicted the delirium of an me that this was not the case. He planned and 
alcoholic who saw the house-fly as Public Enemy produced it himself, using three cameras (one 
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Not a Minute Too Long 





loaded continuou [ t r we } kno » already won 
fortunate in ha Z ( 1 « ti he major aw \ f i Whither 
company building lat | nus f 1 Si 198 é “ awarded 
workers availat f n f or ) i m chmcal 
up to two hour it t ii r ‘ } i rn i iZ f * Four 
lighting for the t ling ce f vent the 
metres of stock ex | f re u Cul ‘ f third 
final version of the ! th oting ra f { j Su i ribing some of the 
was seven to or trac t t itha yl sient 
direct speec! 
tion in ever 
We wer 
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films h 
Plea for Original 
Incid 
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tion had bee 


The March of Sounc 
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microphone f 
tration of the arch fr 
ound on film anc lly to opti 
lomm hiim dor sted =the 
publicly Onl ) mm. product 
jected, neither ‘ing outstanding 
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production 
hown was the 
F. O'Neill of 
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France Comes Top at UNICA 
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As viewing sessions do not begin until 9 p.m. each 
evening, they do not interfere with a full day’s out- 
of-doors activities, and there is also a pleasant pro- 
gramme of receptions and outings for all partici- 
pants. The 14th Festival will be held from 2nd to 
12th September, 1961, so anyone interested can 
begin planning now 

Incidentally, I had an opportunity of attending a 
meeting of the British Amateur Cinematographers 


Central Council in London on my way home from 
Cannes, and they readily endorsed a suggestion that 
I should attempt to arrange to show a selection of 
the winning Cannes films in London early next year, 
under the auspices of the B.A.C.C.¢ If sufficient 
of the successful producers agree to send their films, 
the programme—I have no hesitation in saying 
would be of outstanding interest to all who love the 
amateur film and want to see it progress 


EDINBURGH Amateurs’ Feature Film Scores Success 
By RALPH STEVENSON 


Among Professionals 


DURING the three weeks of the Edinburgh Fim 
Festival nearly thirty features and over a hundred 
short films and cartoons were shown, so that any 
review is bound to be selective. One of the best of 
the feature films was made by a team of amateurs, 
none of whom had previously worked in 35mm. or 
made a feature before. This excellent film, Flight 
Louis Bispo) is not a documentary about 
flying, but a thriller from a Steinbeck short story 

4 Mexican lad is sent shopping by his mother 
Attracted into a bar, he knifes and kills a man who 


(director, 


ill-treating a girl, although he hardly knows what 
he is doing, and is hunted by three of the dead 
man's fellow-thugs through the hills. The tension 
(Will they kill him? Will he escape?) mounts 
steadily until th dramatic climax The chase 
motif is the oldest stuff of cinema, but the con 
ception and treatment are such as to put the film in 
a class far out of the ordinary 

Flight falis naturally the family 
(mother and three children) living on a bare hill by 
the sea; the bar in Monterey: the chase in hill and 
forest. Each part conveys a different mood. There 
is an untroubled innocence about the early scenes 
although tragedy is foreshadowed by the children’s 
preoccupation with knife-throwing. The bar scenes 
have a dark, claustrophobic brilliance—a player 
piano and a life-size mechanical man are endowed 
with sinister vitality; and the bullies and 
women in the bar and the boy’s hypnotised, helpless 
attraction are completely convincing. In the third 
part, the background of tall trees, hill and stream 
has a monumental calmness contrasting pointedly 
with the casual brutality of the hunters and the 
boy's dumb, inhibiting panic 


into three parts 


loose 


More than a Surface Thriller 


Wider issues (Are the hunters justified How 
guilty is the boy?) are barely suggested by some of 
the dialogue; but they are there, and this is more 
than a surface thriller. The film owes its impact to 
its simplicity of approach, economy of means, and 
emotional restraint. I would put it in the same class 
as The Ox-Bow Incident 

Two of the films | found most interesting were 
from Holland, a country which has not to date 
produced many notable features. Perhaps for this 
reason they had little from critics 
Rademaker's Village on the River owes something 
to Bergman, who helped with advice—but I found 
the result less closely knit, with less dramatic 
tension, but with more of warmth and common 
humanity, than the bulk of Bergman's own films 
Based on a well-known Dutch novel of the same 
name by Anton Coolen, it recounts incidents in the 
life of a country doctor at the beginning of this 
century—-a headstrong, eccentric man, popular with 
the local poacher but not with the authorities 


attention 


His old cronies hold a wake round the corpse of the 
A hizarre scene ‘discussed in text) from 


Village on the 


miller 


The treatment of death is unusual In this 
century death is regarded as obscene as sex or 
violence, and even ten years ago films rigorously 
voided realistic death; but since then audiences 
become accustomed to killings in 
ganesters and generally put over with 
quick cutting to shock and surprise. Here, however 
a body enthroned in a coffin holds court for the 
whole scene. Death is familiar, death is 
for jesting (one of the wake-keepers pats the corpse 
under the chin and talks to it much as does the 
grave-digger in Hamlet), death is, truly, in the midst 
of life 

The same familiarity with death, although tn a 
nobler vein, is shown in another incident in which 
the doctor takes his children to see their mother in 
her coffin, and the same night buries her secretly in 
the garden of his house. An ironical scene follows 
in which the empty coffin is buried great 
ceremony in the churchyard, while the doctor smiles 
quietly in the background 


have violent 


westerns, 


subject 


with 


Rough Humour 

Some of this 1s as gruesome as other incidents are 
coarse, but each arises naturally from the people 
These are genuine peasants, and 
the rough humour is appropriate. An episode gross 
enough for Chaucer, in which the loc poacher, 
the police, hides in a jakes, 1s broad 

nasty and, when I saw it, a very 


far from being offended 


and the situations 


pursued by 
without being 
proper Scots audience 
rumbled with laughter 

Several of the incidents deal local 
bourgeoisie and are just as uncompromising in their 
In the longest of these, the climax of the 
between the burgomaster and the 
comes to a head in the celebration of the 
jubilee This episode pointed 
observation, recalls Clair’s Italian Straw Hat. But 
the film lacks the latter’s beautifully balanced plot 
It is episodic, there is little suspense, and there is no 
trong climax At the same time, the acting and 
umerawork are generally first-class and the genre 
characters memorable. Village on the River reminds 


with the 


reansm 
film, antipathy 
doctor 


loctor'’s rich in 
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us that Holland is not only a reformist, up-t 
perhaps slightly stuffy democracy; it is al 
country of Brueghel and the whole Flemish 
of genre painters 

In the other Dutch film, a long “short 
The Rumour (director: Kees Brusse), there 
completely contrasting elements: one 
realistic study of a young l at schoo 
into hot water; the other a long, surrealist 
sequence involving her father Both are 
in themselves, but it is debatable whether t! 
been sufficiently ck y unified into an 
whole 

The story is of a young girl who ha 
with an older man. It comes to light at 
the attitude of her schoolmates, te 
parents—everybody s harsh and ur 
After she has gone in tears to bed, bullied 
and beaten, her parents begin to think about 
own responsibility, a in a dream the fathe 
trial because “he didn’t tell her about tl 
a result of the dream, his attitude softens 
last shot of the film shows him going int 
bedroom to try and make amends 


Dream Sequence 
The d zm sequence interested me part 

for much of its imagery recalled artists such as Da 

Chagall and other surrealist and expre 

painter Comparison with a film lik« 


and the Clergyman made in 1927 indic: 


easier nowadays for a film-maker 
subconscious to his audience. This 
of improved film techniques, but 
because the work of painters has provide 
of common reference 

There were many good shorts at the 
A City Called Copenhagen, albeit off 
sored, is as lively and gay as a Christma 
of light touches and with a delightful rre rent 1e Inter 
commentary If onl more document i I 
cultivate this style! 1 Dream of 
filmed in lovely subdued colour, in 
in the Carmargue district of France 
ing beauty; but one sequence showing 
through a wall of flame, presumably 
effect, grated on 
Saxon audiences 

Bailets U.S.A. is about the work 
Robbins, choreographer of West-Side St 
ends with a ballet theme-with-variations toa n : urther ) g in this country 
theme-with-variations Like most serious mode j as t iburgl Im Ke 
dancing and music, it was pretty tough going t t 
was very well worth while—a solid satisfying 
from both composer (Robert Prince) 
choreographer 

The most impressive popular-science film 


Five-Minute Cartoon 


LONDON “CLAREMONT” 1.A.C.’s FILM OF THE YEAR 

Bristol Cine Society's “Claremont” has emerged the Family: ist. N sworded. 2nd The 
film of the year. gaining the “Daily Mail" trophy 
1960 competition, and being followed in the d 
class with the same producers Marlborough House 

Abstract or srimental: ist. “How to de 
(Trevor White) ( i4émm. Kodechrome 

Fable” (Daan Zwick) 50ft., lé6mm. Kod r j 
Highly Commended Striptease” (/. Doug Butct ( t Mor ) ‘ mm., Kodachre 
“Spring in the Ai (Grasshopper Group) g . v Ist Astride the Apennines Eric Ha 
Train" (Derek Pursiow) 
Brett) Docurnen ighly Commended ' f nd the Clouds 
Rubbish” (John ¢ de 'G.5” (Peter Boococ Th j t ) Mr 1 Braysho 
of Gold” (Mo r Slow Dash 

(Philip Grosset) f r a yy POR + — stron 


On a Light Note (Rich iG Sm schror tape 2nd 


> . La 
Sewell) Su 


ist. “Dark Interlude fli 325 ft 
Kodachrome, tape Not awerded. Highly ¢ 
*Wotch Out™ (Jack Ruddell); “After You, Mr 
Broyshaw) 


espectively nd detail 
me of which gained Stor Awards 





sdy been given in A.C.W. Reports 


will be published next month 
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MARIANSKE LAZNE British Films the Gayest 





of Them All 


THE FIRST international amateur film festival to be 
held in Czechoslovakia—it ran for six days—was a 
useful and successful beginning to a proposed yearly 
series. It took place in pleasant surroundings at the 
west Bohemian spa town of Marianské Lazne 
Seven countries were represented by their films and 
nine in all by amateurs or critics—among them 
Britain, France and Norway, along with Czecho- 
slovakia, Poland and the Soviet Union. 

The opening was presided over by the Czecho- 
slovak Minister of Education and Culture, Mr. F 
Kahuda, and by Dr. Milan Bartos, director of the 
Centre for Popular Creative Activities (UDLT), the 
organisers of the festival and generous hosts. Then 
it was away into four days of films-——there were about 
45—and discussions. 

British films had been specially asked for—though 
at the last minute—and, except for one supplied 
ndependently, they were made available in time 
through the efforts of A.C.W. (and the Czecho- 
slovak Embassy which despatched them by air). 
(And by the good offices of Mr. Orna, who did much 
of the liaison work.—-Eprror.) Nearly all were very 
well liked; but it was a competitive festival and only 
one was in the running for a prize; the others were 
ineligible because they were more than two years 
old. However, the Czechs awarded several of them 
handsome diplomas as a token of appreciation 


Now on Tour 

Trio in Trouble, Short Spell and Watch the Birdie 
were particularly enjoyed, and there were at once 
requests for their loan to the Amateur Federation in 
Warsaw, an to sundry cine clubs in Czecho- 
slovakia and the other films are still 
on tour 

The prizewinning film—and surely it deserved its 
success—was Paper Chase (16mm.), made at Corn 
well Secondary Boys’ School, East Ham, London 
The winner of a News Chronicle Children’s Film 
Competition award, it was briefly discussed in 
4.C.W. some months ago. | had seen it in April and 
asked permission to take it as a bonus when I found 
I would be attending the festival. The story you may 
know; it is very simple. A newspaper delivery boy 
kicks a football belonging to some small lads over 
a high wall; the small lads’ big brothers chase the 
paper boy; and he loses all his newspapers and his 
taste for teasing. The acting, touches of humour, 
camerawork and editing are good enough to be 
a lesson for many “elders’’. This was recognised by 
the jury—mostly professionals, oddly enough 
who awarded it the prize offered by the Film Faculty 
of the Academy of Theatre Arts in Prague 


these 


AA AIM. ~ 


By BERNARD ORNA 


it is interesting to note that humour was repre- 
sented almost exclusively by the British films—it was 
in evidence in scarcely any others. People every- 
where like to laugh, so the British entry made a 
particularly happy contribution to the success of the 
festival, a fact commented on by many, both at the 
public screenings and during the judging sessions 

While these films showed a concern with film 
plays and animation, the strength of the French 
entry emerged in three excellent colour documentar- 
ies: One, crisp and to the point on the technique of 
heliogravure; another careful in observation of the 
bird population of a rocky islet off the coast of 
Brittany; and the third professional-like in its 
recording of the behaviour of a shy octopus, 120 feet 
down in the sea near Cannes. Another French film, 
shot in Naples, told of a child who loved ships and 
of a benevolent old lady who bought him a handsome 
model; but it was weak in development, and the 
little lad was too little of an actor. 


Sensitive Study 

Poland was able to offer a more sensitive study of 
childhood, Jozef Milka’s and M. Janczyk’s touching 
Disillusioned (8mm.). A tiny boy enters a shop, 
eager to buy sweets; but he is shy and when at last 
the shopkeeper takes notice of him, it is only to send 
him away. In the street outside the child pauses. 
One sees in his hand not a coin but an old medal he 
had picked up somewhere. That a medal will buy 
nothing has, perhaps, a further significance. 

Disillusioned, which won a prize for its poetic 
quality, was shot in only two days. Milka, who 
wrote the story, showed a nice modesty in discussing 
the film, and criticised the editing. This was his 
second picture, but he has been working on others 
since; he hopes to average one a year 

Children appeared and reappeared in the films 
After the British, French and Polish stories came 
a mildly humorous one from the German Demo- 
cratic Republic about three boys at a holiday camp 
who play cards all the time, lose their oars while out 
boating on a lake and make a shamefaced return 
Czechoslovakia provided a children’s holiday camp 
story, too, in which three lads discover that a piece 
of phosphorescent wood in a marsh is not the ghost 


they have been frightening themselves with. 


Lyricism the Strong Point 
Another Czech entry told of a small girl and a 


blind man. She buys a glorious, sugar-iced ginger- 
bread “heart” at a fair, meets him on her way home 
and, helping him down some steps, tries to imagine 
what it must be like to be blind; whereupon she 
gives him half her treasure out of the warmth of her 
own heart. 

Lyricism, indeed, seemed to be the strong point of 
Czech films shown at the festival. But, although it 
was a mixed selection, I gathered that it was not 
altogether representative. How does one ever get a 
fully representative selection? There were no Czech 
animated films, for instance; but at a cine club 
meeting in Prague I saw one of this genre, which was 
being kept back for UNICA. 

Of the films shown at Marianské Lazne, the work 
of J. and B. Beran struck me as the most interesting 


Springtime” in the making, Jan Beran at 
camera Story concerns young couple 
who pick up a doll, which inspires tender 
thoughts of their impending marriage and 

the raising of a family 
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Right: Dr. Serge Schmid! (France) addresses 
guests at Czech festival At table in fore- 
ground, Dr. Milan Bart (of Centre 
Popular Creative Activities, organisers of 
the festival) and the Mayor of Marianske 
Ldzne, 2nd and 4th from At rear table 
(second from left, wearing spectacles) 
Prof. Jan Kucera, film instructor and head of 
festival jury Below f a shot 


f 
for 
right 


from 


A shot from “Episode”, by husband and 


wife team, J. and B. Beran of Brno dary B 


The Berans are a husband-and-wife team from Brr 
the Moravian capital. Jan Beran started as a st 
photographer and pays great attention to pictorial 
composition and lighting. He uses an Admira and 
keeps to black-and-white 

Their films are mostly studies of mood and atmos 
phere, with musical accompaniment. The prize 
winning Episode is a typical example. The breaking 
of a romance is traced to a cigarette lighter, lent by 
the “other man” and found in the girl’s handbag 
but there is perhaps hope of reconciliation at tI 
end—symbolically, the young man bends a match 
stick, then slowly straightens it. 


Documentaries from Eastern Europe 


Czechoslovakia, 
Bulgaria put in documentaries, but they ranged fron 


Poland, the Soviet Union and 
no more than fair to poor. The amateur movement 
in the Soviet Union, Bulgaria, Hungary and Eas 
Germany is young and its representatives frank 
admitted that a lot has yet to be learned; in fact, the 
Hungarians entered no films at all on this occasion 
In the course of discussions it became clear tl 
everyone was anxious to effect new or wider ex 
changes of work, and were agreed that the Customs 
barrier problem must be seriously tackled. Tolchar 
Jackov, a Soviet amateur, expressed gratitude for the 
opportunity the festival afforded beginners of study 
ing the work of more experienced heads and hands 
Amateur films and television came in for comment 
The greatest encouragement seems to be given 


A.C.W. NOVEMBER 


Me asurineg 


London ne 
East 


occasions 


Germany 
for 

hardly treated in c 
One hopes that 
East 
in the frie 


stay 
happy 
engendered by 


end 


teiecasts 


met west with 


\dship 


by ¢ 


entered for 


rn 


France l 


Are not 
son? 


Marianske 


British 
ympar 
Lazne 
i 

iniversal craft of film 1 


skers were pre 
{ the Czech 


my al uw 


festivals 


has come 
the greatest cordiality, 
and mutual understanding 


we 
the 

be 
amateurs 


nay 


to 


making 
senied with 
Emb vin 
wluded the 
4.c.u 








V hir 


£50 for the wir 
Howarth and St 


under the chairr 





r BBC-TV 


BBC-TV COMPETITION 


ements dictate the ie 
ompetition 
tain—competitors h 


»0t more than five m 


for amateur 


if this restriction w 


) was 


veg 


nutes 


ere mc 


there 


released 


t of the 








549 








A Home-Built Projector-Driven Tape Recorder 


1 WAS interested to see the letter from Mr. 
Edward Smith (September) about projector- 
driven tape recorders, and a few days later I 
made up the recorder shown in Fig. {. This 
does not do exactly what Mr. Smith had in mind, 
ind it is still in the experimental stage, but in 
conjunction with perforated tape it does achieve 
accurate sync. cheaply. Mr. Smith, and others, 
might care to experiment with a “‘tidied-up”’ 
version of my rather Heath-Robinsonian proto- 
type, which is made chiefly from Mecanno. 

If one were making a finished version of the 
recorder, one could probably design it so that it 
formed a flat-topped unit upon which the pro- 
jector could be stood. It is possible that the head 


might pick up some mechanical vibration if this 


were done, but the trouble could be cured by 
mounting the head plate on rubber shock 
absorbing blocks. The design of the unit would 
have to vary in detail according to the sort of 
projector being used, but it might be along the 
lines suggested in Fig. 2, which was designed 
with a Specto in mind Specto projectors are 
very suitable since they can be fitted with 
governors, but they have the disadvantage that 
the sprockets are chain-driven and give a jerky 
pull which needs a good deal of smoothing out 

A simplified version of the recorder, made up 
without the flywheel, might be used to run per- 
forated tape on certain sound projectors, 
although the blimps usually fitted over these 
might get in the way 

My prototype consists of a frame upon which 
are mounted a fixed spindle for the tape supply 
spool, a head, and a flywheel; the take-up 
spindle, driven by a small electric motor via a 
slipping clutch, is mounted on a second frame, 
which is shown bolted onto the first frame, but 
which can be easily detached. A finished versior 
could include a pulley on the flywheel shaft to 
drive the take-up, but I found that in the experi- 
mental stages it is a lot more convenient to have 
the take-up as a separate unit with its own 
motor, since the fewer interconnections there are 
between the various parts, the easier it is to make 
alterations and adjustments. Also, of course, 
the motor comes in handy for rewinding 
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A spool of perforated tape is placed on the 
supply spindle, and is retained by a spring clip 
which can be made up from a short length of 
wire. The tape is led from the underneath of the 
spool, over the head, and round the flywheel 
roller; it then passes up over a sprocket wheel 
driven by the projector, and back on to the take- 
up spool, 

The head unit is similar to the one mentioned 
in my article last May, and is suitable for con- 
nection to a Gramdeck pre-amplifier. The 1j lb. 
flywheel and the flywheel roller (which is an old 
capstan pinch roller) were bought for five 
shillings from a tape recorder repair shop; they 
are fixed to a silver steel shaft mounted in ball 
races. Meccano shafts are insufficiently accurate 
and tend to bend under the weight of the flywheel. 

Incidentally, | found that the simplest way of 
fixing the ball races into the Meccano framework 
was to mount them in blocks of hard wood and 
screw the wood on to the metal uprights. The 
end of one of the blocks can be seen extending 
past the frame to the left of the flywheel roller 
and above the head unit 

At first, I fitted a sprung pinch roller to hold 
the tape against the flywheel roller, but since the 
latter 1s rubber-covered, it gives adequate traction 
on its own. Indeed, it was a lot better not to 
have a pinch roller, because the pull needed to 
overcome the minora of the flywheel is so great 
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Fig. 2. Possible layout for a modified version of the recorder 

(side view). There would be plenty of room for a projector- 

capstan and a sprung roller to isolate it from the 

The tape would then pass from the capstan straight 
on to the take-up spool 
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as to strain the perforations of the tape if it 
cannot slip a little when starting 

On leaving the recorder, the tape can either 
be led over a sprocket wheel attached to some 
suitable shaft—e.g., the inching knob—on the 
projector, or, with some 16mm. projectors 
can pass over the same sprocket wheel as tl 
film (Fig. 3), for the tape is so thin that it does 
not make the film run out of alignment. This is 
much the simplest solution from some points 
view, but it has the disadvantage that at 16 f.p.s 
the tape runs at a completely non-stand 
speed 


One way of overcoming this would be 
to include a sprocketed capstan in the recorde: 
and drive this from the projector by a flexible 
shaft. The ratio of tape/film speed could then be 
adjusted by means of gearing or by varying the 
size of the tape capstan 
The take-up spindle, which, like the supp 

spindle, would need to be mounted so as 
allow larger spools to be used, is of very simpk 
construction. A Meccano shaft is the basis, and 
on to this is fixed a flanged wheel (part number 
20); into diametrically opposite holes in the 
wheel are fixed threaded pins (No. 115), and the 
holes are so spaced that the pins will engage the 
centre of a 9-5mm. spool. The tape can either 
be taken up on an actual 9-Smm. spool, or on to 


Fig. 3. The recorder and projector, with the tape passi 


ever the same sprocket wheel as the film 


a Cyldon tape spool, since these have both the 
9-S5mm. and standard centre. Ina final version, one 
would have a proper tape spindle, but the 9.5mm 
type is the easiest to make out of Meccano 
On the other end of the shaft is a slipping 
clutch of conventional design (Fig. 4). The motor 
belt is fitted over the loose pulley, and the take-up 
tension is adjusted by moving one of the collars 
and thus altering the compression of the spring 
The only really critical parts of the apparatus 
are the flywheel and flywheel roller, which must 
be mounted so as to run absolutely true, or else 


A.C.W. NOVEMBER 


WASHER 


ft 
VPriy 


f in 


4 
| 


‘ 


. | 
ta alahe alah ala atal wh ed = 


if 
FF 
+ 
TITTY rs ba iT! 
i | i 


uj 
A A | 
¥v 


N 


ae diagram of the slipping clutch 


they will introduce as much ripple as they smooth 
tant to get them accurate that 
without workshop facilities might find it 
c iy the flywheel compicte with 
from a spare parts dealer 
meet the case, though the 
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think. I hope start work On a revised version 
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New Perforated Tape Here Soon 
Tritt on the subject of perforated tape, I asked 
Zonal Films when they would be marketing the 
sort of tape with 16 perforations per 34 
inches. At the moment they are not able to give 
a definite date, but they hope to be able to start 
Ssuppues shortly before Christmas. The price, too, 
is not yet fixed, but presumably it will be the 
as for the “l6omm perforated tape-——a 


new 


same 
penny a foot 

It is a pity that the price is so high, but as 
there is so little apparatus available at the 
moment which perforated tape, the 
demand is still pretty small, so that the price has 
to be kept up to 
the high 
machines Stull 


perforated tape 


uses the 


ensure an adequate return on 
installing the perforating 
consolation 


cost of 
there iS one 


cheaper than striping 


Dual Purpose Recorder 
went to the Radio Show I was par 
ticularly interested to see the Walter transistor- 
ised battery/mains which 
though it ought to be rather useful for cine work 
The disadvantage of most of the good portable 
ivailable was that although 
mains models they were 
quite unsuitable for the reproduction of film 
sound tracks during shows because of their 
small spool size; in addition most of them had 
only rather crude replay facilities which were 
intended purely for on-the-spot monitoring 

The Walter recorder, however, seems to be a 
really dual purpose machine It takes Sin. 
spools, and as the tape runs at 3} i.p.s., this 
capacity should be quite ample for use with 
films. The reproduction is crisp and pleasing, 
especially as the replay has now been cured of 
the tiresome motor interference from which it 
was suffering when the recorder was shown at the 
Audio Fair earlier this year The machine is 
fitted with a superimpose button, and there are 
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vious page.) 


Walter transistorised 
battery/mains recorder 


both high and low impedance outputs so that 
one can feed either an extension speaker or an 
external amplifier. 

It is a pity that the spools are slightly recessed 
into the deck, as this might cause trouble when 
the tape is led out of its normal path so as to go 
round a synchroniser; but if the tape showed a 
tendency to rub against the raised part of the 
deck, one could probably fit some angled guides 
on to the side of the case so as to lift the tape 
clear. 

Obviously, the Walter recorder is not quite so 
handy for outdoor use as the miniature port- 
ables, but an interesting feature which helps to 
compensate for the increased bulk is the handle. 
Instead of the usual leather or plastic strap, 
which is tiring to hold for more than a short 
length of time, the Transistor is fitted with a 
large rigid handle which is fixed to the sides of 
the case and stands well clear of it, so that one 
can get a good grip without one’s hand getting 
rubbed against the top of the case. Conse- 
quently, although the recorder is larger than 
other portables, it is easy to carry 

Provided with the recorder, and included in 
the price (55 gns.) is an Acos microphone of a 
new design which is said to have greatly increased 
sensitivity. The representative proudly assured 
me that “This microphone will record every- 
thing’. This was supposed to be an advantage 
for exterior recording, but actually I should 
think it is a mixed blessing, since the usual 
difficulty out of doors is to eliminate the extran- 
eous noises that are picked up by the microphone 
and which confuse the sounds one really wants. 
A more sensitive microphone which does not 
have any directional or selective characteristics 


School Units Choose 16mm. 


you might think that films by school 
children would be on 8mm., but in 
fact !6mm is invariably used 
because it is 16mm. projection equip- 
ment with which most schools are 
equipped Sidney Rees and Don 
Waters, authors of a first-class booklet, 
“Film Making in School’, point out 
that nevertheless gauge has no bearing 
on the processes of film production 
and incidentally indicate that 16mm 
filming need not be outrageously of the 
expensive inevitably invite 
They quote the minimum prices of Themes should 
equipment as: camera (second-hand the producers’ 
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tripod with pan 


Though it is 


been universally 
results, 


simplest type), £20: 


equipment you show 
without”), £4; splicer 2 
jirected at 
production, lone workers and clubs in 
particular will get some most valuable not so critical; if only one print is 
ideas from this booklet 
strongly advise against adding sound 
In our view the results to date have 
disastrous The 
in comparison with the pro- 
fessional film, are shoddy, but because 
superficial 
such comparison 


own experience. 


would merely increase wanted and unwanted 
noise together and they would stay in more or 
less the same proportions. 

However, it certainly looks as if the Walter 
Transistor might be the answer for people who 
want a machine that is big and robust enough to 
use for replay during film performances, but at 
the same time want to do a certain amount of 
outdoor recording. 


RECORDED EFFECTS 

ONE or two people have been enquiring where 
they can get hold of recorded sound effects, so I 
thought it would be a good idea to compile a 
list of effects libraries offering a sale or hire 
service. However, it turns out that this is easier 
said than done, and the list is so short at the 
moment that it is not worth publishing yet. 

Soundisc, of Medina Drive, Tollerton, 
Nottingham, sent some tantalising lists of the 
effects they used to supply, and their service was 
certainly comprehensive—everything from bird- 
song and waterfalls to ‘““Two people just missing 
an Underground train’. But they say that 
although they are still willing to advise amateurs 
on the production of effects, they no longer sell 
tapes or discs because there is simply not enough 
demand to make it worth their while. Such a 
service, they say, would not have paid them even 
at many times the price they charged. 

Possibly now that the number of cine amateurs 
is getting so much bigger, and the addition a 
sound is becoming simpler, there would be < 
better sale for recorded effects. But even so, it is 
unfortunately the case that, for cine use, sound 
effects other than mere background noises 
usually need to be specially tailored to suit the 
particular circumstances, and quite apart from 
the expense, this is not an easy job for someone 
who is not familiar with the film, so that the 
results are often disappointing. Usually it is 
cheaper and more satisfactory for the film maker 
to hire a portable recorder if need be and do his 
own recording. 

For this month at any rate, then, the list of 
effects libraries will have to wait. But if you 
happen to be wanting birdsong, train noises, or 
electronic music, the following records might be 
useful. All are currently available and are, of 
course, copyright. 

Birdsong: Recorded by . ite Koch. 

Electronic music: LP 1 3-4 
then 3 Diesel, AFSD 5843 


Steam only, VA/16014 
The sounds of time (1934-49), MG20021 
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Railway sounds 


light meter, £3 
tilt (“a piece of 
id try not to do 
£2 


Organisation, planning and produc 
tion are succinctly sketched in, and 


cost is carefully weighed up. Use of 
black and white stock is advised. Neg 

school pos. or reversal? Image quality of the 
latter is slightly better and exposure is 


needed, reversal is cheaper, but copies 
are cheaper on neg.-pos.——a little more 
than the £1 per 100ft. quoted, for lab 
prices have recently gone up slightly 
consequent on the rise in price of raw 
stock. “Film Making in School’—a 
very good shillingsworth—is available 
from Alex Richardson, 71 Wallwood 
Road, Leytonstone, London, E.I1 
(post 2d.) 
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Surgical Films in 8mm. 

Two recent developments have made 8mm 
perfectly satisfactory for serious techni 
instructional use: the uflector projection 
and the zoom lens. The Truflector lamp in mo 
projectors makes it possible to produce 
picture at least 4ft. wide, and with a zoom lens « 
can always fill the frame without waste wit! 
important parts of the subject The p 
therefore be seen clearly by an audience of 30-40 
which is the usual size of classes 

In making instructional films the 
8mm. are considerable First and 
course, is the cost. The cheapness of 8mm. make 
possible to produce films for purely local use, « 
to show local modifications of techniques whi 
are of no great interest to others But ere 
other advantages. The weight and bulkiness of 
equipment, the speed of setting it up and 
inconvenience caused to others are important con 
siderations when filming in confined spaces 
crowded rooms like hospitals or laboratories 

I use a Canon Zoom 8 camera mounted between 
two reflector type 500w. photofloods. This is light 
enough to be hand-held, out a unipod makes it | 
tiring. It is much convenient than I 
16mm. camera which would have to be mounte 
a tripod The split image range-finder ts a 
help in conditions where most of the shots mu 
c.u.s 

As mentioned in “Shop Talk’, the expo 
meter in the top of the camera is difficult to see 
when the camera is fixed at eye-level. One is thereb 
reminded not to use it indiscriminately as an 
integrating meter from the taking position, but 
after many checks with an S.E.1. photometer | 
have found it completely reliable in all 
conditions. The exceptions are een diffic 
subjects like photographs from the dept 
cavities where only the S.E.1. is satisfactor \ I have 
now fixed a small mirror to the top of the camera 
which makes the exposure meter readable fron 
bac 

The results of our 8mm. filming have been 
satisfactory, and in the conditions mentione 
useful as those of films of larger size 
Central Pathological Laboratory, G 
Burnley 
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Unequal Battle for 16mm. 
rHE LeTTeR from Mr. Ronald Jeans arou 
sympathetic interest I started 16mm 
about the time that C.W. came into being 
incidentally am one of what must now be a dim 
ing band of 


him 


readers wi ave been reg 


scribers since the first 
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l6mm.: Cost and Definition 

UGHLY gree with the views expressed by 
Mr. Ronald Je 1 im sure that there are many 
people who wo like to use 16mm. film and 
experience quality which it gives but are 
yut off by the l6mm. cameras 
pay the additional 


and weight of 
ind do not Oo 
occasioned b he use of S5Oft 


charges 

magazines 
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Bring Back the Kodak K! 
right B. P. Winpenny is! I would 
to endorse his plea for a revival of the 
Even without the refinements he dreams of, the old 
K is a first-rate camera; | picked one up 
ago, second-hand, of course, 
it for any other camera under the Bolex 
range Perhaps if more enthusiastic owners cried 
its virtues, manufacturers might begin to take note 

Thank you for ever-interesting magazine! 
Axbridge K. 8S. PENBURY 


8mm. the ‘‘Only Hope’’ 

it is sad to learn that a veteran enthusiast like 
Ronald Jeans feels compelled to give up a hobby he 
has enjoyed and shared with others for 30 years 
Yet the writing has been on the wall for some time: 
manufacturers of 16mm. film stock and equipment 
have made it abundantly that they are not 
much concerned requirements of the 
amateur 
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the market for manufacturers of equipment is 
rewarding and competitive And if only some 
courageous and independently-minded “pirate” 
will come into the business, we may yet find an end 
to the quite remarkable similarity in the prices of 
different makes of 8mm. film stock 

I can well understand that, after 30 years of 
16mm., Mr. Jeans does not take kindly to its little 
brother, try as he may. But with respect, may I ask 
Mr. Jeans this: has he seen the best that 8mm. can 
offer? I ask this question because it is not generally 
realised that 99% of all 8mm. films are made with 
inexpensive equipment that was never designed to 
compete with any kind of professional apparatus 
What it is required to do, it does supremely well but 
Mr. Jeans’ standards demand something a good deal 
better 

May I suggest that he carries out the following 
experiment, before finally abandoning the hobby 
first, beg, borrow, or buy a Bolex HB8, fitted with a 
Kern Switar f/1:5 lens. Load the camera with 
Panatomic X Take an assortment of close-ups, 
medium shots, and long shots. When the film is 
returned from processing, project it with a Bolex 
M8R on a good screen. He may please himself 
about the size of the projected picture but, for the 
sake of the experiment, I think he should try to 
arrange that it be not less than six feet wide. 

The result will encourage and probably astonish 
him. The beautiful, sprocket-fed H8 will give results 
on 8mm. that can fairly be compared with results 
from a sprocket-fed 16mm. camera And if Mr 
Jeans feels that the H8 does not meet his require- 
ments with regard to portability, let him try the 
sprocket-fed Admira 8lla, which can give an 
excellent account of itself 
Carshalton IVAN WATSON 

But unfortunately in any such experiment one would have 
» forego the use of Panatomic X. This stock (which was 
the same price as Kodachrome) has now been withdrawn 
The only 8mm. film manufactured by Kodak is Kodachrome 


Scripts and Competitions 


WAS not a little shocked to see in the September 


1.C.W. an advertisement offering a professional 
film script writing service to amateurs, with the 
inducement, ““Now anyone can win an ‘Oscar’,” 
ind the statement that these scripts give the pur 
chasers’ films professionalism’ yet allow them 
to Maintain their amateur status” 

Are we to understand that, in fact, Ten Best 
competitors will be allowed to submit films incor- 
porating original ideas and scripts purchased from 
professional sources for the specific purpose’ 
There have been some very broad interpretations of 
what constitutes amateurism, on the grounds that 
originality and enthusiasm must not be stifled 
This new thing cannot even nave that excuse, and if 
it is allowed the Ten Best virtually ceases to be an 
amateur competition 
Hampton Hill. 

Our good friend makes a very valid point, but for our part 
we prefer to wait a little to see how things turn out before 
coming to @ decision. The script is the weakest part of most 
amateur films, and-—dquestions of amateurism apart-—one 
welcomes any move te strengthen it. The problem is a thorny 
me because wider issues are involved. For example, we have 
in the past published full shooting scripts in A.C.W. and we 
frequently offer ideas for plots. Is the reader who uses these 
also to be denied entry to competitions’ Films based on 
published scripts and ideas have from time to time been 
entered for the Ten Best, but have not so far reached the top 
The scripts were all right but the treatment was inadequate 
But, of course, a good scenario properly interpreted is almost 
bound to command success 


Looking to the Professional 
1 WAS surprised to read recently that Mr. Smithson 
uses 8mm. for pleasure, for some of his pleasure 
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GEORGE H. SEWELI 


seems to have curdied. He deplores imitating the 
professional, but from whom is the amateur to draw 
guidance if not from the professional and the 
enthusiast willing to lead him on his difficult way? 
1 don’t feel Mr. Smithson will get much help from his 
“carefree” amateurs 

I hope that Mr. Jack Smith forges ahead with his 
16mm. Guild and that Mr. George Sewell carries on 
his lively and amusing column for many years to 
come. Itis people like Mr. Sewell who are the back- 
bone of the amateur movement-—not the undedicated 
amateur who usually hopes to impress rather than 
love his neighbour. 

Mr. Smithson’s interpretation of the term “‘un- 
dedicated”’ doesn’t agree with mine. I see middle-age 
spread, smugness, 900ft. of untitled shots of the little 
woman eating ices all over Europe, and possibly 
several no-star awards in the Ten Best competition. 
Epsom rREVOR WHITE. 


ABC Readership 
CORRESPONDENTS who advocate that A.C.W. should 
cater more for the movie snapshotter are falling into 
the same error as those who criticise still photography 
journals for not providing for the “average” camera 
user. It is very true that the photographic industry 
depends not on the “serious” amateur worker, but 
on the millions of people who happily shoot away 
with inexpensive 8mm. movie cameras, cheap roll- 
film box cameras or simple 35mm. still cameras to 
produce movie films, D. & P. snaps or colour 
transparencies which give a great deal of pleasure to 
those who take them or appear in them—-but not to 
anyone else, even if they pretend to be interested out 
of politeness. An article of appalling frankness, 
‘How to Speed the Parting Guest”, which appeared 
in an American magazine, opened with this cruel 
advice: “If you have home movies, read no further, 
just threaten to show them.” 

The photographic industry depends for its fortunes 
not on material usefully consumed, but on that 
wasted by the snapshotting masses whether cine or 
still—but these people just don’t buy photographic 
journals since these have a mainly ABC readership, 
i.e., people of above-average intelligence and mainly 
in the higher social income groups. A.C.W. would 
not have celebrated its silver jubilee last year if it 
had been filled with the sort of simple-minded 
movie-making articles which at one time were to be 
found only in American photographic magazines 
St. Helens Technical College A. D. LEVAGGI 
Lancs 


Track Compilation 

rue Basic idea behind Mr. L. V. Smith's system for 
track compilation (September) is quite sound, but 
I fear that his claim that this system enables several 
re-recordings to be made without loss of quality 1s 
misleading. The circuit diagram he recommends 
for the additional pre-amp stage suffers from a 
serious defect (which Mr. Ryde also seems to have 
overlooked), and that is that no provision has been 
made for equalisation 

The uncorrected response from a representative 
play-back head would be similar to that shown in 
Fig. A, and it will be seen that output is not level 
throughout the required frequency range of the 
amplifier. It will be fairly obvious that the degree 
of correction—or equalisation—necessary to level 
out the response will be bass boost and treble boost, 
which, combined, would result in a response curve 
which is the inverse to that shown in Fig. A; the 
ideal correction curve is shown in Fig. B. 

In practice, this equalisation is applied in two 
stages. While recording, the high frequencies are 
emphasised (pre-emphasis) and on playback the 
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one considers that the lethal voltage is round about 
60 volts! I gladly concede the point about cheaper 
two-pin plugs, but it seems a pity that life is valued 
so cheaply 

To conclude, a friend reading my letter printed 
in A.C.W. (you see I know only the best people!), 
remarked that he had found his new house to be 
perfectly earthed inside, but unfortunately not 
earthed outside, by virtue of a new kind of waste 
pipe made of non-metallic material. They kept 
getting “tickles” from their electric cooker, and 
were indeed lucky that their floor was not wet one 
day! 

Upon complaint it was found their entire road was 
the same! The local electricians had not yet caught 
up with the pipes, nor had they checked their 

earth”. Only today, too, a friend of mine at work 
found his house on the verge of catching fire because 
the earth connection was arcing over a bad joint! 

Yes, my dear Mr. Editor, I hope your check has 
not frightened you, but at least if it has you are 
spared to entertain and teach us with your inimitable 
magazine, for a while anyway! Best wishes for the 
future DENIS L. HART 
S.H.A.P.E (Wing Cmdr.) 

We certainly agree that the more one investigates the 
alleged safety aspects of using electricity, the more horrified 
one becomes. Unearthed earth wires due to plastic plumbing 
are a new hazard. We are dealing with these and other points 
in an article now nearing completion 


White Leaders 


w RL Harlock wishes to carry the battle into the 
“enemy camp”, he is free to quote me as saying 
that from 1957 to 1959 all my Kodak 8mm. film 
was processed in Germany and returned with white 
leadersattached. If South Africa, America and West- 
ern Europe could achieve this by 1957, thereisno 
excuse for Kodak, England, lagging behind in 1960. 

In Germany, where colour film is more widely 
used than in the United Kingdom, | never waited 
more than three days for my film to be returned. 
In this country I anticipate a wait of up to seven 
days, and the new processing department at Hemel 
Hempstead has not reduced this time lag. 

Finally, it might not be amiss to ask the reason 
for the increase in price of 8mm. Kodachrome 
No publicity has been given to this and no reasons 
offered. I, for one, intend to change at once to 
other film of equal (sometimes better) quality and 
cheaper price 
Biggin Hill B. H. A. V. sTILes, S Ldr. 

Everyone hates paying more, of course, but—echoing 
Sound Track last month—‘‘one has to hand it to the film 
manufacturers and processors for achieving the lowest of the 
increases in filming costs since pre-war days’. Kodak say 
they are able to absorb the increased cost af production of 
some of their sensitized materials, inc ludi ng colour, except for 
Kodachrome 8, new price of which is 27s. 8d. (The increase 
originally announced was later slightly advanced) 


Two-Track Asset : 8mm. Dupes 


1 WAS surprised to see no reference to the direct- 
coupled tape recorder of the Zeiss Movilux- 
Moviphon type in “Sound Systems Surveyed”. We 
have been using such an outfit for the production 
and showing of training films for two years, and 
are immensely satisfied with its reliability and 
versatility. Our experience is that tape stretch is the 
only significant factor contributing to non-sync., 
and once a tape has been suitably “aged” (not 
necessary with the new mylar bases) we get consist- 
ent synchronism to within } second over a 400ft 
film. For those in search of lip-sync. this accuracy 
could be made absolute by the use of sprocketed- 
tape, but for anything other than lip-sync. such 
elaboration is totally unnecessary. 
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The two-track feature is a great asset and enables 
us, for instance, to record an English commentary 
on one, and Urdu or Bengali on the other. For 
music-with-commentary productions we cue one 
track for the commentary against visuals. We then 
record the commentary proper by “reading” the 
cues with an extra playback head mounted one 
second (approx.) ahead of the normal record 
playback head; music is then interspersed, with 
appropriate fading, by “reading’’ the commentary 
with the monitor head. All this is done without 
using the film, dispensing entirely with the tiresome 
chore of starting from initial cue-points each time 
The process is straightforward and eminently 
satisfactory. And of course projection is completely 
fool-proof: you just switch on and sit down—with 
no anxiety about tape-loops or “hunting’’ motors 

One serious handicap in the use of 8mm. films for 
training purposes has been the inability to get good 
dupes of the black-and-white original Splicing 
8mm. reversal film has proved to be vastly more 
troublesome than splicing Kodachrome, and com- 
ments from film and cement manufacturers have 
not been especially enlightening. Our final con- 
jecture was that the base side of black-and-white 
reversal film is coated with a hardener, and scraping 
of both sides of a splice is the only cure. It is a pity 
that the otherwise admirable Premier frame-line 
splicer and automatic scraper does not provide this 
extra facility. 

We should be interested to learn of other readers’ 
experiences of black-and-white splicing troubles. 
The solution for any extended use of 8mm. is, of 
course, to make dupes. But our early copies were 
extremely disappointing, showing poor definition, 
copious processing blemishes and persistent frame 
snatch. We are delighted, therefore, to report that 
excellent 8mm. contact prints may now be obtained 
from Kinax of Dillenburg-Hessen, West Germany, 
and we can recommend their services without 
reservation: the cost is 80 pfennigs per metre. 

The copies show a very slight increase in grain, 
slightly greater contrast, impeccable definition, and 
an improvement in average density due to com- 
pensation in the printing process: for all practical 
Purposes it can be said that the copies show no 
significant degradation of image quality and are dis- 
cernable from the original only by the absence of 
splice noises. We regard this as a major achievement 
which vindicates 8mm. film as a wholly practicable 
training medium. 

Pakistan. Cc. Ww. C. 


very good 8mm 


RICHARDS 


We should perhaps add that we have had 
monochrome dupes from Gevaert and Colour Technique 


Sound Systems Surveyed 


1 WAS particularly interested in Mr. Per Aasgaard’s 


article, “Sound Systems Surveyed”, as I hope to 
start building my own sound system as soon as 
finances permit. While I agree that standardisation 
of some sort is absolutely essential (viewing sound 
systems from Britain, America, Italy and Japan on 
view in our shop windows, it seems that the only 
universally accepted standard is that noise must 
come out somewhere), there are some points I would 
like to raise 

First, why must the tape speed on a projector 
be tied to that on a standard recorder? Now that 
perforated -tape is becoming available, would it not 
be simpler to run the tape over an existing projector 
sprocket at the same speed as the film? With 9:Smm 
or 16mm. running at 16 f.p.s., this gives a speed of 
approximately five inches per second, and presum- 
ably 8mm. would give half of this figure. Magnetic 
stripe runs at the same speed, and as far as I know 
there is no difference between this and magnetic 
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A full range of equipment 
See letter below 


tape, so there can surely be no objections from the 
point of view of recording or reproduction 
Secondly, is it beyond the ingenuity of our manu- 
facturers to produce a really cheap conversion that 
would enable tape to be recorded and played back 
through an ordinary wireless set? I must confess 
that wireless is still as great a mystery to me as it 
was in the days of 2LO and the crystal set, con- 
sequently I am getting a friend who is a radio 
mechanic to build my first amplifier, but what | 
would like is a small unit costing as little as possible 
which could be plugged into the gramophone and 
or extension speaker socket of the wireless set anc 
connected by a wire to a soundhead on the projector 
The Gramdeck is not available out here, so lam un 
able to say to what extent that fills the bill or whether 
a simplified version of it would be the 
Nairobi. C. R, LIVINGSTONE 


Too Much Trouble? 


1 WOULD add one proviso to Per Aasgaard’s mit 
mum requirements for sound systems: the equ 
ment should not need a small lorry for transporta 
tion. This, to my mind, rules out any system which 
needs a projector and tape recorder, but can any 
system other than sound-on-film be really ter 
tained as a commercial proposition? I cannot see 
any film library loaning out film and tape to all and 
sundry—they have trouble enough with ordinary film 
I have a Cirse-Sound projector which I find 
excellent, even at 16 f.p.s. I will admit that sound 
editing as such is impossible, but the film can be 
cut up, leaders and trailers added, and the sound 
put on in small bits. There is a slight click on re 
splicing, but this is no worse than the splice on the 
visuals and, anyway, the average audience does not 
see or hear splices. No! I cannot see any system 
catching on which requires two items (film and tape) 
to be threaded. For me, it’s too much trouble 
Essington. B. GIBBONS 


i 
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A Full Range of Equipment 
MAY I proudly present a photograph of my cine 
equipment, a good portion of which is home-made 
From left to right we have 
(1) Eumig P8 projector with 25mm. lens 
(2) Projector stand; it folds flat for storage, is very 
robust and steady and has adjustable feet on two of 


its legs. The whole thing is held together with four 
wing nuts. 

(3) Reel case carrying six 400ft. spools and an 
extension lead for the power supply 
the box is lined with sponge rubber and the lid is 
lined with felt; the outside is covered with grey 
Vynide. 

(4) Switch board taking the main power input and 
feeding the projector, a pilot light, and output 
sockets for screen and room lights, the latter fed via 
a four-position switch, two ordinary switches and 
the dimmer switch (to allow the dimmer to be 
brought into and out of circuit independently) 
The dimmer is made from four 1,000 watt pencil fire 
bars; connections to the bars are made with jin 
Terry clips and lead away to a ten pole rotary switch 
The fire bars are, of course, connected in series, and 
the whole board is earthed. 

(5) Excella Atlanta Crystal Pearl De Luxe screen, 
standing on its own feet 

(6) Set of footlights housed in trough in front of 
screen. 

(7) Titler made of plywood and aluminium rods, 
with large reflectors which are also used on the 
lighting unit. The camera carriage provides for 
parallax correction by means of two interlocked 
wooden blocks, the upper one of which is moved aside 
to change from the viewing to the taking position 

(8) Geared rewind arms 
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The bottom of 


(9) Dekko 110 camera with Dallmeyer f/1-9 and 
l4in. f/4 lense 

(10) The tripod may look familiar. It should do 
it was made from instructions published in 4.C.W 
My goodness, it’s a lovely one: light and steady and 
the pan and tilt head beautifully smooth! 

(11) Small tripod for table top work and chest pod 

(12) Sixon exposure meter (Easy to set and 
operate; I use the incident light method except for 
against-the-light shots.) 

(13) Projector case 

(14) Lighting stand made of conduit tubing 
(3s. 6d. from the local Electricity Board offices). It 
extends to 10ft 

| have now acquired a 
recorder, but this is not shown 
1, 5,9 and 12 are home-made 

And what about some films for the Ten Best? But 
first let us get the gearand learn to use it properly. 
Kettering J. W. BAKER 


Eumig : Cable Release and Belts 
MR. M. S. MACKAY, the Eumig 
distributors that the Eumig C3 camera “cannot be 
run continuously on a cable release’, may like to 
know that there is an adaptor on the market, the 
Wata (13s.), which does in fact enable a cable 
release to be used 
Regarding the rubber driving belts for the Eumig 
Imperial, I, too, found that these kept splitting, 
and since replacing them was a costly business, I 
looked around for something else and discovered 
that a rubber washer made for a well-known pre- 
serving jar did the job well! I bought a dozen at a 
penny each, and after many months am still using 
the original one 
Windsor E. PARKIN 
Clearly the manufacturers of the Eumig were aware of the 
tendency of the rubber motor belts ach 
vy, they are using one of 


Chitnis K.M.22 tape 
All except items 


who was told by 


because they 
used to supply a spare. Now ' 
the newer rubber-like plastic materials, Super Polyamide, 
and apparently have enough faith in it to discontinue the 
provision of a spare. We have had one of these beits 


and while it is too early yet to expec 


on test 
several weers fi 

fail, at least we an say that it shows every sign of out- 
But it costs more—Ss. 9d., against the 


f is. 6d. for the earlier rubber ones 


living the old type 
maker's list price 
First Customer for ‘‘Phantasm”’ 
| FOUND this year’s Ten Best superb entertainment 
Phantasm made my evening. The thought of the 
technical skill and hours of work that must have 
gone into the making of the film is rather frighten- 
ing, but let me say to Mr. O'Neill that it was very 
worthwhile. I hope someone will put out 8mm 
copies of it and put me down as the first customer. 
London, S.E.4 R. HARRIS. 
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WORLD NEWS SURVEY 


Russian 8mm. 
Camera at 


Vienna Autumn Fair 


UNLIKE some previous Fairs, there was little new in 
the cine field to be seen at the Autumn Fair in 
Vienna. Manufacturers seemed to be holding their 
new introductions (if any) for Photokina. Perhaps 
of greatest interest to Western eyes was the Russian- 
made 8mm. cine camera on show in the U.S.S.R 
Pavilion Made in Leningrad, and called the 
Quarz, it seems to be of fairly conventional con- 
struction, featuring a built-in fixed focus 12mm 
f/1-9 lens, a large, optical viewfinder, three speeds 
(8, 16, 32 f.p.s. or intermediately) and single frame, 
lock-on run, cable release, and socket for back 
wind 

The release button is on a diagonally sloping part 
of the front wall, and the camera was shown com- 
plete with a pistol grip engaging this; the grip 
includes a safety trigger to prevent the release being 
accidentally depressed. The handle of the release 
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Querz 8 with pistol grip. Controls are: 

cine/single frame (upper left), variable 

speeds 8-16-32 (upper right), footage 

counter (left centre) and slide covering 
backwind spindle 


can be swung open to reveal a recess for two filters 
The claw action is of the fully retracting type 
engaging through the back of the film four frames 
below the bottom of the gate. One rather unfor- 
tunate feature (if the camera is intended for sale in 
the West, as seems to be the case), is that both the 
spool spindles for the usual 25ft. of double-eight 
film carry three-pronged dogs. Thus film stock 
wound on the normal spools, which have three 
slots in one side and four in the other, will not fit. 
A 35mm. newsreel/hand production reflex camera 
was also exhibited, as well as a 35mm. cinema 
projector (KPT-—3) equipped with means for showing 
Cinemascope-style films with stereo sound. 


New Japanese Zoom 

A new Japanese zoom camera, the Arco Zoom-S 
was on show elsewhere. Featuring an 1! -5-33mm 
f/1-8 focusing lens, reflex viewfinder which gives a 
full-brilliance picture at all apertures, 6 speeds 
(8-48 f.p.s.) and single frame, backwind, variable 
shutter, and a semi-automatic coupled exposure 
meter (which, however, is only visible on the top 
plate and zor in the finder), it sells in Vienna for 
4.200 A.S.—about £60, but the price in the U.K 
is likely to be higher because of import duties and 
tax. A pistol grip and a wide-angle attachment 
which reduces the focal lengths to 6:5-18mm. are 
also available. 

We were also able to examine the Arco 75mm 
telephoto lens for 8mm. D mount cameras which 
features reflex viewfinding via a _ semi-silvered 
reflector and an eye-piece tube lving at the side of 
the camera. With the high magnifications involved 
(6 times normal), this facility is most desirable, and 
in addition enables focus to be set by eye, since a 
real ground-glass image is viewed To facilitate 
exact setting, the lens is provided with a pre-select 
iris control: the aperture one desires to use is set 
on the front control ring, which is fitted with click- 
stops, but ts not itself coupled to the lens iris. 
Focusing, etc., can take place at the full aperture 
of the lens (f/2-8), and before shooting a second 
ring (coupled to the lens iris) is turned until it 
comes against a stop pre-set by the front ring. The 
lens is thus set at the desired aperture, and shooting 
can commence—all without taking the eye away 
from the viewfinder. 


Semi-Automatic Admira 

Another importer showed the new semi-automatic 
exposure meter 8mm. Admira camera, the 8P. 
Fitted with a built-in 12-S5mm. f/2°8 Mirar lens, it 
features 16 f.p.s. and single frame working, and a 
better method than previously for setting parallax 
correction on the optical viewfinder on the body: 
the control and scaling are now on a slide on the 
rear wall of the camera. The exposure meter can 
be adjusted for sensitivities of 12 to 100 A.S.A. or 
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12 to 21 DIN, and the iris control is moved to matct 
up two needles in the viewfinder in the usual way 

The absence of a 10 A.S.A. setting is curious, 
for Kodachrome and films of similar speed still 
represent the great majority of film stock 
Here an under-exposure of 1/3 stop seems 
avoidable, and this, while not very serious, may wel 
puzzle the beginner The camera Is 
quite similar to the 8E, but the cable release socket 
has been re-positioned on the side: we hope t 
this re-positioning will be introduced soon on 
8Ila model, on which its present location was 
subject of adverse comments in our test ref 
Incidentally, tt as well as its compani 
the 8Ila and 16 carry a new 
grained plastic finish 

A new light finish has been applied to the I 
German AKI16, now re-named the Pentafl 
he Ercsam Camex Reflex with exposure 
fitted with the new Angenieux f/1-4 
(9-36mm.) was also exhibited 


otherwise 


grey 


zoom 


Novelty from Agfa 

An interesting novelty from Agfa is the I 
exposure meter, which allows press-button readings 
of incident or reflected light to be made. The meter 
is merely pointed in the desired direction and the 
button pressed briefly; the reading obtained wil! be 
held until the b yn 1S again depressed—a great 
help in awkward corners. Unlike a previous met 
working on a similar principle. the reading is 
posed to be set almost instantaneously 

Plank’s representative demonstrated ar 
ing Noris splicer, the Splicomatic, which scr 
the film at an angle. Both ends of ti 
scraped, and when they are welded together. ¢ 
splice is hardly thicker than the single thickness of 
film, and should thus result in minimum disturb 
of the projector gate. Naturally, the join is n 
on the frame line. A useful innovation is the 
drawal of the register pins from the film by dep 
ing a plate, thus allowing the film to be ea 
removed from the splicer, without any danger 
straining the perforations 

Perutz showed for the first time their colour f 
in 8 and 16mm. With a sensitivity of 20 A.S.A 
(twice that of Kodachrome), it has a _ nor 
substantive construction—i.e., the colour cour 
are in the developer and not in the emulsion 
Agfacolor and Gevacolor) 


»e¢ film 


9-5mm. Film 

The few British goods on show included Be 
Howell 8 and 16mm. cameras and 16mn 
projectors, and some Arrow accessories 
was no sign of 9:-Smm., which in any case is 
popular gauge in Austria. 9:S5mm. film is a 
in some of the larger photo dealers—ma 
French-made Kodak Super XX and Panatomi 
both sold in chargers without processing rig! 
and Kodachrome, which takes up to three months t 
develop, having to be sent to France. Export Pathe 
Super XX reloads (without chargers, three 9% 
lengths) are also occasionally available, as wel 
Ferraniacolor, but the dealers say that there is 
little demand for 9-Smm., and most of that 
tourists 

Even more than in Britain, the accent in Au 
is on home filming in 8mm.. 70% of it—accor 
to dealers we spoke to—being in colour. Up 
to now Kodachrome has been mainly used 
but the Kodak agents have been sending it to 
Paris for processing, and delays of up to 4 
weeks are not uncommon. Some users on 
NEW APPARATUS AT PHOTOKINA, 
see page 542. 
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their own initiative have sent the film to the Kodak 
processing laboratory in Germany (Stuttgart), and 
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8mm. TOPICS 


By DOUBLE RUN 


Editing with an Animated Viewer 


IT was a long time before I owned an animated 
viewer. I'd always held the film up to the light 
and peered at it through the projector lens! It 
was when I had to edit eleven reels of film down 
to four that I came to the conclusion that a 
viewer would make all the difference. It did, too, 
although I found I still needed the projector to 
show whether or not shots were steady (every 
single one was hand-held, and this was rather 
noticeable in the long shots) and to indicate how 
long they lasted 

So I ran every film through the projector as I 
received it back frem the labs, noting any 
material that was quite useless, then used the 
viewer to identify the shots as I cut them off and 
arranged them in heaps all over the bed and 
floor. One pile was labelled ““Cooking”, another 
“Eating”, another “Washing Up’’, another 
“Swimming, and so on. I hadn’t worked to a 
script but had taken shots as and where oppor- 
tunity offered. It was a holiday film, and I had 


not tried to introduce any sort of a story, but 
the film had gradually taken shape in my mind 
until it ended up as a record of a 


as I shot it, 
single day 

I then joined up each sequence with sticky 
tape, which the viewer would accept quite 
readily, until the whole film was roughly as- 
sembled. At this stage there were still about nine 
reels of it—and no faulty shots. But very often 
I had broken the action down into more shots 
than were needed; for example, a girl washing 
some clothes was shown in C.S., then in M.L.S 
So I omitted the second shot as I realised that 
the commentor could say all I wanted during 
the first one 

Yet I'm not sorry | took the extra shots, 
because at the time I had not known which ones 
1 would want to use, so had played safe and 
covered every subject as thoroughly as possible. 
This is the only really satisfactory way to shoot 
off-the-cuff, as it gives the editor so much 
material that he can shape it just as he wants. It 
makes editing fun, too! 

I had shots of someone being thrown off a 
boat, and then clambering ashore, but there 
were jump cuts between them so I looked around 
for a cut-in to fill the gap. I had anticipated this 
need when filming, and finished off a reel of film 
with a C.U. of a child laughing. I spliced this in, 
and ran it through the projector, but it did not 
look right: she had been filmed on a dull day, 
and the man had fallen overboard on a sunny one 

Next I tried splicing in a C.U. of a girl drinking 
and laughing. I cut this very short to conceal 
the fact that she was rather self-conscious, but, 


We know the story is old and worn, say Kent ACC 
of their current production, which recounts the 
misadventures of a stand-in for a stage magician, 
but it will give the team useful experience of trick 
photography and set building And that counts 
for alot. To cater for as many members as possible, 
the film is being shot on both 8mm. and 16mm 


even so, there was time to notice tents in the 
background-—and the tents were already estab- 
lished as being far from the river. So out it came. 

Then I had a brainwave: instead of showing 
someone laughing, why not try the “We are not 
amused” approach? So I cut in a C.U. of some- 
one else glumly munching a tomato. The com- 
mentator, I thought, could make sure the 
audience did not miss the point, but, on the 
screen, the shots just did not look right—and 
again the subject of the C.U. looked rather self- 
conscious. 

By now other sequences had been treated in a 
similar way, and I was ankle deep in film, so | 
ran every single bit of loose film through the 
viewer and found several shots full of quite 
interesting action which had not fitted in any- 
where else. I picked one, an M.S. of children 
splashing in the river, and, oddly enough, found 
I had a really smooth flowing sequence. But 
trial and error was the only way to achieve it. 

After hours more of experimenting, I finally 
ended up with some five reels of film. I then 
reduced them to the required length, looking 
carefully at every shot and trying to decide if it 
was absolutely essential (I had a lovely L.S. of 
a yacht sailing away from the shore, but it was 
not really relevant to my theme so, regretfully, 
out it came). If it did seem essential I had then 
to ask myself if it needed to be held quite so long 

and often it did not. To know this, I had to 
work out what the commentator would be saying. 

The most interesting thing about the tennis 
court, for example, was that it was marked out 
in string. This was not shown all that clearly in 
the visuals, so I drew attention to it: 

COMMENTARY 
“The tennis court's home- 
Boy tries to hit ball made. String stapled into 
but misses the ground—but it works 

M.S. Boy making bivouac And now, so does 

shelter in a field Richard.” 

A commentary should not repeat the visuals, 
but provide background information or draw 
attention to what is really significant. Here, I 
also used it as a means of binding sequences 


VISUALS 
Boy serves 


1. M.S 
2. CS 
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together. Richard has previously been shown 
idling, so the commentary not only joins the 
tennis sequence to the shelter-building, but 
reminds the audience of what has gone before 
There were about half a dozen tennis shots origin- 
ally, but the two I selected showed all I needed 

The only slightly unfortunate thing is that the 
boy is shown playing tennis with himself! The 
shots were taken on different days and he had 
changed from a green shirt to a red, so I don't 
think an audience will realise it is the same 
person. I didn’t, until I had seen it several times 

but now it’s my favourite sequence! But the 
one I enjoyed editing the most was made up of 
four shots taken at widely different times. | 
noticed their similarity and spliced them 
together, just to see what would happen 

1. Theerd of a cut bough of a tree is sharpened wit! 

2. A thinner bough is whittled down 

3. A boy cuts away at a smaller piece of wood 

sheath knife, sharpening it to a point 
4. A carrot is scraped, with just the same knife m 
as in 3 

The idea at the back of my mind, of course, was 
that you whittle down a tree until you end with 
a carrot, and I wondered whether the com- 
mentator should begin: “You'll never believe 
this, but watch carefully * In the end | 
decided he should not say anything, partly 
because an audience might not understand what 
he was getting at, and partly because, if he led 
them up the garden path here, they might not 
believe him elsewhere. So I just introduced the 


sequence with: “Back at camp, there’s feverish 
activity as supper approaches” and left it at that 
The commentary thus bridges the jump from 


river to camp 

You may wonder why I was so determined to 
end up with four, instead of, say, five or six, 
rolls of film. It is because I wanted to show it to 
outside audiences and am persuaded that this is 
the most they can take Eleven or twelve 
minutes are just right. You can sometimes get 
away with fifteen or sixteen, but very seldom 
more. Planet's Could This Be You? proves this 
It ran to 650ft. (16mm. at 24 f.p.s.), but if some 
of the irrelevancies (e.g., the Queen's visit 
Never mind what the sponsors say!) had been 
removed, audiences would have found it much 
easier to assimilate. I might add—to reinforce 
this—that a professional unit once advised me 
not to expect an audience to concentrate really 
hard for more than one reel. 

The Muray viewer I used proved a great help, 
and I was very impressed by the design of the 
rewinders. By pulling the handles towards you, 
you can alter the gearing from | : 1 (for pulling 
the film through the viewer), to free-running, to 
3 : 1 (for fast rewinding—but dull films are, | 
found, immeasurably improved if run through 
the viewer at this speed), and there is a control 
enabling you to alter the friction when the 
spindle is free-running so that the film will not 
be pulled off the sprocket. I found the mechan 
ism a little oily, but the oil never got anywhere ne 
the film. It is possible to mark the frame to be cut 
with a punch. This makes a shallow indentati 
between the sprocket-holes which is a littk 
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YOU CAN'T 
BE TOO 
CAREFUL 


Pavement 

SK pace Goes 

nm detau 

hie adown-at- 

wes are highly 

ilt tosee, but at any rate does not spoil the frame 

The rewinds can, most ingeniously, be adapted 

for 16mm., 9-Smm. or 8mm., by slipping on the 

appropriate spindles, but unless you are very 

careful, you take off the spindle each time you 

take off the reel, though this does not really 

matter very mt rhere is a pilot lamp on the 

viewer, by the way, that lights up the splicer 

urea, and I found this most heipful Final 

cautionary note: the experts don’t really recom- 
mend piles of film all over the floor 


LIGHT LEAK 

“AFTER I had exposed the first few feet of the 
first side of the enclosed Gevapan,”’ writes Mr. R 
Wheeler of Pembroke, “I experienced a jam in 
the camera. In righting this, | wound the film 
through by hand, and then exposed the whole of 
the second run with no apparent trouble. Yet it 
came back very much over-exposed throughout, 
even the unexposed portion of the film showing 
as a light grey rather than jet black. Can you 
suggest where I have gone wrong?”’ 

The clue, I felt, lay in the hand-winding, and 
I suggested that some light must have been pre- 
sent, for had it been a case of faulty exposure, 
the sprocket area would not have been 
affected. It subsequently transpired that there 
was a very slight crack of light under the door, 
but, Mr. Wheeler pointed out, it was there on 
many other when he had removed 
colour film from the camera and had had no 
deleterious effect ‘However, I can appreciate, 
he adds, “that since the black and white film is 
ipproximately twice the speed of Kodachrome, 
the risk of picking up stray light is twice as 
great.” But even with Kodachrome you are 
taking a considerable risk if you expose it to any 
stray light at all 

MONOCHROME v. COLOUR 

A RECENT club film has been shot on 8mm. and 
16mm. As the 8mm. unit was using colour, and 
the 16mm. unit not, I confidently expected that 
the 8mm. film would be the more attractive—but 
I had reckoned without the English weather. It 
minute and bright sunlight 

rather dull and dreary. 
Changes like t > are not nearly so oODVIOUS In 
black and whit so | am not so sure 


now which version 1s going to turn out the better 
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TELESCAN 


Film 
Trickery 


4 READER has been wondering how some of the 
trickery he sees in TV films is done, and quotes 
as examples footprints on a deserted beach 
mysteriously dancing to a jazz piece, and a 
cigarette being smoked by a headless man. 

Let me say at once that I cannot speak with 
authority on either of these tricks, and if anyone 
connected with them should read this and come 
to my rescue, I should be delighted. I have not 
even seen the films in question. All I can do is 
to suggest how they might have been done. 

First the footprints in the sand dancing to a 
jazz tune. This sounds very like stop-motion. 
The tune would be recorded first and then care- 
fully analysed to give a frame-by-frame shooting 
schedule. Since it would take time to shoot, the 
set—at least in this country—would have to be 
mocked up in the studio to keep lighting con- 
sistent. A catwalk rigged overhead and two or 
three assistants stamping or scuffing plaster casts 
of feet on long poles to the cameraman’s instruc- 
tions should do the trick. The rest is patience 

Provided he does not “wear” a hat, the head- 
less man trickery is fairly straightforward. You 
simply pick a short man and pass him to a make- 
up expert who rigs him up with wire framework 
and a large size suit of clothes, so that he walks 
about with his new shoulders where the top of 
his head is. His cigarette could be manipulated 


By FLYING SPOT 


through the air on thread, provided due attention 
was paid to background and lighting, and it 
could even be made to puff by stopping the 
camera, giving the fag a quick drag, and starting 


up again. If it could be double-exposed (depend- 
ing on the background) there is no reason why a 
black tube should not be fastened to it so that it 
appeared to smoke itself 

It is amazing what can be done with nylon 
thread, stop-motion, and action. We 
once had to show a mattress float about a room 
and then descend slowly, settling on a bed. It 
was easier to shoot it in reverse (1.e., running the 
camera backwards—this is where the 16mm. and 
95mm. man scores; he can turn his camera 
upside down), raaking the mattress start on the 
bed and then lifting it on nylon threads running 
over a pulley to be swung around the set. 

At the first attempt the threads were attached 
to the top of the mattress, and gave the game 
away by pulling the fabric up into a series of 
little cones as they took the strain. Moreover, 
the mattress sagged rather sadly. So the threads 
were passed through the mattress to some 
ordinary wire-netting camouflaged underneath. 
The netting made the mattress taut yet flexible, 
and the whole trick worked very effectively. The 
threads were quite invisible 
“THE SPEED of visual communication is baffling 
to those who are only familiar with the spoken 
or written word,’ says Winifred Crum-Ewing, 
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reverse 


television producer to the Conservative Party 
for seven years, listing “‘misjudgment of pace”’ as 
one of four TV film faults which will lose 
audience interest. Another she mentions is “poor 
continuity”’, and by “‘continuity”’ she infers “the 
art of making pictures and thoughts follow on 
with mounting impact and credibility’, perhaps 
a wider definition than most film people would 
give, but nevertheless one worth thinking about. 

And talking of continuity, I recently saw a fine 
example in a colour sales film. Two people open 
a door and look past the camera at something 
only they can see out of shot. As they open the 
door, their faces suffuse with red. In the next 
shot we see what they are looking at—an imposing 
red petrol pump. Obviously the two shots were 
filmed at different times, and they left me wonder- 
ing how many cameramen would think of 
slipping a red gel in front of their key lamp 
simply for this one effect. But there was no 
doubt about its impact 


1 ONCE rashly gave a talk to my local cine society 
on the subject of exposure. All that I—and for 
that matter they—seem to remember of it is that 
somehow we got tied up with black cats in coal 
cellars, white cats on silk cushions, and non- 
descript grey tabbies in between. The other day 
theory was put into practice when my outfit had 
the task of photographing four sheets of ‘tin, 
one black, one white and two different tones of 
grey. 

So we did a cunning piece of cheating by 
lighting them with two spots which crossed 
The beam from the spot which fell on the white 
sheet was widened and diffused, but the spot 
shining on the black sheet was focused to a 
narrow bright beam. The paint was glossy, so 
that there was enough reflection to give a fairly 
uniform exposure—the reading over the whole 
range did not differ by more than two stops, and 
the screen result was very pleasing. 

The prostrate figure in the illustration, 
incidentally, is simply providing a hand removing 
one of the sheets of tin! 


All in the 
cause of 
cheating! 
(See 
above.) 
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rHIS month’s Movie Market is very much on 
home ground, since its theme is filming in the 
market-place. On the purely practical side, a 
street market has a good deal to recommend it 
to the amateur film-maker: for one thing, it is 
out of doors, which means natural lighting (this 
may be erratic, but at least it’s free); it is a 
universal institution, which means that any 
audience, anywhere in the world, will recognise 
it immediately it appears on the screen, without 
any need for lengthy explanatory introductions; 
it is a regular occurrence—the same stalls, the 
same kind of goods, the same stall-holders, and 
in many cases the same shoppers appear week 
after week, so that if you need to spread your 
filming over several visits, you have a reasonably 
good chance of keeping continuity of setting and 
characters; and what characters it can provide, 
too! 

Last Saturday I went to have a look at such 
a market—I’ve shopped there often enough, but 
I'd never before thought of looking at it as a 
film subject. It is a very ordinary market in a 
very ordinary small town, and it is held in the 
High Street. There are two rows of stalls, back- 
ing on to each other, set down the middle of the 


street, with traffic passing on both sides, an island 
roundabout at one end and the tall Clock Tower 


at the other. The Tower is an unattractive piece 
of Victoriana, made of terracotta and buff bricks 
laid in dull little patterns of rectangles and 
diamonds, and topped by a bell-tower shaped 
like a Chinese hat, which is in turn topped by a 
gilded weather cock on a golden ball. Attached 
to either side of the tower, like outstretched 
wings, are translucent chunks of contemporary 
street lighting. The Clock Tower is not beautiful 
but it is undeniably the dominant feature of the 
High Street. 

And at 6 a.m. by the Town Clock, the High 
Street was deserted, but the market was taking 
shape 4 line of dustbins, neatly marked 
**Market”’, stretched like a backbone from the 
Tower to the roundabout. Wheeled stalls were 
being pushed and pulled from their lock-ups, 
across the empty car park and down the slope to 
the High Street, where they were set up on either 
side of the dustbin-backbone. Up went the side 
struts, over went the heavy tarpaulins (one stall 
was roofed with transparent plastic sheeting 
which would be a tremendous help to a film- 
maker wanting to photograph the goods on sale 
there later in the day). 

Lorries and vans were arriving, crates, boxes 
and baskets were being unloaded. The owner of 
the Tea Bar was sweeping and cleaning, setting 
out his cups and plates, his pies and sandwiches, 
and getting the water boiling. By now, the stall- 
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HAZEL SWIFT goes round the stalis on behalf 
of movie workers in search of ideas for films 


holders were almost ready—weighing machines 
in position, every stall displaying its wares, with 
the boxes of further supplies ready to hand; the 
man at the dress stall had set up the rails (they 
come in four pieces) and dusted them carefully 
before hanging up the gaily coloured dresses on 
their hang 

The rakish youth with curly hair and sideburns 
was hanging up the advertising placards for his 
goods, and indulging in ferociously funny cross- 
talk with his neighbour, a stout blonde lady with 
the tenth cigarette of the morning well under 
way. No good using a tape-recorder on that 
pair—their their Amazing Bar- 
gains, was absolutely unrepeatable 

At 8 o'clock, the first customers arrived—a 
girl on her bike, two plump ladies with capacious 
shopping baskets The local tradesmen were 
opening thei sweeping, yawning, and 
putting up awnings. By 9 o'clock the market 
was getting lively, and by 10 o'clock it was in 
full swing, and wouldn’t let up until the end of 
the day. Street musicians started up, competing 
vith occasional bursts of sound from the record 
shop and the box from the coffee bar across 
the road 

For this part of the film—because, of course, 
by this time I was thinking in film terms—well, 
for this middle part of the film I should be very 
tempted to use not only a lot of very fast cutting 

close shots of hands, of faces, of goods being 
handled and wrapped and popped into baskets 
but some slightly speeded-up action as well, 
especially for shots of tills opening, money going 
in, and new crates being prised open 

Later on, at the end of the day, I should try a 
little slowed-down action—say for shots of the 
heaps of cr wrapping paper, 
green and red and white, being swept into a 
cloud-like island before being gathered into the 
Corporation dust-cart, and for shots of the stalls 
being dismantled and pushed away. A high shot 
of the last stall rolling slowly away down the 
deserted High Street would be fine, and would 
balance well with the opening shot of the first 
stall rolling e deserted High Street at the 
beginning 

But our particular High Street is far from 
deserted at this time of the evening, and by the 
time it is empty, it’s too late for filming. I could, 
however, get an effective end sequence by taking 
shots of some of the stalls moving slowly in 
suhouette against the evening sky. And perhaps, 
since I began with the Town Clock at 6 in the 
morning, | could end with the Town Clock at 
6 in the evening—with the sun just catching the 
Chinese hat and the golden weathercock, and the 
hour striking as the picture fades out 
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I thought also of the possibility of covering the 
market over a whole year—Four Seasons in the 
Market, showing the different goods for sale at 
different seasons, and showing different aspects 
of the market itself in various kinds of weather: 
the drama that ensues when, on a wet day, a 
stall-holder bumps his head up against his 
sagging tarpaulin roof, sending a cascade of icy 
rainwater over the perishable goods of his next- 
door neighbour, or down the neck of a pros- 
pective customer; the delightful way the girls 
blossom out in their summer dresses on a fine 
afternoon; and a long and lovely high shot down 
to the market in the snow, with the Rotarians’ 
Christmas tree in front of the Clock Tower, and 
the choir singing carols beside it. 

It struck me that there were quite a lot of 
possibilities in filming a market, but before 
dashing off and making such a film I should have 
to spend a good deal of time in practical organisa- 
tion: checking with the local authorities about 
permission to film in the market (with or with- 
out tripod and tape-recorder); and getting per- 
mission from the stall-holders themselves, giving 
them some idea of what the film is about, and, 
eventually, inviting them to see themselves in 
the finished film 

This last procedure is probably the toughest 
part of film-making, and one has to be prepared 
for some pretty harsh criticism—but as a respons- 
ible film-maker it is the least one can do to thank 
them for their help. But, if you are thinking of 
making such a film, and want to concentrate on 
close-ups of shoppers, including shots of them 
haggling, or turning away because they can’t 
afford to buy, please please PLEASE make your 
film well away from your home-town. 

It would be grossly unfair to show such things 
in a film which might be seen by friends and 
neighbours of the people concerned. This is one 
of the few cases where a film-maker is, in my 
view, released from the responsibility of showing 
the finished product to as many of his helpers as 
possible 


Query 


user in Manchester to take shots there (shots of 


Wanted 


9-S5mm 
Sydney and N.S.W. in exchange) and correspondence with 
9-Smm. user in Rhyl or Abergele, N. Wales.—Charies T 
Nash, 148 Forest Road, Arncliffe, N.S.W., Australia 


Tape correspondence with cine enthusiasts.—Leslie 
Thomson, 5 Thomson Street, Alexandra, Central Otago, 
New Zealand 


Owner of the following 16mm. colour shots: |. Three 
smal! boys in T-shirts and coloured shorts playing croquet 
2. Pan to man in chair, on terrace by french windows, 
watching them. 3. L.S. of white detached house; camera 
follows man to left of frame. These shots were spliced after 
a very short black leader in a roll returned by Kodak to 
H. F. Cockshott, Farr Lawn, Old College Lane, Winder- 
mere, Westmoriand, but are not his. “It may be,”’ he says 

that they were put in to serve as a leader, but on the other 
hand someone may be wondering what has happened to 
them.” 


Reel of 8mm. Agfacolor of golden wedding celebrations 
This reel has been lost by Agfa. Should it have been sent 
in error to someone, will he or she please return it. It 
belongs to A. G. W. Holloway, Boscobel, Minchinhampton 
Nr. Stroud 
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I should also have to spend a lot of time in 
and around the market, letting the inhabitants 
get used to me, choosing camera set-ups, check- 
ing the position of the sun at various times, and 
asking the people with the best windows to let 
me take shots out of them—especially the high 
shots which will give me good overall views of 
the market as a whole. (I’m a bit wary about high 
shots from windows, since the time I tried to get 
one from a hotel bedroom on the top floor. | 
was sitting happily on the window-sill, my feet 
on a narrow ledge below, when a chambermaid 
came into the room, leaped to the conclusion 
that I was about to commit suicide, gave a wild 
yell and dragged me backwards into the room 
fighting for my life, because I was somehow under 
the confused impression that she was trying to 
push me out. . .) 


Do It Yourself Stall 

IF you are interested in the idea of making a film 
about a market, there is, of course, one piece of 
preparatory work to be done that I haven't yet 
mentioned. I mean, of course, deciding what is 
to be the point of the film. (Don’t, please, tell 
me that your films don’t need to have a point, 
“because they’re only meant to entertain’. 
Project a string of unrelated and pointless shots 
of a market and the chances are that you won't 
entertain your audience, you'll only remind them 
of some shopping they meant to do. Pointless 
pictures are poison.) 

There is nothing difficult about deciding what 
the point of your film is going to be, because the 
point of the film is simply the thing about the 
subject that attracts you, the thing that makes 
you want to make a film about it. It may be 
just a vague feeling like “colour . . . variety . 
movement’’—that may be quite enough to 
set you wanting to make a film. 

But vague feelings will not carry you through. 
For this you have to define to yourself precisely 
how you are going to get this idea of colour and 

(Continued on page 588) 
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Instruction book for Vox projector.—-Richard H. White, 
26 Walsal Avenue, Reservoir N.19, Victoria, Australia 

Correspondence with anyone who has converted the 300w 
110v. (now convection cooled) BTH SRB l6mm. sound 
projector to S00w. or 750w. (blower cooled).—-D. H 
Parkinson, 7 Elm Street, Farnworth, Bolton, Lancs 

Correspondence with beginners.—Milton J. Olsen, 30 
Murray Street, Merrylands, N.S.W Australia, whose 
equipment includes Arco Triomat camera, Nilus projector, 
Walz editor and Argus butt splicer. Mr. Olsen started 
taking A.C.W. nine years ago, but only recently has he 
been able to begin movie making. “After waiting nine 
years,” he writes, “and reading each month of new equip- 
ment, you can imagine my delight in being able to share our 
hobby with others.” So long a wait in which interest was 
kept alive all the time must surely be a record 

Copy of Pathéscope leaflet, or the substance of it, on 
adaption of P chargers, by packing out, to take the place 
of the H A. Knight-Latter, Station Road, Groom- 
bridge, Tunbridge Wells. (We recall the manner of doing 
it, but not the detail The point was that the smaller P 
charger was tilted back away from the gate as far as the 
camera back permitted, after which the feed to the gate 
channel entry was satisfactory We think our corres- 
pondent should have no difficulty in improvising suitable 
ardboard packing.) 


NOVEMBER A.C.W 











A.C.W.TEST REPORTS 








Bell & Howell Sportster 1V 8mm. Camera 


AS mentioned in World News Survey recently, this 
is the British version of the American Director series 
410 camera Not unlike the Autoset Turret in 
appearance, it is of more robust construction, and 
has a number of special features, the chief of which 
is the fitting of a negator spring drive giving greatly 
increased motor power, and enabling slow motion 
to be incorporated. This can be instantly switched 
in without any break in ordinary filming: the 
aperture is automatically adjusted for the higher 
taking frequency by cross-coupling to the electric 
eye fully automatic exposure meter. It is thus 
possible to follow a given action at normal speed, 
and switch to slow motion only for those parts of 
particular interest (pole vaulting, hurdling and 
steeple-chasing are obvious examples), with a con 
siderable saving in film consumption. 

Other new features are the, provision of a built-in 
filter to enable Type A film to be used in daylight, 
and permanent built-in U.V. haze filters, a reflecting 
prism in the viewfinder field which allows all the 
control settings, etc., to be seen above the framed 
scene, a geared, auto-return footage counter, 
indicator showing the state of wind of the spr 
motor, and, for the first time on a Bell & Howel 
camera, cable release sockets for both cine and sir 
frames (an addition, by the way, to the American 
original). 


Lens Turret 

The lens turret carries x§ and x24 attachments 
for the basic 10mm. f/1-8 lens, and incorporates an 
interlock to stop the camera from running if the 
lenses are not positioned correctly. 

The camera is of alloy die-cast construction, with 
black wrinkle finish, polished style lines and leather 
panels. Light-trappirng is by a in. deep tongue 
and groove join lined for the most part with black 
felt for additional light-tightness. The lid is hinged 
at the back, giving good accessibility to the interior, 
and is fastened by a sliding catch on the door 

A standard English jin. Whit. tripod bush is 
provided at the centre of gravity of the base. The 
front of the gate appears to be a steel pressing, and 
is correctly relieved so as not to touch the film in 
the picture area. The fact that the pressure plate is 
not relieved is of no great importance; we would, 
however, have liked to have seen it blackened and 
not bright polished, to minimise any possible 
halation. The pressure plate is sprung on a coil 
spring from a long plastic carrier, hinged at the top, 
which may be opened for loading by pulling back a 
flat spring protruding from it. 


Edge Guiding 

This spring is engaged by a projection on the 
camera door which closes the gate and holds it 
under spring tension when the door is closed. For 
cleaning, the carrier may be swung right back after 
the spools are removed. Protrusions on the plastic 
carrier help to guide the film in the gate 

Edge guiding is accomplished by two indentations 
in the outer runner, which give fixed guiding, and 
by two flat springs on the inside edge, which give 
sprung guiding allowing slightly over-width film to 
pass; it also gives guiding to film a little on the 
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Sportster I} 
(Model 634 Et 


narrow side 


nfortunately the sprung guiding is 
along the wrong ed 


for the fixed guiding should 
be on the inside, i.e., alongside the picture being 
exposed, so that this edge of the film can be used as 
a reference for similar guiding in the projector. 
With the present arrangement, the edge serving as 
reference will be cut off when the film is slit after 
processing into single-eight widths 

The claw is of the sprung, non-retracting type, 
working alongside the gate, 1¢., engaging per- 
foration —! (This, should be noted, is mor the 
same as used on the Bell & Howell 8mm. projectors 
or, for that matter, their previous cameras; wit 
more and more manufacturers following the 
matched claw separation trend, this is perhaps to be 
regretted.) 

The shutter is of the usual rotary disc type. 
The exposure time is not stated, but appears to be 
about 1/35 sec. at normal speed. The film path is 
perfectly straightforward, and includes no rollers 
and sprockets—-presumably the extra long gate 
gives all the guiding necessary 
Footage Counter 

The take-up operates via the usual slipping 
clutch, with the tension so adjusted as to leave the 
end of the film trapped in the gate, thus preventing 
unwinding of the film on the take-up spool. The 
footage counter is of the geared type, driven from 
the mechanism, and takes the form of a small dial 
behind a window which advances with the film; 
marks are provided for leader and trailer, and at 
every foot, every fifth being numbered. The counter 
automatically returns to the start when the camera 
door is opened for loading. (This ensures that the 
operator does not forget to re-set the counter, but 
may prove a little inconvenient if the camera has to 
be opened during the passage of a film to clear a jam, 
or to back-wind the film for a dissolve or super- 
imposition; however, it is easy to make a note of 
the counter reading before the door is opened, and 
add this on to the new one.) 

The motor, as mentioned earlier, is powered by 
a spring working on the negator principle. This 
means that instead of the spring being coiled up 
inside the drum, and driving the camera by loosen- 
ing its coils, it is instead wound on a shaft against 
its natural curl; when driving it is allowed to uncurl 
itself in an S bend on to a second, loose shaft, turn- 
ing the first while it does so. The great 
advantage of this method is that very constant 
power is exerted throughout the spring run, and 
that longer runs than normal can be obtained for a 
spring of a given size. The spring is correspondingly 
more highly stressed to do the extra work. 


shaft 
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In the camera under test the spring transports 
15ft. of film at either of the two speeds before the 
motor cuts out. (Incidentally, the cut-out is 
arranged so that the camera always stops with the 
shutter closed.) Checks with a calibrated test film 
showed that the camera was running a little fast 
at both speeds, a fraction over 18 and 51 f.p.s. 
respectively, instead of the 16 and 48 quoted. The 
difference is negligible, and in any case several 
manufacturers are adopting 18 f.p.s. as the standard 
“silent” speed 
Speed Constancy 

The speed constancy in the model tested was 
exceptionally good, the speed at the normal fre- 
quency dropping by less than one f.p.s. over the 
whole 65 seconds of run; the length of run obtain- 
able for slow motion was 25 seconds, but—as 
already mentioned—-this could often be extended by 
filming only part of the action at the higher speed. 
The constant speed would be useful for syn- 
chronised sound shooting to those so_ inclined, 
though steps would have to be taken to accom- 
modate the actual film speed, or to reset this to the 
standard value 

The motor is wound by a fold-over crank which 
needs 40 turns for a full wind; coupling from the 
handle is via a slipping clutch which makes it im- 
possible to over-wind the spring. The state of wind 
of the spring is shown by an indicator in a window 
next to the winding lever. When fully wound the 
word MOTOR appears on a red field, and this 
gradually disappears, leaving a white field as the 
motor runs down; thus the operator can judge when 
re-winding is necessary 

The release button takes the form of a short bar 
on the side of the camera. This is pushed down for 
normal speed, and when pushed right down past 
this position slow motion is instantly obtained 
Lifting the bar exposes single frames for animation, 
etc. Below the release bar is a small protrusion 


with parallel-thread cable-release sockets at top and 


however, will also accept those 
having a tapered thread. A cable release screwed 
into the top will give normal and slow motion 
speeds, and into the bottom single frame exposures 
This is a valuable addition—we have always won- 
dered why Bell & Howell should be the odd men 
out in not fitting a cable release socket to their 
cameras 
Cable Release Fitting 

However, the design of this fitting leaves some- 
thing to be desired, for the sockets are so close to 
the body that it is a little difficult to fit a release into 
them. Also, a release with a long stroke is required 
if one wants to use it for slow-motion shots. More 
serious is the fact that the lower socket (used with 
single frame exposures, where it is most desirable 
to use a cable release) cannot be used on tripods 
having a platform overhanging the side of the 
camera below the socket, as this will prevent a cable 
release from being screwed in—they have a stiff, 
inflexible portion near their ends. With such tripods 
some type of spacing may be necessary between the 
platform and the camera, or the platform drilled to 
allow free passage for the release 

The viewfinder is of the usual direct-vision optical 


bottom, which, 


meter setting 
ndicator needle 


Exposure 
dial and 


type, giving a view approximately half life size; 
there is a little barrel distortion, but this is not 
serious. Inside the finder can be seen two rectangles, 
defining the view of the normal and tele lenses 
The field of view of the standard lens is represented 
by the clear, outer rectangle. The wide-angle field 
outside this is tinted yellow, and is represented by 
the whole area seen in the finder; the telephoto 
area, inside the thick gold line, is also tinted yellow 
The tele rectangle also serves as a close-up parallax 
indicator, the upper line indicating the limits of 
frame with the normal lens at 3 to 6ft. The finder 
axis is 2§in. above and jin. to the right of the lens 
axis 

Visible in the top of the finder, reflected by a 


The pin next to the screw at right resets the footage counter 
when the door is opened 

small prism, are all the relevant settings of the 
camera, i.e., lens in use, Type A filter in or out, 
A.S.A. speed of film set on electric eye (or manual 
selected), and the stop in use. It is thus possible to 
check the position of all the controls while filming, 
without taking the eye away from the viewfinder— 
a very useful provision. 

The basic lens fitted in the camera body is a 
10mm. f/1-8 Super Comat. The lens turret carries a 
hood for it incorporating a haze filter, and afocal 
lens attachments with a power of x# (=6-S5mm,) 
and x24 (=25mm.); these attachments also incor- 
porate haze filters. All the lenses are fixed focus 
The turret rides on a large circular plate, and to 
change lenses one merely turns the turret round 
it does not have to be lifted; it indexes in position 
with a definite click, and as an additional safeguard 
the camera release cannot be depressed unless a 
lens is correctly in position—a valuable feature. 


Exposure Determination 

The lens apertures are normally set automatically 
by the electric eye exposure meter, the cell of which 
is Situated just below the viewfinder. A wheel on 
the front of the camera carries the markings 10, 
16, 25 and 40 A.S.A. (though intermediate values 
can also be set) which are visible in a window on an 
upwards-facing escutcheon (so that it is visible in 
the viewfinder via the prism mentioned earlier) 
which alse carries a scale of apertures down to f/22 
A needle coupled to the galvanometer movement 
controlling the lens aperture moves alongside this 
scale, and so one can see at a glance the aperture 
one is working at. 

The same needle and scale are used for setting the 
exposure manually if required, for special effects, 
etc. This is done by turning the A.S.A. speed setting 
dial past the 40 mark, when the letter M becomes 
visible, and the aperture opens up to f/1-8. Further 
turning of the dial causes the window to go black, 
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and the needle to traverse the aperture scale, the dial 
being turned until the desired aperture is reached 

When the electric eye is in use, the aperture auto 
matically opens up the required 14 stops when the 
release is depressed to the 48 f.p.s. position, so that 
an even exposure will be maintained; this does not 
of course, take place with manual exposure setting 
The last 14 stops at the low end of the scale (f/3-5 
to f/1-8) are on a black background, to indicat 
that there is insufficient light for the slow mo 
speed to be used successfully An additiona 
sufficient light indicator is the beacon below 
view seen in the finder—yellow if there is enough 
light to film, but turning to deep red (and alin 
invisible) if the light drops to below that needed 
successful filming 


Bringing Filter Into Use 
The type A filter (for photoflood-balanced colour 


film used out of doors) can be swung in front of the 


basic lens by operating a dial adjacent to the spee 


setting dial on the front panel of the camera. The 
control is spring loaded, so that the filter cannot be 


accidentally left half way—it is either in or out 
When the filter is brought into use the legend v 

in the finder prism automatically changes 
NORMAL to TYPE A 


The camera is extremely simple to lace and us 
The spool spindles are keyed, the upper 
three dogs and the lower four, so that it is in 
possible to insert a correctly wound film wrong 
though the clear markings on the base-plate mz 
this unlikely in any event. The take-up spool sup 
plied is a little unusual in that it is made of black 


plastic; we are not altogether sure that this is a good 


oading. The protrusion on the camer 
nm pressure plate 
pring tension 


Gate opened for 
presses against bent spring and fh 


Sed under 


idea, for in an 8mm. camera the spool ns 
permanently with the user, and plastic is liable to 
warp under some atmospheric conditions, and can 
also easily become bent. In fact, we experienced 
some edge fogging, throughout both runs of the 
reel with this camera, almost certainly caused 
poor fit of the film on the spool. Measurement 
calipers and examination of the film on the bench 
suggest that the fit is not good enough, and we 
that the makers will change to a metal spool; in 
we understand that this is. currently 
consideration 

The well presented instruction booklet covers 
nearly.all the points to be observed for operation of 
the camera. We would have liked to see a note on 
the use of close-up readings with manual setting of 
the aperture in certain ‘difficult’ cases, where the 
electric eye tends to indicate the wrong exposure 
(e.g., back-lit faces, shots framed in a dark sur 
round) and a note on titling, which also comes into 
the category of special subjects. A useful depth of 
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which makes the 


visible finder 


field table indicates that very distant shots should 
t nade with th ele attachment at apertures 


h can be attached to the 
ded, but is a little too large to 
holding the camera steady. The 
nstrume i form-fitting moulded foam 
plastic pack ng protection during transit 
The came -d very well in the hand and 
on a tripod e particularly like being able to see 
all the various settings at a glance in the viewfinder; 
this is help when setting the exposure 
manually ifficult subjects, such as against the 
light sho ind also in checking which lens is in 
‘posure meter functioned well, and 
well exposed results, even with 
ling Density level is probably 
rrent high-powered machines than 
ywered ones, but should nevertheless 


tripod bush 


serve as an 


t 
positior 


gave consistent 


Exposure Problems and Remedies 
Only when ti un’s rays are allowed to strike 
the photocell directly, or when shooting from inside 
irc va is the eye fooled into giving a 
> reading the first case the remedy depends 
on the rendering one wants to achieve. For a back- 
lit figure, where one wants a silhouette effect and a 
correctly exposed background, the best method ts 
to take a reading either pointing the camera down 
until no direct sunlight reaches the cell, or to turn 
around through 180° and take : g (provided 
that the scenery here is similar in tone to that which 

one wants | 

In both cases xposure so found can then be 
set manually tf the face of the subject is important 
one can take up reading off it, set this 
manually, the to the required distance and 
shoot: howeve ( nust take care not to let the 
un fall lens, otherwise flare will 
type of shot is seldom satis 
with the dark surround ts to 
take a reading of the scene out- 


ally, and then retreat inside the 


factory 
walk forwar 
side, set th 


frame again al 


hé 
shoot 


Response to Changes in Brightness 

The Tra & : well-exposed results even under 
rapid chang brightness obtained when shooting 
from a > railway and from a glider, both of 
which tated quick and large changes in 
aperture. ( : slight lag in the response of the 
meter is visible when the film is examined in the 
hand, unnoticed on the 
scree! hen the camera speed is increased to 48 
[.p.s., 1utomatically opens up 14 stops to 
ompensate; however, here there is some visible lag 

the meter, though the camera speed increases 
almost instantaneously As a result the scene gets 
darker for about a second, and then reverts to tts 
former level; examining the film on the bench shows 
that the exposure takes about frames to settle 
down. The opposite effect is obtained when chang- 
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nece 


passes aimost 


the mete! 





ing back to 16 f.p.s. Neither is really serious, and 
does not offset the advantage of the cross-coupling 

We measured the acceptance angle of the photo- 
cell by mounting the camera on a tripod with a 
calibrated pan and tilt head, and pointing it at a 
small light-source in an otherwise darkened room 
Swinging the camera showed that the indicated 


exposure dropped by | stop for an included angle of 


47° horizontally 28° vertically, two stops for 62° 

37°, and three stops for 71° 42 This is a 
little larger than the field of view of even the wide- 
angle lens, which comprises about 38 29 No 
doubt this is necessary to obtain sufficient meter 
sensitivity, but it has to be remembered that the 
meter may be influenced by unusual brightness dis- 
tribution just outside the field of view The one 
most likely to be encountered is the case of a very 
bright sky over the top of a shaded wall or court- 
yard—-even so, as this will represent only a small 
fraction of the area seen by the photocell, the error 
is likely to be quite small 


Exposure Comparisons 

We found that the readings obtained with the 
camera were consistently about }$ to | stop lower 
than those shown by our standard exposure meter 
Thus the exposure on a sunny landscape or close-up 
was about f/11 on + odachrome, rather than the f/8 
to f/9-5 expected and indicated by the separate 
meter. This may be due to an error of calibration, 
for the camera produced correctly exposed results 
(for a modern projector) when set automatically, or 
by hand to the aperture indicated by the electric eye; 
conversely, exposures set manually to the readings 
obtained with the separate meter showed some 
over-exposure The discrepancy is unlikely to 
matter in practice, for in no circumstances we can 
think of would the use of an external meter be 
necessary It is, of course, possible that the dis- 
crepancy was peculiar to the model tested, but as 
usual we report as we find 

Incidentally, a slight snag we can envisage is the 
difficulty of cleaning the window protecting the 
electric eye. This is set behind a grille (which gives 
the meter its directional properties), and in time 
dirt and dust are bound to accumulate on the glass 
Short of blowing it out, which will not disiodge 
greasy or damp dust, we see no easy way of cleaning 
the window, and presume the camera has to be 
returned for servicing. It might be a good idea for 
the makers to fit a protective glass or plastic window 
in front of the grille 


Running Speed Tests 

Running speed tests made with a one-second- 
swing pendulum gave values of 18-4 and 53 f.p.s 
for the normal and slow-motion speeds respectively, 


confirming the results with the dummy film. There 
was just a trace of vertical unsteadiness visible under 
all operating conditions, though this was small 
enough to pass unnoticed in normal use; only with 
superimpositions, etc., was a slight vertical float 
visible, and even this was of very small magnitude 
typical of non-sprocket-fed cameras Horizontal 
steadiness was excellent 

Thanks to the powerful spring motor, the camera 
gets up to speed extremely quickly; the first frame 
of each shot is no lighter than its successors, and 
single frame exposures match those at the same 
aperture taken with the camera running con- 
tinuously The latter is particularly noteworthy, 
for it means that no adjustments are necessary for 
exposing single frames; about the former we are not 
so certain——we prefer the first frame of each shot 
to be a /ittle lighter than its successors—not enough 
to show on the screen, but sufficient to serve as an 
aid to editing, and particularly to spotting jump cuts. 
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But at least there are no annoying flashes (which 
some cameras produce) to cut out! 

Fades are possible by use of the manual control, 
but are not exactly easy to accomplish as there is a 
risk of moving the camera while manipulating the 
control disc. The lenses are reasonably free from 
flare, though we did get a trace when shooting 
against the sun; this is only to be expected, though 
we would have appreciated a little better hooding 
on the two lens attachments. As mentioned earlier, 
there was some fogging on one of our test films, 
caused almost certainly by the warped plastic 
take-up spool. 


Finder Accuracy 

Finder accuracy was fairly good, though there is 
a tendency for it to cut off a bit at the right and 
bottom of frame. Ata ten foot taking distance, with 
the wide angle lens the finder cut off 6in. at right, 
7in. at bottom, 34in. at left and lin. at top of frame, 
so that while an area of 734 « 54in. was seen in the 
finder, the projected field corresponded to 83 
62in. With the normal lens the cut-off was 6, 34, 
14 and lin. respectively, 464 « 364in. being visible 
in the finder and 54 4lin. projected. With the 
tele lens, the finder cut off 3in. at right and bottom, 
and showed in. too much at left and top, 18 
134in. being seen in the finder and 204 « 16in. pro- 
jected. This order of accuracy is quite sufficient for 
all normal work. 

The footage counter, being driven from the 
mechanism, was quite accurate. The frame line as 
such is really non-existent, for adjacent frames tend 
to touch or even overlap a little; however, this is 
immaterial, and the join is correctly located to bisect 
the sprocket holes. When projected on the screen 
the amount of overlap tends to vary a little, con- 
firming the trace of vertical float mentioned earlier; 
we must repeat, however, that for all normal work 
this can safely be neglected. The coverage of the 
lenses is sharp right into the corners even at full 
aperture, and there is little if any sign of vignetting 
or cut-off. 

The camera measures 5} « 5} « 2}in. overall, and 
weights 24lb., a little heavy, perhaps, by current 
8mm. camera standards, but the weight aids 
steadiness. Price: £69 19s. 9d., including leather 
carrying case. Recommended. Submitted by Rank 
Precision Industries. 


Sun Reflex Zoom for 8mm. 


A ZOOM with a D mount, this Japanese lens should 
suit most §mm. cameras with this fitting as long as 
they have a reasonably clear front plate (it will nor 
fit the Bolex light-meter cameras, for instance 


Sun Reflex zoom lens ready for use. The front fluted ring 

adjusts focus, the bright ring with handle screwed into one of 

three positions available sets focal length (“zooms”), and the 

partly milled ring just in front of the finder bridge sets the 

lens stop. The milled ring behind the bridge-piece is used for 

screwing the lens to the camera. Milled ring on finder tbe 
locks eye-piece focusing 
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the meter housing will not allow it to be scaaliaip dieittiaties tens 
added). It features reflex focusing, with 
a ground-glass centre spot to permit 
setting focus by eye, and has a maximum 
aperture of f 1-8, with click-stops to f/ 16 LL P 
. . ompenseting 
The focal length is adjustable between Lens 
; Verieter 
10 and 30mm.—i.e., just a little wider 
‘ ‘ ' ’ a 
than normal to medium telephoto (with marked egal 
values at 10, 13, 15, 20,25 and 30mm.) 
a lever near the rear of the barrel through about 
one third of a turn. This lever can be fitted in one of 
three positions, selected for convenience by the user 
Outside finish is black anodised aluminium, wit! 
parts left brizht satin or polished The front of 
barrel turns for focusing, operated by a convente 
fluted ring, and carries a white-filled, very clear i ! the cer wever, |! round-giass 
scale down to 3-5ft. The fixed index mark on the spot which be used for focusin 


more positive 


Focuseng Lens 


by moving 


body of the lens serves the same function for U aximum focal 
zoom scale on the ring immediately behind thi 


S ength, id the iret gest that this 
which has black numbering on a rface ou Wi € fo Z us, and the 


The rearmost control ring operates the irts, in focal length required 
mediately behind which is a horizontal bridge abstracted before the 
housing the prism which abstracts a portion of the 5, view y takes place at maximum 
light from the main beam and directs it into the lance; Dut it | t t nat 

finder. Right at the rear is 


screwing the lens home in 


silver su 


niece 
piece 


estimate the 
a fluted ring used for effects of differer 
the camera mount. This , . 
ring is normally free to rotate, but when tightened Eyepiece Spacing 


down in a mount it locks solid to the body of the 


apertures 


e front of 


most cameras 


roper 
comes storage 
t aps are DroV 
hOxX aps are p! 


nstruction 


ype 
0-Olmm 
The constru 

im The lements 

ine a the fine ystem iturally, 

Component part f the un Refi z ! . n mi " . truc , uy be impossible 
lens, thus holding it tightly in position here vitt bloon ) of the air-to-glass surfaces 
fore quite simple to attach the lens to a came 
without having to rotate it 

The finder tube bayonets into the rear of ¢ ; hae ’ int of footage with 
bridge-piece, and is quickly fitted and removed. It ag a . ; ear a ~ must 
therefore not necessary to remove the lens for loac ae (oad ins thn Aatiniblie sihatooed is ees bess 
ing cameras with hinged doors Red marks hel Ve . , fa wall at full aperture 
one to insert the finder with the correct orientatior . 


tai rig " ‘ corners, and no 
A large rubber eye-cup can be fitted to the eye 


" “ rT ing visible on projection We did notice 
piece, making for comfortable viewing, and helping 


- owever, t the nag colour was appreciably 
to prevent light entering the finder and possibly . : , ’ ; ra le i 
“ Val €c i V € andard camera tens, anc 
finding its way to the film during shooting. (Wit , - ant in nes take 
. cad ; Ww riva j in scenes ta 
this type of lens it is always advisable to ke the 7 * 
eye at the finder while the camera ts runn 


ther their own were 
ing.) 
5 acceptable 
he regarded . 
: e regarded as a 

Aerial Image 

e ould be difficult 
one screwed int ects shot with the 


sence oO! a 


The finder tube is in two parts, 
the other, and provided with a locking ring, b (tt 
which focus may be adjusted to suit the use mprove matters) 
eyesight. The thread on this adjustment seems Comparison of 
us a little too fine to permit ready setting, and as standard lenses used v ‘ ( y exposure 
the eye cup rotates along with the tube, it has to be meter showed that ‘ 1umbe elements 
removed when setting the eyepiece focus sof itol 
this adjustment is normally made only 


700! ienses 
ough a haze filter might 


results from tv lifferent 


However plus the reflex finde ; 

once, tt stop. In practice thi zoom needs 

suit the individual, and can thereafter remain locked ubout 2/3 stop extra exposure, his is best 
The view seen through the finder is mainly at allowed for on meters by 

aerial image, formed from part of the light ab tt 

stracted from the main beam by a partially reflect 
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alter! here possible 
1 exposure time against whic he aperture 1s 
read off (e.g., 1/50 in place of 1/30 sec.). When this 
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was done, excellent pictures were produced by the 
lens, sharp and crisp, and with remarkably little 
flare even when shooting into the sun. The focusing 
scale was spot-on. 

The finder image was displaced a little towards 
the top right corner, presumably due to slight mal- 
adjustment of the prism or finder matte. At a 10ft. 
taking distance, with a focal length of 10mm., the 
finder showed 2in. too much at top and right, and 
Séin. and 2in. too little at bottom and left of frame, 
so that while a field of 52 = 35jin. was visible in 
the finder, one corresponding to 52 = 39}in. was 
projected. At 13mm. focal length the figures were 
14 and lin. too much at top and right, and 44 and 
14 too little at bottom and left of frame, with 41} 
284in. visible in the finder and 41} 314in. pro- 
jected. The corresponding figures for 20mm. were 
4 and jin. too much and 24 and lin. too little, 
26; x 184in. being visible in the finder and 264 
204in. projected, and at 30mm. } and }in. too much 
and 2 and jin. too little respectively, with 16; 
Iizin. visible in the finder and 174 134in 
projected 


Zooming in the Hand 

This order of performance can be considered 
good, though a little care is needed with titles, etc., 
particularly at the bottom of frame where the error 
is largest. Comparison of the projected fields at the 
various focal lengths showed them to bear the 
correct relationship to one another, indicating that 
the calibration of the zoom control was correct. 

The lens handled very well on a tripod, but in 
the hand zooming was a little difficult, as the 
reaction of the hand holding the camera against the 
turning motion of the zoom handle tended to 
produce camera unsteadiness. Of course one should 
never (or seldom ever), hand-hold a camera with 
long focus lenses, but here there is a strong tempta- 
tion to do so. A pistol grip should markedly help, 
for it allows a really good grip of the camera, and 
easy operation of the release, while the other hand 
is free to adjust focal length and focus if necessary 
Even so, we feel that lenses with to-and-fro move- 
ment of the zoom lever are more suitable for hand- 
holding than those in which the lever has to be 
turned round the barrel 


Mounting the Lens 

A little care is necessary when the lens is first 
mounted to ensure that the finder bridge-piece is 
truly horizontal when the camera is properly 
levelled, and that this setting does not shift sub- 
sequently, otherwise scenes lined up in the finder 
will emerge off-level. With straight-sided cameras 
this is best accomplished with a set-square, though 
it should not be too difficult to gauge the per- 
pendicular setting by eye. With cameras of irregular 


Paralok device 

for parallax com- 

pensation and 
fine focusing 
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Outline, things may be a bit more complicated, but 
comparing the level in the camera and zoom-lens 
viewfinders should materially help. 

The ground glass focusing proved to be accurate, 
though it was necessary to zoom out to long focal 
lengths to be sure of setting focus correctly, par- 
ticuarly at large apertures. The Sun is reasonably 
light, and does not unbalance the camera unduly 
In all, we were very pleased with its performance, 
and can recommend it to serious users. Price 
£49 19s Submitted by Mayfair Photographi: 
Suppliers 


PARALOK 

AMONG other things, this device obviates the need 
for crude parallax slides on cameras. It consists 
of a neat silver-grey block, lin. x I }in. x 3in., 
tapped to permit it to be fixed to a tripod head, and 
carrying a jin. dia. chromium-plated rod, to one 
end of which the camera can be secured by a 
standard screw. This rod has a travel of 44in., 
limited as required by an adjustable collar, and is 
operated by rack-and-pinion, the latter controlled 
by a large black plastic wheel. 

The Paralok has three uses: it can be used as a 
parallax compensator with cameras having the 
finder immediately above or alongside the lens, by 
making the travel of the rod equal to the finder /lens 
separation. It can be used as a fine-focusing device, 
with cameras having visual focusing. Thirdly, it 
can be used with still cameras for shooting stereo 
pairs. 

Well made and finished, it is decidedly robust, 
weighing nearly | Ib. Price: £4 17s. 6d. (Burgess 
Lane & Co.) 


CYCLOPES 

rHis is purely a parallax-compensating device, made 
to suit still cameras with finders diagonally separated 
from the lens, as with many 35mm. cameras. We 
mention it here because it might well be of quite 
wide interest if made accurately to suit popular 
8mm. cameras. It consists essentially of two small 
parallel light-alloy platforms, both I4in. dia., one 
to receive the tripod screw and one with a screw to 
secure the camera. These two platforms are thus 
sandwiched between tripod and camera, and they 
are connected to a slide and holder set at the 
appropriate angle. 

The slide is a steel bar, drilled to lighten it. The 
holder is box-form, fabricated from light alloy, and 
carrying a clamping screw to hold the slide at any 
desired point. An internal spring restores the 
platforms to their closest position. The whole is 
finished in grey enamel, is 7}in. long overall, anc 
weighs under 8 ozs. The standard angle is 35 
degrees. 

Price: 39s. 6d. (M. Clark). Orders must state 
type of 35mm. camera with which the Cyclopes will 
be used 


Cyclopes parallax-compensating device attached 
to camera and tripod. 
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What Do You Mean by ‘Good Direction” ? 


The director may not be to blame when it isn’t so good 


By JACK SMITH 


ir is very hard to define “good direction’. | 
doubt very much if some of our higher-brow 
film critics could do it very sensibly. How they 
revel in phrases like “‘spoilt by so-and-so’s slack 
direction’’, “perfunctory direction destroys ten- 
sion in the climax’’, “pedestrian direction gives 
the players no chance’! What do they reall 
mean? 

The adjectives are often applied to other film- 
making functions, too, and we read that “‘X’s 
ironic photography explores the scene with 
pungent effect’, or “much is lost through Y’s 
insouciant cutting’. I reckon that I could make 
quite a name for myself in one of the more 
erudite monthlies with a review of Peeping Tom 
which began: “The bloodshot eye of Otto 
Heller’s Eastman Colour camera captures 
sickeningly the images built up under Michael 
Powell's frenetic direction.”’ 

“Slack’’ direction: did the director lounge 
limply in his chair, occasionally egging-on the 
actors with a lazy flap from his tired hand? 
“Perfunctory”’: did he just stride on to the set 
now and then, bark a few short commands, then 
retire to a dressing-room to watch the telly 
“Pedestrian”: did he walk up and down the 
studio all the time? 

Well, there’s an awful lot of bad film criticism 
about, and maybe there are worse faults than 
this sort of thing. But thinking about it the other 
evening, while scanning The Monthly Film 
Bulletin, made me try to sort out some ideas 
about non-professional direction (I have to 
lecture on this once or twice this season, and I've 
been wondering how much film and how little 
talking I can get away with) 

In commercial production at its routine worst, 
the director follows his blue-print and turns out 
footage to the required formula. What happens 
before and after shooting has little to do with 
him. Granted that he must know a lot about 
film craft, and be able to give orders and have 
them obeyed, his creative function is neverthe 
less severely limited. 

Discussion of the direction in, say, Doctor in 
Love, would be as pointless as talking about the 
artist’s brushwork in a design for a chocolate- 
box lid. The man simply turns out film with an 
obedient regard for the front office’s faith in the 
crudeness of audiences (a misplaced faith, by the 
way; they do laugh when the handsome young 
doctor trips up over a bed-pan, but they laugh 
much more at M. Hulot and his shooting-stick 
on the lawn). 

Under these conditions, “direction’’ is almost 
purely a technical, assembly-line affair. You 
can’t fault a director for what appears to bea 
clumsy scene when the script-writers may have 
been told to write it that way in the hope of an 
easy laugh, or a producer may have appeared on 
the set and recommended more leg-appeal from 
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the heroine—and when the cast couldn’t find it in 
themselves to take much interest, anyway 

The time when you can dole out praise or 
blame safely to a professional director is when 
you know that the film, as well as its execution, 
was all or partly his own idea; usually, when a 
picture has for its producer, writer and director 
the same man. Even then, you must be careful 
what you say about the actual direction. A scene 
may go for nothing, not because the director 
couldn’t handle it properly, but because he 
failed, in his role of producer, to furnish all the 
material effects necessary, or to root up enough 
money for time to be spent over it 

Which brings us to the non-professional at 

for the amateur nearly always carries on 

in just this way. He conceives the film, puts it 
down on paper, up cash, people, locations 
and props, then has to find time and energy to 
this complexity together to form the set of 
him in the first 
course, his idea will not 
same material demands as a 
35mm. feature film. But making a picture like 
Diary of an Unknown Soldier or 3rd Avenue El 
represents an achievement just as heroic as that 
of the professional independent 

So when I have to talk on “Amateur Film 
Direction’’ [I think I'll really be dealing with 
production as well. For in personal film making 
you can’t separate conception, planning, getting- 
together of resources and actual execution on to 
film. The good non-professional director must 
obviously have the right directorial attributes 
ability to make the best out of people and things, 
an acute f timing, sound technical 
knowledge 

He must also have tireless energy and patience 
especially during those long weeks before a time 
can be found for another few hours’ shooting or 
for a try-out with the recording equipment. His 
excited awareness of how good his idea is must 
serve him just as much when he is making his 
twentieth telephone call to try to arrange a 
shooting date, as when the actors are assembled 
in front of the camera and he’s satisfying himself 
that the image will be true 

There’s no one to give him orders, and he has 
that much edge over the hireling directors in the 
studios. He can live with his own idea and 
express it in the way he thinks truest and best 
But if he’s not plagued by brute box-office, he 
can be at the mercy of brute circumstance. Too 
often he may have to compromise with money, 
time or weather. Once production is under way, 
he’ll find the picture beginning to take its own, 
often unexpected, course, to swerve and alter 
from his original vision 

At the end, it may be a success because he 
hasn’t lost control. It may well be a failure, not 
because he’s a bad director, or has a poor camera- 
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man or an incompetent cast, but because it 
rained on the crucial week-end, or because there 
happened to be no crowds in the streets at the 
only time he could tackle those key scenes. 
The final gunfight in our school “‘western’’ 
would be much more effective had we shown 
dozens of schoolboys diving for cover, all over 
the school grounds, as the massacre begins. 
That’s how it was written. But we lost four 
Sundays during the summer—rain, wind and 
cloud when we wanted hot sun and parched 
earth. So by the time we got to those final 
scenes, most boys were too busy with examina- 
tions to spare time to turn up as extras at the 
week-ends. An opening “bicycles-instead-of- 
horses”’ gag hasn’t come off properly because of 
a dull day, and we'd no time to re-shoot later. 
I'm not making excuses, just instancing a 
couple of weaknesses which could be ascribed to 
careless direction or poor scripting, but which 
are really due to taking risks unavoidably, and 
losing out on them. The faults remain, but cir- 
cumstance is the real villain 
“That's a nice idea!’’, someone might exclaim 
when, in Film Show For Maria, little Andrew 
reads the “No Entrance” sign and turns back 
to descend the stairs, as the children steal into 
the deserted cinema. His slight shrug, his wry 
acceptance of the sign-posted interdict, might well 
be taken as sensitive direction. Actually, he be- 
haved just like that during a rehearsal, we asked 
him to repeat it when we shot, and there it was! 
One must be careful when praising (or 
blaming) the scriptwriter, too. Our script for 


this Odeon film has the burglar blinded by a 


spotlight aimed from the projection box, just as 
he is about to grab little Maria and the booty. 
In the film, the placing of this against the high 
white cinema screen was Pat Ashton’s idea at 
the time of shooting; and it meant that we had 
to account for the proscenium curtains being 
open, which led to a quite unscripted spot of fun 
with the curtain controls, earlier in the sequence. 

The ideal amateur director, then? Well, he 
must, of course, know exactly what he wants, 
and have some idea how to get it. He must be 
an inspired opportunist, with the patience of a 
spider (and the same ruthlessness), the tact of an 
air hostess, the command of a TV interviewer, 
faith in himself like a rock—and with some 
energy left over for the actual manipulation of 
the scenes in front of the camera. And when 
someone talks about his picture’s “unsteady”’, 
“dogmatic” or “lackadaisical” direction, as he 
licks his wounds he can at least tell himself that 
he knows better! 


GOONERY 

rwo film makers whose pictures have that sense 
of uniqueness we expect from personal produc- 
tion are Tony Manley and Derek Strahan, whose 
zany activities with an 8mm. camera I reported 
two years ago in this column. It’s pleasant to 
find them still hard at it, although as plagued as 
ever by lack of material resources. 

With co-operation from Pat Ashton they have 
just shot Deterrent, working on 8mm. in the 
hope of raising patronage by exhibiting the result 
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as a “pilot’’ project. But now they have decidec 
to blow-up a major part of the film, and to stick 
on an optical track in l6mm. I hope that the 
slightly truncated film which emerges will draw 
attention not only to their talents, but also to a 
kind of film making neglected by British 
amateurs—the use of “‘sick’’ humour to drive 
home a passionately felt theme. 

While Manley and Strahan’s earlier efforts had 
a bizarre fancy which was most endearing, this 
later film has a sharply serious edge, a reminder 
of the grimness of things in the midst of its 
lunatic laughter. 

A mad military man goes gaily berserk at a 
missile base (mocked-up in a domestic garage), 
and presses the button which will lead to uni- 
versal catastrophe with the prankish glee of a 
practical joker pulling a chair away from under- 
neath an unsuspecting visitor. Derek Strahan, 
whose face and body seem to be made of india- 
rubber, throws himself into the part with the 
same heartiness which he showed when grappling 
with poltergeists, scarves and typewriters in the 
first, more harmless, little pictures. For once it’s 
true to say that the result is horribly funny. 

The film ends with a mercilessly accurate 
commercial spot: “Try Deterrent—it’s NEW! 
It's NUCLEAR!! Deterrent will WIPE OUT 
EVERYTHING !!!"" 

The track alone of this giggle-ridden but 
uneasy piece of goonery is worth several hear- 
ings. It has a controlled inventiveness which 
matches the script’s original flavour. The 
flavour’s bitter, and since a lot of people prefer 
to shoot or view their films through rose- 
coloured filters, I can’t imagine a movie like 
Deterrent bringing down the house at a club 
screening, say. But I find it exciting when young 
producers have an urgent point of view to express, 
and find its ideal expression in sound and vision. 

Work such as this—although, of course, it 
would be absurd to call the product a master- 
piece—is a part of the great movement to use 
cine cameras freely and fiercely; the movement 
which produces, at the very top of the scale, a 
picture such as Shadows. (By the way, I didn’t 
point out, when I wrote about Cassavetes’ film 
last month, that this was shot on 16mm. and 
blown-up to 35mm. for theatrical screening.) 

Manley and Strahan have the talent to be 
able to think up ideas which are completely 
expressible given their own limited resources. 
To discuss the “direction’’, or anything else, as 
if the manufacture of a film like Deterrent could 
be parcelled out in categories, would be nonsense. 
The idea’s the thing, and you either fall for it or 
you don’t 

When the critics—in front of little screens or 
at the cinema—start examining ideas as well as 
imagined felicities or infelicities of direction, 
things will be healthier. But this will mean 
ignoring an enormous percentage of the movies 
that get made, from 8 to 65mm., since they have 
no ideas worth talking about. And we'll have to 
stop commending the kind of picture whose 
virtuosity lies in a technician’s ability to build 
skillfully but with no purpose. 
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RUNNING COMMENTARY 


Will This 
Technique 
Oust Projector 
Shutters? 


By SOUND TRACK 


Right: Fig 
turret, with a lamph 
lamp shown below 


PROJECTOR shutters may soon be on the way out, 
if pulsed light source techniques advance 
rapidly. The best shutter has its limitations, and 
certainly the underlying principle of having the 
light burning all the time but allowing it to 
reach the screen at best about 66°, of the time 
is clearly undesirable 

Apart from the sheer waste, the projector and 
film receive about twice as much heat as they 
need, and the ill-effect on the film, particularly 
with 35mm. where the shutter is usually beyond 
the gate, is that the picture area tends to buckle 
slightly compared with the protected margins, 
causing a loss of focus over part of the projected 
picture. And this is worse with modern large- 
aperture projection lenses which have less depth 
of focus. 

With a pulsed light source there is no shutter, 
the pulses are timed electronically as desired, 
two, three or more per frame, and last only 
about 24 milliseconds. It is true that they need 
formidable power packs, but these may be 
simplified and cheapened—the trend with all 
electronic equipment is towards simplification 
as its use rapidly spreads 

At present the lamp employed is the so-called 
“dosed’’ mercury-vapour type, i.e., there is so 
little mercury in it that it is almost all vaporised 
when the lamp is burning. A high peak current 
is used for each flash or pulse, and this gives a 
whiter light than that normally associated with 
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colour films can be 
The lamp life is at 


mercury vapour, so that 
reproduced satisfactorily 
present around 30 hours, and the lamp is there- 
fore mounted on a turret which permits a spare 
to be switched in at once in the event of failure. 
Fig. 1 shows this turret and, below, a lamp with 
A nother that water 
cooing 1s necessary 

Fig. 2 5mm. pro- 
jector using the pulsed-light source and fitted 
with spool-boxes to take 6,000ft. reels ( 
2,500ft. 16mm.) The design is much 
treamlined compared with that of most cinema 
projectors, as those who have toured projection 
e I tical member 
is a channel sectio the centre portion com- 
prising the mechanism plate, fully 
from the back 

Since the 
flashes per 
sound films is 
brilliant pictures wit 
highlights 

The pulses are synchronised with the inter 
mittent, and it is therefore important that the 
framing arrangement should be such that the 
film can be framed without turning the maltese 
cross mechanism as well. Fig 
has been achieved: the shaft carrying the cross 
and the intermittent sprocket is divided, and 
each end machined with a helix of 
hand. A nylon coupling sleeve mates with these 
helical ends, and so if this sleeve is moved either 
way along the shaft, the two ends of the shaft 
are caused to rotate relative to each other 

As far as the commercial cinema is concerned 
there is operating economy to be had from pulsed 
light l 
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with about 3 kW for a conventional carbon arc 

With mixed feelings I also report that Philips 
have “automated” the change-overs. A contact 
strip is affixed to the film (replacing the con- 
ventional code of dots), which operates a timing 
mechanism. This in turn (a) starts the second 
projector, (b) 8 seconds later switches over 
sound and picture, and (c) switches off the first 
projector after film has run through and also 
switches off the timing mechanism until it is 
actuated again at the end of the next reel. 

Incidentally, one interesting point about these 
new projectors is that focusing can be carried 
out from a control in the auditorium where focus 
can more readily be checked than from the 
projection box which, in a large cinema, is a 
long way off. The control operates a small 
electric motor which alters the focus through 
reduction gearing, as on a TV camera. Whether 
this is really better than using a telescope from 
the projection box, which I have advised in the 
past when long-throw projection lenses are used, 
is Open to debate. The idea of busy fingers 
fiddling with the focus, abetted by backlash in 
the remote contro] gear, calls to mind the 
igonies suffered at some amateur shows when 
good focus cannot be left alone! 


WHY NOT THE MALTESE CROSS... 

THE TRADITIONAL association of the maltese 
cross with 35mm. projectors causes many new- 
comers to cine to ask why this mechanism is so 
seldom seen on narrow-gauge machines. It offers 
the advantages of an intermittent sprocket 
which never loses engagement with the film per- 
forations, and an admirable velocity diagram 
which is kind to the film. 

It is mainly effective in a 4-slot cross giving 
approximately a 90 degree film shift This is 
ideal in 24 frames per second operation with a 
2-blade shutter and allows 50 efficiency, each 
blade being 90 degrees. It is also ideal with 
35mm. film where there are 4 perforations per 
frame and the 4-picture 16-tooth intermittent 
sprocket is about | inch diameter. But with 
16mm. film a 4-picture sprocket is too small, 
and accordingly a reduction gear has to be inter- 
posed between the maltese cross and the inter- 
mittent sprocket 

There are two important reasons why such 
gearing is undesirable: first, any backlash causes 
unsteadiness of the projected picture. Second, 
an extremely high standard of concentricity is 
necessary on the pitch circles of the two gears, 
because in the event of any inaccuracy here the 
driven shaft will turn a slightly different amount 
for each of the four movements of the cross. 
This gives a pattern of cyclic irregularity, 
occurring 4 or 8 times per second, to which the 
eye is extraordinarily sensitive 

It is for these reasons that the maltese cross is 
seldom seen in 16mm. projectors except, 
curiously enough, in machines made in Germany 
where it stil] finds some favour. But | have 
heard two entirely bogus arguments used to 
justify it. One is that now that 16mm. is called on 
to do really serious work, it requires the maltese 
cross mechanism demanded by 35mm. use. 
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This is rather like wanting a heavy diesel engine 
in a car, and completely ignores the truly 
remarkable continuous performances put up by 
many claw mechanisms. 

The second argument is that it safeguards the 
film. In fact, given careful projectionists, there 
is nothing to choose between the chance of a 
film lasting longer with a cross than with a claw. 
Most library prints become scratched long before 
they are scrapped because of perforation damage 
A careless operator can do well enough in 
wrecking film with either type of machine. 

Where the claw mechanism scores for 8mm. 
machines is in permitting really fast pull-downs, 
in being far cheaper to manufacture, in giving 
very good velocity diagrams with modern cam 
profiles, and being quieter than a maltese cross 
unless the latter runs in an oil bath which is 
costly by narrow-gauge standards. 

..«. OR GENEVA MOVEMENT? 
WHAT is a Geneva movement? This question is 
most easily answered by saying that a maltese 
cross is the particular type of Geneva movement 
in which there are four sectors. There can be 
any number of sectors, but it is a feature of the 
device that the pin should enter the slot radially, 
otherwise heavy stresses are set up; furthermore, 
the velocity diagram goes haywire, the initial 
acceleration approaching infinity With, for 
instance, an 8-way Geneva movement the arc of 
engagement of the pin is increased from 90 


degrees to 135 degrees, giving a hopelessly un- 
acceptable pull-down time, and this is why these 
movements cannot satisfactorily be adapted by 
this means to 16mm. projectors 


A.R.P.S 

ASSOCIATESHIP of the Royal Photographic Society 
is quite a distinction, the letters A.R.P.S. being 
an internationally recognised photographic 
qualification There are many amateur film 
makers who are of A.R.P.S. standard, but have 
never thought of seeking this distinction, and I 
think both the individual and the R.P.S. are 
losers thereby. A yet wider membership might 
help to blow away the few cobwebs which still 
remain. For example, the Society still spells 
“‘cine’’ with a “*k’’, which may have been correct 
once but is so out of line with current practice 
as to be obtrusive and distracting in printed 
matter. The R.P.S. has an active Kinemato- 
graph Group, and at a recent meeting held to 
restate the standards demanded for Associate- 
ship and Fellowship, the attendance was 60, 
only 10° of which represented professionals 
Proficiency in any of the narrow gauges is accept- 
able as evidence for Associateship, and full 
particulars are to be had from the Secretary at 
16, Princes Gate, London, S.W.7. 


Another Trophy for ‘‘Blind Faith”’ 

Yet another success for Oscar Riesel’s 8mm. film play 
Blind Faith: a major award in an amateur film competition 
held in Olbia, Italy. He says that, so far as competitions are 
concerned, the film will now go into retirement—a very 
honourable retirement, we might add. Few amateur pro- 
ductions have gained so many prizes. Yet so outstanding a 
film maker has to be prepared for ups and downs. His Rome 
Today achieved no more than a commendation in the travel 
class in the L.A.C. current competition, principal results of 
which are given on page 547 
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The 9.5 mm. 


PERHAPS [ should explain why the return of this 
feature after three months’ hibernation (due to 
the publication of the three-part History of 
Pathéscope Apparatus) should feature not my 
own views and experiments but those of a 
reader. It seemed to me that this would best 
make the point that making known the opinions 
and experiences of the user is the only really 
effective way of rehabilitating 9-Smm. We've 
got to get the gauge talked about—by lots of 
people . . . continually. One man plugging away 
in a column such as “The 9-5mm. Reel’’ can 


help in focusing attention and serving as a plat- 
form, but ultimately the well-being of 9-Smm 
depends not on the V.LP.s on the platform but 
on the folk in the body of the hall. 


If the hall is 
never more than half full, the V.I.P.s won't come 
anyway. 

So I hope you will regard this column as a 
forum which, if it is to make its fullest impact, 
depends on your active participation. You may 
not be so ambitious an experimenter as Mr 
W. H. Bown, whose Gem adaptation is briefly 
described below, but there can surely be few 
nine-fivers whose enthusiasm for their hobby 
cannot generate interesting ideas and opinions 
Many, like Mr. Bown, find their pleasure in 
projection alone, for 9-Smm. is the gauge pre- 
eminently suited for this. “I can hire first class 
sound films locally,’ he tells me, “for 10s. for 
a 6-reel feature.” No need to draw any 
comparisons! 

It may be some comfort to the cine enthusiast 
who is not very mechanically-minded to know 
that Mr. Bown confesses to having been too 
green to realise that the Scanrite sound head 
intended for the 200B was not suitable for the 
Gem. Everyone who claimed to know anything 
about it declared that the two could not be 
matched. Some models of the Gem would not 
attain sound speed; the single sprocket was 
inadequate; it would be difficult to obtain sync 
“In fact,”’ he says, “everything—and everyone 
was against the conversion.”’ Now let him tell 
the story in his own words. 

I decided (he says) to mount the sound head 
on the projector stand, placing the Gem on it to 
line up with the head. Anchoring the latter on 
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the stand was fairly 4 length of cycle rear 
carrier stay 4 jin. had the right twist and bend, 
and this was drilled and screwed under the top 
of the stand, protruding far enough to enable 
sound head to be bolted with its lower 
another small angle bracket on the top 
provided a rigid fixing. It was not until I adopted 
the present layout—the third—that I obtained 
good results, with no additional strain on the 
film perforations 

The film approaches the sound head in a loop 
below the projector gate, and goes over a lead- 
on roller, under the impedance roller which now 
edge-guides the film on to the scanning drum (on 
the flywheel shaft). I used the original right hand 
idler spindle on the sound head to fit a spring- 
tensioned roller which bears on the film on the 
scanning drum. A cycle bell arm proved to be 
just the right size and shape to carry it 

But this spring roller does not have much effect 
on some films, perhaps because there is already 
enough hold-back for the film to grip the scan- 
ning drum. From the bottom of the drum the 
film passes over an idler roller and back up to 
the projector sprocket 

The exciter lamp is housed at the foot of the 
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sound head, and the optical system images the 
slit on to the track which overhangs the edge of 
the drum. After passing through the film, the 
modulated light beam is reflected to the cell 
positioned at an angle to the drum. These parts 
are little changed from the original. 

Sound and picture separation (normally 26 
frames) set rather a problem owing to the long 
base on the projector and the size of the sound 
head flywheel. Eventually I decided to cut away 
the sound head chassis to allow the projector 
base to fit in, some clearance being given for the 
adjustment of the projector beam. (A strip of 
felt was glued into the cut-away to avoid scratch- 
ing, etc.). The top left hand part of the chassis 
was cut out to allow the projector gate to swing 
clear. 

The flywheel spindle on the head was replaced 
by a longer one to throw the wheel clear of the 
projector base. I made up a bracket, and used 
the screw-on tap connection from a hose pipe 
as a housing for an outrigger bearing. With 
careful alignment, the flywheel runs perfectly 
smoothly. 

The original switches were disconnected, the 
wires being brought out to switches on the pro- 
jector stand, which made for easier operation. 
The film and gram volume controls and a switch 
for coloured lighting are also in the stand, and 
a pygmy lamp, blackened all over except for a 
small window, acts as a pilot light. A knob was 
fitted to the motor speed control lever to facili- 
tate movement when the projector is fitted with 
the sound head. Flex connectors are used from 
projector to switch and projector to mains via a 
junction box under the stand. 

A shelf in the stand carries the pre-amplifier 
for the sound head, the transformer for the 
exciter lamp, and a compact 5 watt amplifier. 
When pre-amp and amplifier are switched on, 
control is taken over by the switch and volume 
controls. 

The Gem, when warmed up, gives an excellent 
performance, even though it has no motor 
speed governor, but I must admit that a governor 
is essential for really constant speed. You may 
recognise two worthwhile modifications to the 
projector, for they have already been described 
in A.C.W.: the bracket between the rollers on 
the sprocket to prevent the film jamming, and 
the shield on the lamp house. 

> * * 


So there it is. Nice to learn of a worthwhile 
job well done. And even if you do not aspire to 
sound, the references to the success of those two 
smaller modifications, details of which first saw 
the light in these pages, will, I hope, encourage 
the handyman who needs must work on a more 
limited scale. 


Hum from the Son 
THERE is normally a certain amount of hum from 
the Son projector when the exciter lamp is on; 
this is due to a.c. ripple of the light from the 
exciter, and is the penalty of using a mains fre- 
quency a.c. fed lamp. The relatively small 
speaker with the projector does not emphasise 
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PATHESCOPE (GT. BRITAIN) LTD. 


CENTRE SPROCKET WRITES : 


“Jam yesterday, jam tomorrow, but never jam today” 

. . » Not that the nine-fiver has had much jam for some 
yeors post, but we are, at any rate, promised it for the 
neor future. But what of today? There is still no firm 
news of the plans proposed by the newly constituted 
Pathéscope, although it could well be that details will 
have been released by the time you read this. 

This abnormally long period of waiting is bound 
to have a serious effect, however far-reaching those i 
plons may be. The patience of the dyed-in-the-wool | 
enthusiast is being very sorely tried, and as for the 
uncommitted nine-fiver, clearly his allegiance hes been 
strained to near breaking point. No need to speculate 
on the attitude of the newcomer who is deciding which { 
gauge to choose! Yet if 9-Smm. is to make heodway, it 
is the newcomer it must ottract. 


4 
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So far as the user is concerned, the position remains 
precisely as outlined in last month's A.C.W., but things 
have been progressing on the business side and the 
intricacies of the financial situation have been tidied up 
One can get some comfort from the knowledge that 
the organisation which has taken over Pathéscope is 
said to be of such stature that it can afford to wait until 
the machinery is so well oiled as to run smoothly right 
from the start. They are certainly aware of what the 
continuing delay involves—it has been strongly repre- 
sented to them by A.C.W. and others. But, it seems, they 
are not to be hurried. One hopes their ponderous faith 
will be abundantly justified, but one cannot escape mis- 
givings over an attitude which at present is apparently 
content to ignore the aid which press and publicity can 
give 
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When news is ultimately released, full details will 4% 
4 oppear in A.C.W 
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this hum, but I have found that a really high 
quality hi-fi speaker system does. Of course, it 
would be possible to modify the projector, adding 
a rectified and smoothed exciter supply. How- 
ever, I think it is simpler to continue using the 
original speaker! 


H Camera Lenses 


1 Must confess I was surprised when I tried a 
20mm. Berthiot f/1-9 lens on my Pathéscope 
H camera, for I found it to have a noticeably 
wider angle of view than the f/2-5 National 
Optical Co. lens. I concluded that the latter 
must be about 22 or 23mm. focus—at least in 
my case. No focal length is marked on it, but I 
had assumed it to be 20mm. Obviously it isn’t. 

Most nine-fivers will, I think, agree with me 
that it is a great pity the H camera does not 
accept standard C-mount lenses—as the Dekko 
and Lido do. The standard lens feature has 
always seemed to me a big sales point. During 
the past few months I have heard from several 
readers wishing to use wider angle lenses on the 
H camera. There are several excellent ones in 
C-mount fitting, but they are not to be had in 
the smaller fin. dia. thread. 

I hope soon to have the opportunity of trying 
out on my H one of the wide angle attachments 
now available for various 8mm. cameras. 
Optically it should work, for these afocal attach- 
ments (i.e., with no focal length of their own) 
merely modify the light beam going into the 
lens ; but their diameter must be large enough not 
to cause vignetting of the corners of the picture. 
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COLLECTOR’S CORNER 


*‘Noah’s Ark’’ Has the Lot (Naturally !) 


By KEVIN BROWNLOW 


A SMALL London cinema recently startled film 
historians by advertising in a double-feature 
programme a picture called Noah's Ark. The 
advert gave no credits, and the cinema’s manager 
was even less helpful. 

“I haven't seen it,”’ he told me over the tele- 
phone. “All I know is that it’s a very good film.”’ 
“But you haven't seen it... ?”’ 1 queried 

““No, I haven't. And what’s more, I’ve got 
work to do.”” The receiver was replaced, and I 
was none the wiser. Was it the original, or was it 
some obscure remake? 

A friend tried again—but was scarcely made 
welcome, for the manager had received dozens of 
calls from enthusiasts all over London. “The 
phone hasn’t stopped ringing all day,”’ he yelled, 
“and I’m fed up with it!’ The receiver crashed 
down somewhat violently 

The cinema was rather difficult to find, but it 
was worth the journey. For as I entered the 
(empty) auditorium, Noah’s Ark was just begin- 
ning—and on the screen was a close-up of 
Dolores Costello! 

This was it—the original spectacle of 1928 
with Dolores Costello, George O’Brien, Noah 
Beery and Guinn Williams, directed for Warner 
Bros. by Michael Curtiz, reissued by Robert 
Youngson (who compiled Golden Age of Comedy 
and When Comedy was King) and distributed 
over here by E. J. Fancey. The print was a 


surprisingly good one, some of the music was 


excellent, and although the commentary 
thundered through the Biblical passages with 
about as much restraint as the deluge itself, at 
least it showed respect for the film and involve- 
ment with the story 

After newsreels showing the premieres of the 
film in Hollywood and New York—with some 
fascinating shots of stars and producers 
Youngson plunges us straight into the story 
Colossal scenes of the building of the Tower of 
Babel are followed by gigantic celebrations in 
honour of pagan idols. But at the moment 
when Miriam, wife of Japheth, is condemned to 
sacrifice by King Nephilim, the story leaps for- 
ward to 1914. 

On the Orient Express, just before the out- 
break of war, we meet the same characters, soon 
to be involved in similar situations; Miriam ts 
now Marlene, an Austrian dancer, Japheth is 
now Travis, an American correspondent, and 
Nephilim is Nickoloff, an officer in the Russian 
army. At the climax of this story—with Marlene 
sentenced to death for espionage—the film 
brings us back to the climax of the other episode, 
to the Flood. 

What entertainment value this picture has! 
No wonder it took three years to make. The 
opening spectacle is impressive enough, but it is 
followed by a train wreck, huge parade scenes, 
fights between Travis and Nickoloff, comedy 
sequences with Guinn Williams, World War | 
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battle scenes—and then, eclipsing everything 
else, the astonishing Flood sequence. Not even 
the exaggerated clichés of film publicity can do 
justice to these scenes. One can only sit open- 
mouthed as thousands of gallons of water pour 
relentlessly down on as many thousands of extras 
The brilliant director of photography, Hal 
Mohr, employed twenty-three cameras on the 
biggest scenes. He used specially sensitised 
panchromatic stock, and for one set alone he 
required more than 150 sun arcs, besides scores 
of smaller lights, to illuminate the scene. These 
lights used up 25,000 amps. Two hundred elec- 
tricians . one thousand carpenters three 
thousand other artisans sixty assistant 
directors . . . five thousand extras everything 
about Noah's Ark was huge. The cost—over a 
million dollars—would have been far higher had 
the organisation not been so efficient 
Before each large-scale scene, Curtiz, studio 
executives and the sixty assistants, would spend 
the evening mapping out their battle strategies 
on blueprints. Every lieutenant had his group 
of players; on the lot, signs marked ‘Priests 
and Fanatics’’, ‘Soldiers’, “Slaves and Virgins”’ 
directed each group to the spot where costumes 
were handed out through windows. Every move 
was planned with perfect precision; the huge cast 
could be fed in fifteen minutes! But it took fifty 
men six hours to prepare the lunch boxes. 
Who else was responsible for this film? Jack 
Warner produced it, Darryl F. Zanuck, with 
executive William Koenig, wrote the screenplay, 
Hal Mohr, with Barney McGill, photographed 
it. Fred Jackman was responsible for the special 
effects. The film set out to show that, just as the 
ancient world was cleansed by the flood. so the 
modern world was washed free of sin by the 
blood of the thirty million people killed in the 
world war. Don’t let this statement disturb you 
too seriously; it was just the excuse to mount 
one of the most fabulous melodramas ever made. 
And it is still going the rounds of the smaller 
cinemas in London. It wouldn't do too badly if 
they put it on next to Ben Hur 





Idea for an Animal Film 


Looking for a good subject for a film? The 
Bleakholt Home of Rest for Horses and Animal 
Sanctuary is urgently in need of more accommoda- 
tion, more grazing, more staff and mere money. It 
seems to us that they are also in need of a film on 
their activities, for a sympathetic pictorial record 
could be a useful money-raiser. Certainly the subject 
would have marked audience appeal, for their 
residents today number 85 horses, ponies and 
donkeys, 28 cats and kittens, 20 dogs and puppies, 
one goat, one calf and a pedigree cock and hen; 
and they are daily asked to take in strays and un- 
wanted animals Any film maker interested in 
taking on a labour of love of this kind should 
contact the Hon. Sec., Mrs. Olive Lomas, Bleakholt 
Farm, Shuttleworth, Ramsbottom, via Bury, Lancs 
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Odd Shots 


By GEORGE H. SEWELL, 
F.R.P.S., F.B.K.S. 


Aerial Tracking Overheard someone proudly 
describing how he had pro- 
duced a tracking shot by a method which an old 
friend of mine used over a quarter of a century 
ago. It is still well worth knowing about. He 
was filming a pageant and wanted to zoom right 
up to a close shot of the main character. The 
scene was a clearing in some woods, so he fitted 
a wire hawser between two trees, with a single 
pulley block free to run along it. From the block 
he suspended a camera cradle strong enough to 
bear him, too, as he launched himself on a sort 
of floating walk which took him and the camera 
smoothly forward to the close-up position. 
There was some difficulty about depth of 
fucus, but since the first part of the zoom was so 
quickly over, and the main interest centred on 
the player at the end of it, it was possible to 
arrive at a compromise, focus being set to cover 
the last part of the run-up. After a number of 
trials, a most successful shot was taken, 


Seeing the Light Two young experimental film 
makers sent me one of their 
productions for an opinion. The view I formed 
of it might, I thought, be due to the prejudices 
or blindness of my generation when faced with 
the attitudes and aspirations of the young, so I 
showed the film to a mixed audience of both old 
and young They, too, found it extremely 
difficult to understand, but all agreed with me 
that it showed signs of a serious purpose. 

With memories of my own incursions into 
experimental film making in the past, I suggested 
to the two avthors that, while they had very 
real and impo;ytant things to say, they had not 
taken enough care to ensure that those things 
were as clear to other people as to themselves. 
In other words, they had failed to realise that they 
were judging their visuals from the privileged 
standpoint of pre-knowledge of their intended 
significance, whereas the audience would be 
getting only the unsupported statements of the 
pictures on the screen. They agreed with me. 
There’s food for thought here for makers of all 
types of film 


In Narrative Form 


“It was all very well for the 


pro., | thought, but hardly 
practical for the amateur to take that sort of 
trouble.”’ My correspondent was referring to the 
suggestion I have frequently made that one 
should write an outline narrative of the film one 
proposes to make. Then, he adds, he got to 
thinking of his next holiday film. “I had a pretty 
good idea of the things I wanted to include in it, 
but I couldn’t think of a beginning or ending 
that hadn’t been done by others many times. 

“I scratched about on bits of paper and then 
the wife came to the rescue. ‘Let’s talk it over’, 
she said, and soon some ideas began to flow.” 
Then came her brainwave. “ “Why not,’ she 
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asked, ‘turn on the tape recorder and record 
some of the things we've been saying?’ “You 
mean speak the commentary before I’ve made 
the film?” That’s what she did mean, so my 
correspondent got going, haltingly at first, but 
with increasing fluency. 

“Eventually I wiped the tape clear, and I 
started off again (much farther into the subject 
this time), and now I think I’ve got the makings 
of a first-class job. When I turned off the 
recorder for the last time, it occurred to me that 
I had been doing just what you had so often 
suggested—outlining my film ‘in narrative form’. 
But I bet you didn’t think of doing it with a tape 
recorder. Anyway, whether you did or not, other 
readers might like the idea.”’ I like it, too 
Public Taste Discussing with me his two 
Oscar-winning films, Marlborough 
House and Claremont, which deal with mentally 
and physically handicapped people, Philip 


A Movie Maker's 


4th Sept. Am helping to make a film contain- 
ing a children’s playground sequence. (“I want 
about thirty or forty feet of real punchy stuff, 
old chap—-bags of movement and all that. Shoot 
what you like but the little devils must all look 
frightfully clean and happy.) But when I got 
to the playground, with my ever faithful Kine- 
cam, it was deserted! Even when I ventured into 
the main road not far from the Borough Under- 
ground Station, ostentatiously operating my 
unloaded camera, not a single child happened 
along. After a long wait, however, I managed to 
collect five, and one very rude gesture. 

The five were good but I had to work quickly 
since there was nobody around to help me. 
Nevertheless, I managed to get several quite 
nice little set-ups, which looked well from a tripod, 
and a few really large close-ups—three of one 
little girl and one each of the others. She got 
three because she was co-operative! 

Driving away from the location, I pictured to 
myself how the shots might cut together and was 
not really too happy about it, but found the 
answer over lunch, and drove straight back to 
the playground. At a small ironmonger’s shop 
close by I borrowed three carpenter’s clamps, 
leaving 30s. as a deposit, and carried them in 
triumph to the nearest swing. It took only a 
moment or two to fix the camera to one of the 
ropes, sit on the swing and push myself up and 
down. A quick double swing with the camera 
running, and I was off to the little roundabout 
where, again, it was quite simple to find a fixing 
for the camera. One quick track around, plus a 
second trip around with the camera pointing to 
the gravel and I was ready to take the piéce de 
resistance! 

I used the front seat cushion from the car, 
upside down, plywood base uppermost. This 
has two holes in it through which I was able to 
hook one end of the largest clamp. A second 
clamp around the camera body and the third to 
clamp the clamps together (are you following all 
this?) and I was all set to launch my improvised 
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Grosset says he finds it of great interest that 
many professionals—TV executives, magazine 
editors, etc.—whose business it is to know public 
taste, thought the first mentioned too horrific to 
be shown in public. Yet that hasn't been borne 
out by the reaction of Townswomen’s Guilds 
and audiences of mums and ordinary members 
of the public to which members of my wife's 
staff have shown it. | cannot help agreeing with 
Philip’s shrewd observation that there is some- 
times a temptation to under-rate the interest of 
audiences in such subjects. 

Close Contact In my technical college lecture 
series we are harnessing tele- 
vision to the service of the film. Even when you 
set a Camera up in front of a class, it is difficult 
for everyone to know exactly what the camera 
can see. But a television closed circuit can be 
arranged so that the whole of the class can see 
what you are getting in the box. 


Diary 


tracking device down the kiddies’ slide! 
playground sequence hasn’t got punch now, 
eat my hat. 

10th Sept. Had a few words this evening with 
Guy Knight, who had brought along his latest 
film, The Alchemist, for criticism. He was 
rather shaken to see it projected at a controlled 
16 f.p.s. for the first time. His own projector 
has a variable speed control and, quite without 
realising it, he had been speeding up the action 
considerably. At a controlled speed, his film 
proved to be far too leisurely cut, as he was the 
first to realise. However, a little work on the 
editing bench will soon correct that. 

The amount of effort that amateurs will put 
into a single short film! An hour glass required 
for a single shot in The Alchemist had to be pains- 
takingly fabricated from two Woolworth’s plastic 
vinegar bottles and some burnished copper. The 
briefly glimpsed furnace entailed hours of work 
with cardboard and plaster. One always learns 
something by chatting with dedicated film 
makers; this evening I discovered a fresh use for 
*Polyfilla”. Guy tells me that this is easier to 
use than plaster of paris for modelling work and 
is practically the same price if it is bought in 
Ss. sacks instead of packets. 

With a little speeding up, I think he has a 
potential winner with The Alchemist. Next stage 
is to add music and effects track, which he pro- 
poses to do once the film is returned from 
Sweden, where it has been sent for the one and 
only actor to have a look at it. The acting, 
photography and lighting are excellent. 

11th Sept. I know a chap who has never made 
a film in his life, and probably never will. But 
he has started dozens and dozens. Now he has 
donated £25 to a group to enable them to film 
a trial sequence, on the results of which will 
depend further financial assistance. Cast, 
technicians and all were ready for the test to be 
shot over the week-end, but they didn’t film 
after all. Nobody would hire ‘em an Arriflex at 
short notice. 
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By DENYS DAVIS 
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PROVINCIAL 
DEALER 


SHOP TALK 


HEARD Nobby discussing the relative merits of 
two cine cameras with a couple of novices the 
other day They wanted a cine camera for 
making movies of their children. It was a case of 
deciding between a good simple camera and a 
good versatile one 

“This is an excellent model,” 
indicating the cheaper of the two, “but it just 
doesn’t have the features.”’ Said the lady: “*Well, 
that won't be any good. We must have one that 
gets the children’s features."” I wouldn't say 
that Nobby had indulged in jargon, but this 
cautionary at least points the need for 
choosing words with care when one 
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said Nobby, 


tale 
one § 


describes equipment to the beginner 
o 7 - 


and reverse device seem to be 
coming back into vogue. When about five years 
ago the Eumig P26 projector was withdrawn, we 
were left with only one 8mm. machine with a 
still picture clutch—and that had no reverse 
control. Now the Bell and Howell Lumina is 
proving as popular as the Eumig Imperial, and 
American machines 
The swing of 


THE STILL picture 


there is news of several new 
which boast these two features 
the pendulum! 

> * > 


who purchased a Bell and 
Howell 640 projector from us returned a few 
days later. In spite of the instructions we had 
given him and the information in the handbook, 
he couldn’t get the hang of “edge track’’, “half 
stripe’’ and “full track head’’. What is the 
“quarter track’’ head for? he asked. Did it mean 
he could get twin track recording on edge-stripe ? 
The quarter track head belies its name by 
recording the same width as the edge track head, 
which is one third of the width of full stripe 
With the three heads ome can record three 
separate tracks, each occupying a third of the 
full stripe. The primary recording is made with 
the full track head, the edge track head produces 
a second sound track on one side, and the 
quarter track head takes the third lane on the 
side nearest the picture 
> > 


A LOCAL farmer 


‘ 


. 


Lost the sale of a Zeiss titler last week. The 
owner of a Movikon camera asked us to get the 
complete outfit for him, and when it arrived | 
demonstrated the titler and showed him how to 
use the accessories All went well—-but there 
was no box (all the accessories were wrapped in 
paper) and no instructions. I could understand 
him refusing to buy. Lack of a suitable box is 
possibly excusable, but instructions are a must 
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NE WSREEL presenting club activities 


New members especially enjoyed 
the talk on the making of a Ten Best 
uld This Be You?) given by 
Planet F.S., par- 
being taken in his 
stages leading to the 
oduction of the final optical track. 

nits have been working through 
yn documentaries, the 
judging of which will take place on 
27th October. (J. H. West, 30 Cots- 
wold Way, Enfield, Middlesex.) 

Membership of the Cheadle and 
Gatley C.C. is steadily creeping up to 
20. When it reach 25, the list wil 
be closed. Recent meetings have beer 
the screening (with 
films, but work 
on the st club film has begun, and 
Sheffield C.C. have paid a visit. Their 
friendly newsletter emphasises the 
value of informal discussions 
are finding them of great value 
everyone—ev the most exper 

is learning more from his association 
with the club and from the swapping of 
knowledge other members 
(T. G. Lewis High Road 
Cheadle, Cheshire.) 

Bournemouth & New Forest C.C. 
began its nintt with a screening 
of members Pathway » a 
Brighter Future, by Francis Haveron 
(physiotherapic, educational and wel 
fare work done for spastic children), A 
Schoolboy’s Day Peter's School 
F.t Holiday in rnwall, by W. A 
Roberts, and a film by H. Sutton on 
railway operation and maintenance, 
with scenes in workshops and 
a signal cabin and from the footplate 
of the 2.40 Bournemouth to Waterloo 
(rR. I Harlock 14 Duncliff Road, 
Southbourne, Bournemouth.) 


BREAKING THE ICE 


New members of Albany Productions 
F.U. were given useful experience by 
being put in charge of four teams who 
each produced a 15-sec. publicity 
filmiet for cigarettes; advice from old 
hands was available where wanted 
The club rightly feels that a venture 
such as this is a very good way of 
breaking the ice. Scenes for the club 
production were shot recently at a local 
airport Judging of members’ films 
entered for the annual competition will 
take place in December, when three 
local personalities will be invited to 
select the winner “Our aim,” says 
Albany, “is to make group films, with 
everyone taking part, but this competi- 
tion is undoubtedly valuable as an 
incentive to members to make 
pleted films, duly edited and titled.” 
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winner (¢ 

r ans to 
nterest 
nt of the 


yut the summer 


devoted 
r ism) of members 


with 
Grove 


season 


films 


railway 


com- 


(Mrs. N. Baldock, Road, 
Worthing, Sussex.) 

Crawley F.U. & C.C. took a promin- 
ent part in a four-day Leisure and 
Pleasure exhibition designed to present 
the activities of local associations. In 
addition to showing their own films, 
they gave demonstrations of camera- 
work. Recent meetings have included a 
gadget evening and the screening of 
past productions. Among forthcoming 
meetings will be Experimenting wit 
Sound and Basic Lighting Require- 
ments (Mrs. R. A. M. Howe, 57 
Priors Walk, Three Bridges, Crawley, 
Sussex.) 


CLUB FILM, OFFICIAL, 
UNOFFICIAL AND CANDID 


At least fifteen members had helped 
in the production of club films given 
first showing at Bristol C.S's 
crowded opening meeting of the 
season Members and visitors were 
invited to express their frank opinions 
of the films orally and on slips handed 
round The Helping Hand (16mm 
col., s.0.f.), the third film in the trilogy 
on the care and education of handi- 

upped children in Bristol, was praised 
as a worthy successor to Marlborough 
House and Claremont The 8mm 
beginners’ film, The Lady Beautiful 
all about an alluring but wicked 20th 
century witch, was shown both in 
colour and in an unofficial 16mm 
monochrome version, and there was 
surprise that the absence of colour 
detracted little from the effect The 
most popular feature of the evening 
(8mm. Agfacolor was a very 
candid portrayal of the fun and excite- 
ment of making the fil (D 
Stevens, 3! Wellington Hill, Horfieid, 
Bristol. 7.) 

Six films are scheduled for produc- 
tion in the near future by Class Films 
(South Lambeth Evening Institute), 
with a team of five for each. Sixpence 

r your Life, already under way, has a 
based on petty larceny with a 
twist and road safety as a secondary 
motif. (R. Seife, 71 Windmill Road, 
W. Croydon.) 


HELPING HAND 
FOR BEGINNERS 


A heiping-hand meeting for begin- 
ners marked the opening of the winter 
season of Kingston & District C.C. On 
16th November Ron Benjamin will 
talk on the history of the film, illus- 
trated with extracts from the B.F.| 
library. (Miss A. Blencowe, | Meadow- 
side, Walton-on-Thames.) 


Brighton 


their 


8.0.1.) 


story 


Aiways a popular 
feature of the club 
calendar gadget 
night Here mem- 
bers of the Leicester 
& Leics. C.S. ex 

amine a display 
which ranged from 
back projection 1 

supplementary lenses 


Reports and stills on 
personal and club 
produc ms are wel- 

Address on 
page 541 


come 


The main emphasis in club policy, 
say Clacton C.C., is weaning members 
from meek acceptance of spools 
returned from processing as a final 
product. Meetings are held weekly, a 
large proportion being devoted to the 
interests of beginners. (J. Leslie Price, 
Waverley Hall Hotel, Clacton-on-Sea.) 

Helping beginners to turn unedited 
material into a film that will have 
general interest is the aim also of City 
of Belfast C.S. Members are urged 
to bring their holiday films for screen- 
ing so that they can take advantage of 
suggestions for improvement. (Wm. C 
Pollock, 98 North Parade, Belfast, 7.) 

Every member of Cheam C.C. with 
a cine camera was asked to produce a 
short film with the title Men at Work 
Club productions by 8mm. and 16mm 
units are nearing completion. (Mrs P 
Cope, 81 Nonsuch Walk, Cheam.) 


SHOWN AT LOCAL 
CINEMA 


It is quite an achievement to have a 
club production included in the pro- 
gramme of the local cinema for a week 
and Orpington C.S. are justifiably proud 
that their 10-minute colour film of the 
presentation of a centenary standard 
to the Swanley Army Cadet Detach- 
ment was so exhibited An Ampro 
projector was used from the projection 
box, and gave a surprisingly bright 
picture. During the summer the club 
made two !6mm. films on neg-pos., 
one in conjunction with the local C.D 
organisation, and the other a training 
film for the Army Cadet force. (A 
Woolhead, 106 Spur Road, Orpington, 
Kent.) 

Taunton Town Council intend to 
build up a civic film library and are 
arranging for important civic functions 
to be filmed, say Mid-Cornwall C.S. 
Amateurs are asked to assist; 8mm.; 
Council pays. St. Austell Arts Club 
P.S. now possess a permanent pro- 
jection room for presenting 16mm 
films with hi-fi sound system, dimmers 
and 6-ft. screen The society have 
been fortunate in finding a 70-year-old 
local, a natural comedian, to take the 
part of the old inhabitant who nar- 
rates the story of their new production, 
The One That Got Away (T. R 


Trenerry, 84 Alexandra Road, St 
Austell.) 
A short 


film, Double 
Vision, made by the Haymakers 
Dramatic Society in Byfleet, was 
shown at the New Church Hall, West 
Byfleet in September. 


NOVEMBER A.C.W. 


fictional 





MOVIE-PAKS 
and MOVIE-PAKETTES 


Complete 8 mm 
Home Movie Films 


Starting at ...25/-! 


Movie-paks and Movie-pakettes are 
the ideal films for showing with your 
personal movies. They’re always a hit 
at parties and family get-togethers. 


Full-length Movie-paks and _ the 
shorter-version Movie-pakettes are 
excellent value too! Prices start at 
25/-. 


MAKE THE MOST OF YOUR 
PROJECTOR 


Get a catalogue today—ask your 
local photo dealer or write to: 


(PROPS: RANK PRECISION INDUSTRIES LTD 


1, AINTREE ROAD, PERIVALE, GREENFORD, 
MIDDLESEX. Perivaie 6666 
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Hundreds of titles 
to choose from 


Colour or 


Black and White 


Available in 8 mm 
or 16 mm 


WALT DISNEY 
CARTOONS 


HOPALONG CASSIDY 
WESTERNS 


ABBOTT & COSTELLO 
COMEDIES 


SPORTS 


WOODY WOODPECKER 
CARTOONS 


TRAVEL : ADVENTURE 


YOU CAN RENT THEM 
TOO! Many photographi 
dealers run an 8 mm. Movie- 
pak hire library supplying 
these films at nominal hire fees. 
Enquire at your local dealer's 


now ! 





The cost of this portable proscenium 

latest possession of North Downs C.S 

was met by the proceeds of their Ten 

Best presentation and sound shows put 
on for local organisations 


Purley & 
cameras have 
events for 
further 

“her 


Twenty members of 
District F.S. with 8mm 
been asked to film local 
inclusion in a newsreci A 
exercise which might interest 
clubs (details the secretary 
the selection of four teams and allowing 
each 30 minutes in which to shoot a 

iven sequence by artificial light. (S. I 
Conte 41 Northwood Avenue 
Purley.) 

A competitior 
& District C¢ 
on the theme 


frorr was 


by Welling 
was for a script based 
r Two Playe 
th n suit a 
emonstration 
Wf the Bolex 
Sonoriser J. Hornsbury, 125 Park 
view Road, New Eltham, $.E.9 
A meeting of Croydon C.( 
devoted to made by 
members the club 
during the past an earlier 
meeting of the ve him 
were brought th be shown 
other meetings 
given of 8mm. stripe by Dominus Lid 
and a talk and dem t 
up for 
(C. Haydor 
Road, 5. Cro 


NIGHTMARE AND FUN FAIR 
A programme screened by Finchley 
ACS rsiste f films by Barrie 
Deamer c AHO specialises 
im a ty nm popular 
amate. v er Kt to present 
inc the horror film Prod 
nose Vis dre Moon a puppet 
cartoon film which gained Two Stars 
1959, had a space flight theme; Six 
Pieces of Cheese ted 
mare dreams of six characters after 
eating same; Set Fair n Hiloscope 
wide screen wast shot mainiy at 
Battersea Fun Fair Ali films had 
via Eurmig Imperial. The Press 
publicity given to the showing of 
members’ films to a Paris club led to a 
request by the Finchley Council! for a 
20-minute programme for visitors from 
Siegen, Germany, preferably films of 
the borough or London. VUohn Hunt 
Tudor School, Queens Road, Finchley, 
) 


arranged 


4 Game 
ve title 
ries A 
Vin Peters 


was 
screening films 
had nned 
year At 
same 


who 


type 
std 


demonstr 


films by 


Brast 


Bienheim F 


wir 


conv rely 


fepn the night 


sound 


The first Monday in each month will 
henceforth be devoted by Kensington 
F.C. to a film show above The Paxton’s 
Head, Knightsbridge. A club produc- 
tion in the Grand Guignol tradition 
Blood Money, is being directed by 
Oscar Riesel, and individual members 
are working on such subjects as 4 200 
film with commentary in verse and a 
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A.C.C.; Beauty and the Bishop was 
voted the most popular, and Oh 
Suzanna second. Production stills and 
frame enlargements attracted much 
interest. (E. J. Playle, 12 Queens Road 
Leytonstone, E.11.) 

Potters Bar C.S. will be presenting 
another of their public shows at St 
Mary's Halil, The Walk, on 12th 
November Writing in their news 
letter under the heading, “Don't Try 
to Make a Ten Best Winner’, James 
Wood gives good advice to the 
opposite effect. Creative expression is 
the fundamental in a winning film, he 
says: clear vision, artistic ability and 
perfect technique But filmic art 
cannot be measured with a foot rule; 
judges may find an imaginative quality 
in a film that puts it at the top even 
though all the rules of film making are 
broken. (K. R. Stephens, 25 Oulton 
Crescent, Potters Bar, Middlesex.) 

For their “Exercise Movie” Pinner 
C.S. gave each entrant, instead of a 
script, a 3-minute tape-recording to be 
used as the sound track of the finished 
film; no cutting or modification 
allowed. The club production, Dream 
Within a Dream, has been cut to SO0ft 
and edited; a musical score has been 
composed and a capabie violinist is 
being sought. (C. J. Sage, 20 Dawlish 
Drive, Pinner, Middlesex.) 


documentary on antique clocks and 
watches. (O.F. Snelling, 10 Roebuck 
House, 47 Bassett Road, W.10.) 

A happy idea by Dundee CS. is the 
inclusion im their newsletter of photo- 
graphs of the president, vice-president 
treasurer and secretary. This gives an 
intimate touch and helps new members 
to feel that they already know some of 
the people in the club. (R. W. Giass, 
4 Ralston Mount, Dundee.) 


IN FOCUS 

Photographs of members 
activities are also reproduced in the 
attractive third issue of Focus, the 
organ of Watford C.S. The quality of 
thes production, in photo-litho, and the 
attractively displayed cover picture of 
a charming bathing belic, set @ new 
standard in club newsletters. Enclosed 
with it is @ neat road map showing 
how to get to the new meeting place 
(King’s Head Hotel) by train. bus or 
car. Awards in club competitions this 
season will include trophies for the 
best film shown and for the highest 
number of points scored in four com- 
petitions U. Jordan, 243 North 
Approach, Kingswood, Watford.) 

Despite heavy rain, capacity aud- 
iences gave a good reception to the 
Ten Best, presented by Walthamstow 


and club 


BF A.Grantsfor Oscar Winners 


HE 8.F.1. Experimental Film Fund is helping to finance films by two 
members of the Grasshopper Group, Oscar winners Felix (This Park is 
Beautiful) Sussman and Terry (The Case) Nunn. Sussman will be 
probing British Railway stations with his camera; Nunn is embarking 
on a fantasy—in his own words, “a sort of hybrid, by Goon Show, out 
of N. F. Simpson (Our labelling him as “The Case” is purely for 
purposes of identification!) 

The script of his film concerns a down-at-heel conductor who con 
cts a non-existent orchestra in the street, loses his music and is helped 
hindered in the search for it by an odd collection of folk. Writing 

1 The Grasshopper News, he says that, the script finished, he found that 

. would cost about £40 to make. So he sent a treatment, full 
ting script and shot breakdown to the Experimenta! Film Com 
tee. After a lengthy period of waiting (“during which | imagined 
they had finished the script and started on the tables of Imperial 
iry Measure and Hay and Straw Weight on the back cover”) came a 
telling him that he had been granted up to £100 to have the film 
ade On neg.-pos 

Our congratulations to both producers is tempered by a warning to 
other amateurs who may be fired by their success. Sussman and Nunn 
have given proof of their quality. It is of little use going cap in hand 
to the B.F.1. if you have nothing to back up your application. There 

1 be no hard and fast rule, of course, and it could be that a really 
inventive script unsupported by evidence of practical ability in the shape 
of a completed film or films might be favourably considered. But it 
would have to be a script which in its presentation shows that you know 
what you are about cine-wise. Nebulous ideas just aren't good enough 


Side Door Entrance to Professional World 

Ihe Grasshopper Group committee does not have £100 to spend on a 
film but invites members to say if they would be prepared to help 
finance and produce a 15 minute 16mm. film from a script by Paul 
Scott. The theme concerns a novelist who, in writing a novel based on 
his own unhappy love affair, discovers that the characters try to take 
charge; but he is brought to the realisation that he cannot reshape the 
present in the mould of the past. It is expected that the film (sound, 
with a good deal of lip sync.) would cost £100-£150 to make 

Chairman John Daborn, reminding members that the Group has 
“served as a side door entrance to any ever-growing number wishing 
to become professionals", tells how yet another member found it a help, 
and adds that a BBC Television executive has expressed a wish to visit 
Group headquarters to see some of their films. “‘Maybe he is after 
fresh talent. There is always room for the right people.” 
(HQ.: 33-35 Endel! Street, London, W.C.2.) 


film 
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ZANE GREY 
“Star” Westerns 


Foriorn River (Buster Crabbe) 

To the Last Man (Randolph Scort) 
Hell Town (John Wayne) 
Arizona Bad Men (Cummings) 
Heritage of Desert (Russ Hayden) 
Man of the Forest (Randy Scott) 
Wagon Wheels (Randolph Scott) 
Born to the West (John Wayne) 
Thundering Herd (Randolph Scott) 
Knights of Range (Russ Hayden) 
Thunder Trail (Gilbert Roland) 
Arizona Raiders (Buster Crabbe) 


2eceenewaew- 


Rocky Mt. Mystery (Randy Scort) 
Guns of Destiny (Victor Jory) 
Hoofs of Fury (Richard Arien) 
Fighting Caravan (Gary Cooper) 
Renegade Treachery (Cooper) 
Romance on Trail (Gary Cooper)* 
Journey West (Gary Cooper)’ 
Drift Fence (Buster Crabbe) 
Desert Gold (Robert Cummings) 


TARZAN OF THE APES 


Starring Eimo Lincoin 


4 Tarzan the Boy* 
Tarzan to the Rescue’ 
Tarzan’s Revenge* 
Tarzan the Feariess* 
Tarzan’s Hideout 
Tarzan's Enemies 

A Message for Tarzan 
Fangs vs. Tarzan 
Tarzan Vanishes 
Tarzan Conquers 
Tarzan Faces Death 
Fighting Tarzan 
Cyctone Tarzan 


GRANDPOP MONKEY 
CARTOONS 


70 Beauty Shoppe 
7! Baby Checkers 
72 Busy Day 


CHRISTIE COMEDIES 
59 Rough Going 
60 Moving Fast 
61 Kiss the Canvas 
62 Riding the Goat 
63 Slips Don’t Count 


ALL STAR COMEDIES 
CARY GRANT 
Topper & the Vanishing Kirbys 
Topper’s Night Out 
LAUREL & HARDY 

Double Trouble 
Mistaken Identity 
The Sailor's Downfall 
Three's a Crowd 


Bring Adventure into your home... . 


» BEST... HOLLYWOOD! 


COWBOY WESTERNS 


22 
23 
24 
25 
26 
27 
28 


Wild West 

Cowboy Grit 

A Fearless Ranger 

The Escape 

Capturing Wild Stallion 
Redskin Raid 

Buck Jones 


GENE AUTRY and 


29 
30 
3! 
32 


CHARLIE CHAPLIN 


COMEDIES 


73 Chartie Steps Out 


74 Charlie the Nursemaid 
75 Chartie Spills the Beans 


76 Charlie in Sour Dough 


77 Charlie & Tillie’s Romance 


78 Charlie & Tillie Elope 

7? Dough and Dynamite * 
80 His Trysting Places * 
81 Caught in a Cabaret * 





* Indicates 200 ft. versions 


82 His Prehistoric Past * 


CHAMPION 
Shoot Straight 
Loaded Guns 
Champion's Tricks 
Indian Uprising 
A Wild Roan 


JEAN ARTHUR 
WESTERNS 


Rip Roarin’ West 
Fighting Cowboy 
The Stampede 
Hurricane Riders 
Western Action 
Cyclone Riders 
Thundering Hoofs 
Daring Thrills 
Bulidogging 
Western Thrills 
Lightning Thrills 
Roughriding Cowboys 





Prices 8mm. B/W 50ft £2.26 
8mm. B/W 200fe £3.10.90 


Send Cash with order to :— 
ADVENTURE FILM 
PRODUCTIONS LTD. 


Evelyn House, 62 Oxford Street, 
LONDON, W.1 


Telephone : MUSeum 6196 








Charlie in Primitive Days 
Charlie and His Dog 
Charlie the Bouncer 
Charlie the Durmb Waiter 
Chartie’s Battie Axe 
Charlie's Dream 
Charlie's Bitter Half 
Charlie Gets Stuck Up 
Charlie in the Dough 
Chartie in the Bakery 
Charlie the Hero 
Chartie’s Adventures 
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OVERSEAS NEWS AND VIEWS 


of Cape Town P-.S. 
demonstration of 4 
track tape recording was given on 
behalf of Phillips (S.A.) Ltd., and films 
projected included B.O.A.C's To- 
morrow Is Theirs (B. K. Greener, 
P.O. Box 2431, Cape Town.) 
To mark the first issue of their 
attractive 16-page magazine, Cape 
announce a script competition 
any subject, 8-!12 minutes, money 
prizes. Articles on make-up, keeping 
the camera steady, scripting a sound 
film, and hints and tips make interest 
ing re Members are urged to 
contribute homely, natural films to the 
programmes the club gives to crippled 
hildren. (Rex Muller. P.O. Box 1088, 
Cape Town.) 
For their November 
Durban A.C. require an 
film (100ft. l6or or SOft 


be returned t 


At meetings 
(Cine section) a 


competition, 
exposed 
Smm.) to 
organiser direct 
station. The films 
time, by the 
hot them as well as by 
when projected at the 
of winner and runner- 
(PF. f 
Durban 


from the 


will be s ) for the first 


announced 
Drive, 


will be 
85 Chelsea 


SCARING AWAY 
THE DRONES 
bership of 
Durban 


200 
been 


With a 
Cine 8 


over 
have 


men 


Club. 


debating whether steps should be taken 
to ¢ purage applications for member 


people who are reall 


as hobby but 
as cinema 
hat an entrance 


ne users who 


could not readily afford it. but the 
experience of other clubs did not seem 
to support this view. The decision was 
to impose an entrance fee of a guinea, 
the annual subscription remaining at 
25s. (10s. for country members; 7s. 6d 
for relatives). (A. Brodie, P.O. Box 
207, Durban.) 

That some members regard meetings 
as mainiy entertainment is borne out 
by an extract from the newsletter of 
Florida C.C.: “Overheard in the foyer 
at the University Great Hal) before a 
cine salon: ‘What are they showing 
tonight 7 ‘Oh. some colour stuff | 
suppose.” “Do you think they'll have 
some Walt Disney? No; too ¢x- 
pensive.’’’ Which also emphasises the 
maxim: colour is not enough. (1. Patz 


M.O.T.H. Hall, Florida, Transvaal 


NO MORE WAITING 
FOR REWINDING 


A time and temper saving hint from 
a programme of Johannesburg A.C. 
films ‘Exhibitors are requested to 
bring take-up reels and hand these with 
films and tapes to the projectionists 
No more waiting for rewinding, of 
finding that a new reel has been 
exchanged for one that has seen better 
lays. (Mrs. N. D. Van Staden. P.O 
Box 11180, Johannesburg.) 

4 onstructive 
m ber’s film was a 
meeting of Pretoria C.C. (183 members 
present) The Sunt 
held a preview, and sug 
gestions for repositionmg and cu } 
some of the scenes therefore 
considered opinions 
discussions will be heid 
(A. C. Welch, P.O. Box 2367 


discussion of a 
feature of a 
and trends yside 
had 


grour 


Similar 
month 
Pretoria.) 


vented 


The value of discussion and criticism 
is stressed by Auckland C.1 who 
hold regular instructional evenings to 
enable members to polish work already 
done and plan future filming. (C. T 
Hardinge, 153 Donovan Street, Block- 
house Bay, Auckland.) 

When lecturing to Melbourne 8mm. 
M.C. on editing and cutting. John 
Scott Simons gave in addition some 
useful suggestions on filming: the use 
of confetti for a fade-out in a wedding 
sequence: side lighting with under 
exposure to get brilliance in the silver 
writing on wedding invitations; Koda- 
chrome A with Wratten 85 filter to 
avoid a yellow cast when filming 
outdoors late on a winter afternoon 
He advised the use of an exposure 
factor (similar to the flash factor used 
in still photography) when filming 
with a camera bar and photofloods: if 
the correct aperture at 10ft. is f/2°8 
the aperture at any other distance will 
be 28 (Le., 102-8) divided by the 
lights-to-subject distance. (G. Coulton, 
130 Regent Street Preston, 
Meibourne.) 


SELF-CONTAINED 
PREMISES 


Their club are now self 
contained with a separate entrance 
leading direct to the theatrette and 
marked by an electric sign, announce 
Southern 9 Smm. C. To meet the 
cost of the improvements, alternate 
Tuesdays are given over to Housie, 
described as an entertaining game that 
provides a social side to the club as 
well as helping finances Clean 
Buttolph, 129 Clyde Street, Inver 
cargill, N.Z 


rooms 


Where to See the 1959 Ten Best 


Bristol Sul nd 26th Oct.. 7.30 
Bristol CS i Ho 
2s. 6d. eact K. Pierce 1 
lington, Bristol 


Hereford. 25th a h Oct 0 FY 
Hereford 
Hereford 


Hall 
Street 


4 and 28th 


Hereford C.S. at 1 
Wyeval Lid., 32 
Liverpool. 26th 
by Liverpool A.P.S. Cine Group at 
Street, Liverpool, | 
Peel, 61 Liddell Road, Li 
Southall. 29th Oct., 7.45 
Photographic and C.¢ 
Southall. Tickets 2s. 6d. from W. A 
Avenue, Southall, Middx 
Stoke-on-Trent 2nd Nov 1 
Stoke-on-Trent A.C.S. at Mitchell 
Broad Street, Haniey, Stoke-on-Trent 
Brian Smith, 30 Liverpool Road 
Shrewsbury. 3rd Nov., 7.30 p.m 
shire P.S. Cine Circle at Music Hall 
2s. 6d. from J. Evans 
Enfield. 4th Nov., 8 p.m 
Grammar School Hall, Enfield 
Whitlam, 198 Wellington Road 
Canterbery. Sth and 6th Nov., 3 
Presented by Canterbury A.C.S. Film 
Red Cross Centre, Chantry 
Hotel, High Street, Canterbury 
Webb, 93 Cherry Drive, Canterbury 
London, W.C.1 Sth Nov. 7.15 
Whitehall C.S, at Conway Hail 


Oct 


verpool 


pm. | 


49 Topstreet Way, Harpenden, Herts 

Hoylake. %th and 10th Nov., 8 
Hoylake P.S. Cine Group at 
10th Nov., 


Doncaster. 7.30 p.m 


584 


Broad Street 
Runny 


cad 


om 
Rad: 
Tickets 2 xd. from 


sented 
ol, Boyd Avenue 24 
Oliver, 22 Orchard 


at Grammer Sc! 


t 
Memorial 
Tickets 2s. 6d 

Newcastle 
Presented by Shrop 

Shrewsbury 

40 Underdale Road 

Presented by E 

Tickets 2s. from J. J 

Enfield 

0 pn 


Lane; 6th 
Tickets 
Kent 
p.m 
Red Lion Square, W.C.1 
Tickets 2s. unnumbered, 3s. numbered from G. R. Brandon, 


p.m 
Central 
Tickets 2s. 6d. from R. Hughes, 35 Trinity Road, Hoylake 
Presented by Doncaster 
C.G. at Technica! College Hall, $t. George Gate, Doncaster 


Tickets 2s. from 
and R. Lambert 
Bexleyheath 
& District C. 
' Presented by Road 
Tickets 2s. from Osborne 

Barnsley 

Presented A.C.C. at Ar 

House, Bold 2s. from H. H 
Miss Margaret Barnsley 

Birmingham 

FS 


sented by 
Bristol. Tickets 
Avenue, Bris- 


by Southall 
Tickets 2s 
Erdington 
South Shields 
Shields A.C.S 
Shields. Ticke 


Presented by 
Theatre 
from 

Staffs 
and District A.C 
Tickets 2s. 6d 
Kirtons Ltd 
Oldham. 22nd 
Lyceur C=. 
Oldha Ti 
Nov. at Road, Oldham 
County Rochdale. 22 
from D Rochdale and 
Street, Rochdale 


Tickets 
Shrewsbury 
field C.C. at 


Middx 
and 
nit. Sth 
Nov. at 


2s. 6d 


71S p.m 


Presented by 


by Edgware A.( 
Mill Hill, N.\W.7 

Presented by 
Hall, Hoylake Nottingham 
Nottingham A. 
Street 


wO Carr 
12th Nov 


Bexleyheath 
110 John Wilson Street 

14th Nov., 7.30 p.m 
idian Receptior 
Wikeley 


Sth Nov 
at Dunlop Hall, Wood Lane 
from W. A 
Birmingham, 24 
7th Nov 
at Missions to Seamen Concert Hail 


South Shields, Co 
Hull. 22nd and 


trom 
Savile Street 
Nov 
Library 
kets 2s. from M 
nd and 23rd Nov 
District C.S. at 
Tickets 2s. 6d 
14 Manchester Road, Rochdale 
London, N.W.7. 26th Nov 
S. at Goodwyn Hall 


Nottingham 
39 Davies Road, West Bridgford, Nottingham 


K. Burton, 41 Sprotborough Road 
House Road, Doncaster 
7.30 p.m. Presented by Welling 
Education Centre, Brampton 
Tickets 2s. 6d. from W. Ef 
Woolwich, S.E.18 
Presented by Barnsicy 
Rooms, Barnsley Tickets 
14 Royston Lane, Royston, near 


Adult 
Kent 


Presented by Dunlop 
Erdington, Birmingham 
Gurney, Dunlop Research 


6.15 p.m 


Presented by South 
South 
Palin, 63 Hyde Street 


7.30 p.m 


6d. from F. W 


Durham 
23rd Nov 


7.45 o.m 
Halil, George Street 
Ltd., Jameson Street 


Presented by Hull 
Hull 
and 


at Farmery 
Jordans 
Hull 
1) p.m 
Lecture 
Andrew, 320 


Presented by Oldham 
Hall, Union Street 
Middleton 


10 p.m. Presented by 
Champness Hall, Drake 
from D. S. Woolfenden 


3 p.m. and 8 p.m. Presented 
Goodwyn Avenue, 


Tickets 2s. 6d. from A. Coleson, 35 


Hartland Drive, Edgware, Middx 
29th and 30th Nov 
S. at New Co-operative Cinema 


Presented by 
Broad 
Stafford 


7.30 p.m 


Tickets 2s. 6d. from H. G 
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Magnetonband 
PE tapes 


on pre-stressed 
polyester base 

for sound-true 

recording 


Excellent Mechanical Properties 
And Outstanding Electro- 
Magnetic Characteristics 


AGFA PE31 LONG PLAY ‘ AGFA PE41 DOUBLE PLAY 


IT’S A FACT. Agfa, with over halfa century 
of experience in sensitised film-coating 
technique, have produced a thin coating for 
their polyester PE tapes with an absolute 
uniformity of thickness throughout. Sound 
Engineers in many leading European 
broadcasting stations and film units use 
Agfa PE Magneton tapes for peak-quality 
reproduction. Sensitivity Tolerances: 4 dB 
within reels. Plus or minus | dB between 
different reels 


IT’S A FACT. Agfa PE tapes are pre-stressed 
to eliminate danger of distortion through 
contraction or elongation. Pre-stressed 
Agfa PE tapes 28 kg/mm?*. Steel 25-45 
kg/mm®*. 


IT’S A FACT. During durability tests Agfa 
PE tapes were subjected continuously to 
alternating temperatures —100°C. to 
200°C. without affecting in any way the 
tapes or the recordings. A million runs in 
the course of an endurance test failed to 
produce any change in the magnetic layer 
—thanks to Agfa’s new-type wear-resisting 
binder 


*Registered Trade Mark of the Manufacturers, Agfa 
A.G. Leverkusen/Western Germany 





FACTS, FACTS, FACTS. Agfa PE Magneton 
tapes are perfectly flexible—run easily and 
snugly through the magnetic heads for full 
magnetisation to give Hi-Fi-true recordings 
Agfa PE tapes absorb overload without 
detriment to quality Their distortion 
factor is so low that even under such 
conditions reproduction is bell clear. Agfa 
PE tapes offer a wonderfully wide range of 
frequencies—(far greater than that per- 
ceptible to the ear) at 3}” per sec. 40— 
16,000 cps; at 1%” per 40—8,000 cps—en- 
sure you make studio-quality home record- 
ings every time 





PE.31 PE.4! 
LONG PLAY | DOUBLE PLAY 


210 ft. 9.0d 
300 ft 
900 ft. 

1,200 ft. 

1,800 ft. 

2,400 fe. 











AGFA LIMITED 


27 REGENT ST . LONDON SWI . REGent 8581/4 
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Pleased to See You Here Tonight 


1 Feet that Lower Nettlefield Cine Society can look 
back on a year of consolidation, a year in which we 
never once swerved from our ultimate aim, namely, 
to get around to making some kind of film together 
one of these days. 1 would like to remind members 
of some of the highlights of the past twelve months 

First, there was the Society's coach outing, this 
time to the Tower of London. Fortunately, being 
on good terms with Nettlefield Coaches Ltd., we 
were again able to hire one of their upholstered 
vehicles Some members have expressed the 
opinion that November was a little late in the 
season, but the two of us who carried cine cameras 
on the day are well pleased with the results. My 
shots of the mist swirling about the battlements are 
particularly fine, and i just know that they will be 
of use eventually. Soon we hope to run another 


outing to the same historic spot, and hope that this 
time the Tower will, in fact, be open to visitors 


Breath-Catching Display 

The Society's regular meetings were greatly 
enjoyed. Items that stick in the memory include 
‘Dijbouti Pot-Pourri’, a re-showing of those 
arresting sepia slides bequeathed to us by Lt. Col 
Portwaine Inside Raffia Place Mats”, an en 
ightening chat by Mrs. Johanna Tuner of the W.1 
ind “How to Erect a Tubular Steel Proscenium 
Arch’, a breath-catching display by our more agile 
members. We are pleased to see some of them back 
vith us tonight 

The Society's film show at Nettlefield Parva Silver 
Jubilee Hall was——let’s face it Some 
of the committee believe that this was due to the 
of TV, while others feel that local 
audiences may still be smarting from the accident 
last time with ibular steel proscenium arch 

One result accident made us decide, a few 
months back the projector actually on 


10l a Success 


competition 


ition 


Chairman's Report 
by AJAX 


the stage, and erect the arch over the doors at the 
back of the hall. Well, most of us know what 
happened. It's surprising how one slip can mar a 
film show. Mr. Grist, our caretaker, has said many 
times since that he himself would have been quite 
willing to turn the chairs round the “wrong way” as 
well, had he realised what we were up to. Our 
sympathy must lie with the projection team who, as 
the stage curtains drew back, were confronted with 
a battery of assorted stares and puzzled frowns 
Better luck next time, chaps! 


Innovations 


There were several innovations at our Christmas 
dinner and dance: compulsory evening dress, an 
8-piece orchestra instead of those Mood Music 
records, and finally a bumper Christmas draw. The 
first prize-—-a Yin. TV receiver--was won by Mr 
Horace Morris, a prospective member who was a 
temporary manager at the Rubens Cinema, S.E.23, 
at that time 

February brought another of our social functions 

the annual bring-and-buy sale However, we 
must remember to mention on the posters next time 
that the sale is limited to cine equipment. At the 
present time we still have to find a home for two 
dolls’ prams full of cast-off clothing, and a hip-bath 
containing bound volumes of Punch for 1903-1906 
(Not forgetting the tubular steel proscenium arch 
which, as the committee are aware, was the object 
of the exercise.) 

As I said at the beginning, a year of consolidation 
We have a club which we can proudly say is “at 
one” with the landscape, and there can be no doubt 
that we are making an impact in the film world 
Unhappily we have lost a few members owing to 
domestic commitments, so if anyone you know 1s 
frightfully keen on amateur filming, do send him 
along-—-we could do with him! 





special prize 
Cahill 


FIRESIDE GROUP a 
MEETINGS sem 

Fireside group meetings, a feature of The City 
Christchurch M.¢ give members an 
opportunity of discussing problems in 
an intimate atmosphere and to obtain 
advice and criticism on films which 


film record of 
Wellington 
sider good enough to 
club meeting. Meet 
arranged for the 


they might not cor 
show at a regi 
ings are, however 
showing of members’ films, even those 
not of competition standard A com 
petition, with cup award, is announced 
for monochrome films, and members §.W.1. N.Z.) 
are reminded that there is a lot to be The first 
said for black and white. (A. H. Rees 
146 Mays Road, Christchurch, N Z.) 
Bring a notebook and pen a SOF 
Victoria A.C.S., announcing a series of 


striping 


Reserves if the 


camera and 


anyone with or without a movie 
camera. Subjects range from the way 


a movie camera 


Punchbowl, Sydney 
council 
grateful thanks to Wellington C.C. for 
the service they rendered in making a 


The council also made a 
ubstantial donation towards the cost 
The film was sent 
The club is now engaged on 
a film covering the work of Parks and 


meeting 
included for Montreal M.M. a demon 
stration of the Fairchild Cinephonic 
projector, an Smm 
silent film with shots of many of the 
talks for beginners, free, and open to club members, and 
sound vacation film by Per Aasgaard 


The third Thursday of each month is to 
be devoted to film making, the club 
providing film, lights and script sug 
gestions, (Brian Dancer, 11871 Michel 
Sarrazin, St. Laurent, Montreal.) 
Family Portrait, by R. Shipman of 
Weymouth, introduced his family to 
members of New York 8 A well 
devised short,’ they say Three award 
winning films were included in a recent 
programme. (F. Furman, 346 Linden 
Boulevard, Brooklyn 3, N.Y.) 


Defoe Street 


have expressed 


first Festival of 


to England for 


(Mrs 


Husband, 26 Mana Street, Wellington, 


“CLASSIC BOOHOOS”’ 


Listing some of the “classic boohoos 
pulled this season” after 14 years of 
movie making, George D. Knight, in 
Washington State A.M.C.'s magazine 
tells of starting a tour with a 25-ft 
roll in his Bolex, the rest of his film 
being in 100-ft. lengths, and forgetting 


of the season 


an edited 8mm 





a cine camera works to simple trick 
filming, presentation and projection 


NEW CLUBS 


to take a 100-ft. take-up spool; putting 
the film in crooked, after turning it, so 





and include a visit, with camera, to the 
Botanical Gardens (Miss Ff M 
Kennedy, 2 Napier Street, 
N.6, Victoria.) 

Canterbury Bankstown C.( 
Moviemakers Advisory Council have rewer. 70 
been active in organising the Waratah Southborough 
festival (with float) and film show in A cine section 
aid of the N.S.W. Society for Crippled the York P.S.; 
Children Appeals to the trade for 
financial support brought a good 
response—-up to £120 in one case, plus 
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from R. Taylor 
Hull Road, York 


Another cine society is to be started 
Fitzroy in the Southborough/Tunbridge Wells 
district and interested amateurs (any 
and the auge) are invited 
i Broomhill Park 


to contact G. D 


Tunbridge Wells 

has been formed in 
meciings 
Mondays at Bootham House 
23 Millfield Lane, 


that nothing was recorded, though the 
footage counter continued to register 
forgetting to attach the end of the film 
to the take-up spool, with consequent 
jamming; and, of course, leaving the 
cap on the lens for a carefully sighted 
tele shot. The editor confesses, too, 
that he put an exposed roll back in the 
camera and sent an unexposed roll for 
processing. But boohoos are part of 
the game. (Earl W. Sutton, P.O. Box 
545, Tacoma |, Wash.) 
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Road, 


alternate 
Details 





Bri... 
38 YOU Uke 


There’s a RADIANT screen to give 
you brighter pictures. The Radiant 
range incorporates the latest tech- 
niques in screen construction to 
give even reflection inside the 
“viewing angle’. Very little light 
is reflected outside the angle at 
which people sit to watch, so a 
great increase in brightness is 
obtained for the same projector 
lamp wattage. Many design re- 
finements are incorporated in 
Radiant screens to ensure longer 
brighter life, and are easy to erect, 
easy to pack away and carry, rigid 
when extended to give a rock-steady 
picture. So for better, brighter pro- 
jection, get a reliable Radiant screen 


RADIANT 


MMdeor 


A brilliant modern screen at an economical price. Fine glass-beaded 
HY-FLECT surface for increased reflection. In three sizes—height 
adjustable for different picture ratios. 


from £4. 19. 6. 


RADIANT 
screens give brighter 
clearer pictures 


THE PULLIN OPTICAL CO. LTD., ELECTRIN HOUSE, 93/97, NEW CAVENDISH ST., W.! 
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MALHA 
PHOTOGRAPHIC 





EQUIPMEN 


CARRILITE 


Perfect indoor cine results 


FOR ONLY 34/6 











*%& COMPACT x EFFICIENT 
*& LIGHTWEIGHT *% SAFE AND SIMPLE 
Outstonding features in its exciting speci fication include:— 
% Jn. 2in. embossed plastic covered camera platiorm. 
% Two position 4in. plastic handle allows firm grip 
for carrying or panning on a tripod 
Very compact—carrying carton measures only |i x 
2 x 44in.—easily fits in pocket. 
Lightweight—only 20 ozs. 
Ventilated plastic ES tamphoiders with approved 
Home Office skirts for complete safety 
Completely ready for use with 3 yards of earthed 
plastic flex. 
Uses two 500 watt No. 2 reflector type Photofloods 
Typical Exposure Factor of 20 for Type A Koda- 
chrome, i.e.. {/1-9 at 10pft. 


NEW !! * MALHAM 
CONVERTA’ 
PROJECTION SCREENS 


ON 
FOLDING TELESCOPIC STANDS 
* mur *~ max * corTow 

Teme 


BORDER BACKED 
40° * 30° 
Ce ae 


“67/6, 


TABLE 
SCREEN 


49/6 


HANGING WALL SCREEN 


86/- =" 


MODELS (29/6) 
sarin 


pomeerceeres 


ourT- 
STANDING 
VALUE 


UIPREN 





SEE THEM AT 
YOUR LOCAL 


rhe for our new 24- e| 
Smee eens STOCKISTS. 


Wivstrated catalogue. 





MALHAM PHOTOGRAPHIC EQUIPMENT 
65/67 Maiham Road, London, $.6.23. Tei.: FOR 9774. 








MOVIE MARKET 

(Continued on page 564) 

variety and movement across to other people. | 
write down my thoughts, and then try to sort 
them into some reasonable order (it’s never any 
good hoping that they will spring neatly cut and 
dried from my sub-conscious, because they 
never do); if you are better at drawing than 
writing, make rough sketches, kick them around, 
and then try to put them together in sequences 
try, in fact, to see your ideas in terms of film. 
Your first attempt will probably be something 
like this 

COLOUR: Oranges, lemons, tomatoes——apples 
pouring out of a crate—tangerines in coloured 
foil. Sheets of foam plastic, sparkling blue and 
yellow and green, crinkling up as a hand squeezes 
them Lengths of dress material, unrolling 
away from the camera and filling the screen with 
briiliance 

A lorry stacked with tightly packed masses of 
chrysanthemums, yellow and brown and orange 
swirls, moving past the camera like a Van Gogh 
on wheels. Coloured ribbons and scarves blow- 
ing in the sunlight. Bright metal kettles. 
Naphtha flares against a dark sky. Mirrors, 
plain and convex. 

And what about the stalls themselves—dark 
green, with red wheels—the same colour scheme 
as the water-melons cut in half and displayed on 
them? (And while you're at it, take a closer look 
at those red wheels: many have lettering on them, 
elegant copperplate cut into the wood and 
informing passers-by that they are ON HIRE 
FROM A. KEETON, 30 LOLLARD STREET, LAMBETH 
Until now, I had only associated Lollard Street 
with the Adventure Playground there. From 
now on, I shall think of it as the home of scarlet- 
wheeled market stalls as well.) 

Make a similar list of the other things that 
attract you about your subject, and you will have 
the foundation on which to construct your film. 
In other words, you've got the various com- 
ponent parts ready for assembly, and you can 
ahead and Do It Yourself. 


BARGAIN OF THE MONTH 
WHAT? Outstanding shorts, cartoons and docu- 
mentaries—two or three to a programme 
Where? Mermaid Theatre, Puddle Dock, by 
Blackfriars Underground Station. When? Every 
Friday lunch-hour, from 1.10 to 1.50 

How much? One shilling. Pay at the door 
no seats reserved, and if it’s anything like the 
previous season of “Bob-a-Nobbers”’, it'll be no 
good arriving at 1.11, because there won't be a 
seat left. 

This is not a film club—it’s just an informal 
film show put on for anyone who feels like 
dropping in. You can get lunch at the Mermaid, 
too—steaks, salads, hot dogs, sandwiches, coffee 

served in the two foyer bars. 





| It’s on the way... 
i Amateur Cine World WEEKLY | 
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IINKNCFINS UT, 


PROUDLY PRESENT 


THEIR NEW i196! 
i6mm. SOUND FILM 
HIRE CATALOGUE 


Containing: 


*Over 200 feature films 

*Over 500 short films 

*In colour and black and white 
*50% discount to Home users 
*25% discount to Clubs, etc 
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8mm./16mm. SILENT FILM HIRE LIBRARY 
Over 200 titles. Hire charges from 3/- per reel. Write now for latest 
catalogue, quoting make and serial number of projector. 


FILM HOUSE, EAST STREET, BRIGHTON. Tel. Brighton 25918/9 


attain your aim with... 


PHOTOGRAPHIC 
LAMPS 
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(NEXT TO EARLSFIELD (S.R.) STATION) 


517 GARRATT LANE, LONDON, S.W.18 

















8mm. 
BAUER T.10.8 


f/l-4 l6émm. Kiptagon 
wide - angle lens 
brilliant 100w. lighting 
silent running motor 
Provision for tape 
Sound Coupler 

445 0 0 
Or Deposit of £9 0 0 
and twelve monthly 
payments of €3 4 6. 


8mm. 
EUMIG P&M 
IMPERIAL 
{/1-4 20mm. Eupro- 
nar fens, brilliant 
12 volts 100 watt 
lamp, reverse pro- 
jection, frame-by- 
frame still projec- 
tion, built-in sound 
coupler, 400ft. film 
capacity and power 
rewind 
£43 5 0 
Or Deposit of 
£9.0.0 and twelve 
monthly payments 
of €3.1.4. 





8mm. 
KODAK 8/58 


{/1-6 Ektanon lens 
revolutionary 
Cold - Lighting 
200fc. film capacity 
power rewind 
Built into a hand 
some leather style 
carrying case 
as 0 0 
Or Deposit of 
£3.0.0 and eight 
monthly payments 


8mm. SPECTO 
ROYAL 


Fitted with fast 20mm 


{/1-4 coated lens—high 


ntensity “Truflector 


Cold Light—dquiet run- 
ning self-lubricating 


nechanism—400fc. film 


capacity 


£33.0.0 


Or Deposit of £4.0.0 
and eight monthly 


of €2.17.9 payments of £3.16.2 





8mm. FILM LIBRARY 


—* FREE 


517 GARRATT LANE, LONDON, S.W./8. 


Please send me ful! details of the 8mm. Library 


NAME (block letters) 
ADDRESS .. 


Serial No 


My projector is.. 
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Back from Prague, camera expert David Williams” 


and the cine sensationgg.. of the year 


*WHO IS DAVID WILLIAMS? Ten years ago, David to supply them. And today he is a leading figure in the trade 
Williams started importing foreign cameras and photo- Pretty soon he'll be equally weli known to the public. From 
graphic equipment. Being an enthusiast and a brilliant now on all David Williams’ imports will carry his own 
photographer himself, he chose his imports with dedicated special label—your guarantee that the equipment is the 
care. Soon camera shops all over the country were asking him first of its kind in the world 


“THIS CAMERA GETS MY U CERTIFICATE!” 
says David Williams 


“Something the whole family can enjoy,” says ADMIRA 8F 
David Williams, introducing his new Admira 8F Mirar f. 2.8 12.5 mm. fixed focus 
cine camera. “With this camera, you really can Sprocket drive feed and take-up 
catch life as you live it, spontaneously and vividly. emcee nay ca roe nea 
You see, you shoot—without losing a second. Sestietadnammebinnnaied ates 
Without wasting a foot of film, either.”’ Parallax compensated viewfinder 
This is the lowest priced precision built cine Test film strip with every camera 
camera of its type in the country. It costs £24.10.0. Motor—spring drive with run-down 
Yet it has all the features you need for good film- Sap Covles, 7) of Maw per ame 
making: built-in exposure meter, sprocket driven ACCESSORIES 
feed, parallax compensated viewfinder, footage A complete range of 
counter. And you can extend its versatility by add- inexpensive accessories 
ing the accessory lenses for wide-angle, close-up ncluding Carrying 
and telephoto. No other camera offers so much Case, Pistol Grip, 
for so little! Wide Angie & Telephoto 
attachments are 
See the ADMIRA &F at your camera shop. available 
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LOOK FOR THIS LABEL: It will 
appear on every item of David 
Williams approved equipment—the 
sign that it has been selected, test- 
ed and guaranteed personally by 
David Williams. 


Superb Italian projector: tg 


CIRSE NILUS 8 mm. Beautifully 
designed and made. Simple to operate. 
Ultra quiet. Price including Carrying 
Case. £35 


ie. 


Prora 8 mm. film editor. Throws a Quick-Splice 8mm. butt splicer. Easi/y the 

brilliantly sharp picture on to a 2% most popular splicing device in America. 

x 1}” hooded screen. Complete on Repairs broken film or torn sprocket-holes 

baseboard with rewind arm. without loss of frames. Complete with 
£17.17.0 supply of Mylar tapes. £2.9.6 





To David Williams, 5-9 Glasshouse Yard, London E.C.1 


WIOWILILCAIMIS 


DAVID WILLIAMS (Cine Equipment) Ltd. 
5-9 Glasshouse Yard, London, E.C.1 
Telephone: CLErkenwell 7545 

A.C.W. NOVEMBER 
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THE MAGIC WORD FOR 
PERFECT INDOOR MOVIES 
IN COLOUR 


MOVIE-LITE POPULAR II 

Fitted with 2 chromium plated flexible arms, enabling 
the light source to be directed as desired. Perfectly 
balanced for holding and fitted with on/off switch 


*fi3 9 9 
MOVIE-LITE POPULAR IV 


As above but with 4 flexible arms 


*f5 5 O 


Cine Accessories an. Ltd 


Tel. 27674 1S BOND ST., BRIGHTON 


Colour Movies Indoors are so easy with MOVIE-LITE— 
the finest portable lighting unit 


MOVIE-LITE JUNIOR 
As POPULAR Ii but with longer flexible arms and in 
valuable lamp saving dim/bright/on/off switch 


* £3 19 6 
MOVIE-LITE SENIOR 


Similar to above but fitted with 4 flexible arms 
* £5 19 6 


XIMPORTANT. If supplied with hole drilled for camera 
screw and camera mount then purchase tax must be 
charged. Junior 13/3. Popular I! 11/8. Senior 19/11, 
Popular 1V 17/6. Lamps extra: Photolita 275w. 10/6. 
Photolica 500w. 17/6. 
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THE NEW MODEL 


THE TODD TANK 


for processing up to 33ft. of 


either 9.5mm. or i6mm. (d 8mm.) 


PRICE £13. 10.0 
Drying Rack and'Stand 42.0.0 
New model SPLITTER for d/8mm. £5.5.0 
The 3 items supplied for £20.0.0 
“Cine Film Processing” tells you how: 3/- 


MICROFILMS LTD., 8ST. ANDREWS ST., 
DUNDEE 


The exceptional influx of 9-Smm. film has caused delays 
which we regret but all films will be processed ond returned 
as soon as possible. Supplies of Gevaert 9-Smm. have been 
slow in coming forward but orders on hand for this film will be 
executed when deliveries are received. Our SRP Leaflet gives 
details of Service and of ex-Govt. film available 


Arrangements have now been completed for 
us to process 9.5mm. Pathecolor Film. 





B.H. MOD.624 £15.10.0 


WITH CASE AS NEW 


B.H. 624EE £31.10.0 


WITH CASE &FILTERS 


PAILLARD B8, £45.0.0 


F/1.9 AS NEW 


KODAK BB £15.0.0 


50° LOADING 


CARENA £29.17.6 


F/1.9 BUILT IN FILTERS SHOP SOILED 


TRISCOP £19.17.6 
PORTABLE PROJECTOR 
FRONT/REAR PROJECTION. S/SOILED 


FOR BARGAINS IN MOVIE & STILLS 
P. HEATHCOTE LTD. 


THE CAMERA SHOP 


300/2 RADFORD Rd., NOTTINGHAM 
E/C THURS. TEL 75851. 
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£32 
eis 
£29 
£i0 0 
£45 0 
£12 10 
£17 10 
os 0 
£82 10 


Projectors 

8mm. B. & H. 606, 400 wart 

8mm. Kodascope 8-60, 200 watt and case 
8mm. Ampro, 500watt and case 
8mm. Kodascope 8-30, 100 wate 
9 16mm. Dual Specto, 500 watt 
6mm. Kodascope D, 300 watt and case 
l6émm. Pathescope Gem 

16mm. Specto, 500 watt 

16mm. Bell & Howell Utility, 750 watt, sound 
l6émm. G.B.-Bell & Howell 601, 750 watt 


mint 


eoeooceoecccso 


asund és 0 0 


TAPE RECORDERS, BINOCULARS, etc 
CREDIT TERMS 


Ke 


PART EXCHANGES 


Mr. CLICK 








Don’t Miss 


“A HOLIDAY 
TO JUMP AT” 


A |6mm. 10-MINUTE SOUND FILM 
AVAILABLE TO AMATEUR 
CINE SOCIETIES, WORKS, SOCIAI 
CLUBS, COMMUNITY CENTRES 
and LIKE ORGANISATIONS 


(Commentary by McDonald Hobley) 


FREE ON LOAN 


on application to 
THE PUBLICITY OFFICER 
MUNICIPAL BUILDINGS 
RAMSGATE KENT 
Telephone: THANET 53311 
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APPROVAL AGAINST FULL 


A. C. S. of BROMLEY 


BARGAINS 


Cine Cameras 


8mm 
8mm 
25mm 
8mm. Movinette 8, f/2°8 


model 


holdalt 


ALSO COMPLETE RANGE OF ALL PHOTOGRAPHIC AND CINE 


FILM HIRE IN ALL TYPES, 8mm 
OPEN UNTIL 6 p.m 


AMATEUR CINE 


44, WIDMORE RD. BROMLEY. KENT — RAVENSBOURNE O156 


| 


| 


| DON’T COMPROMISE 3 


Kodak 8-25, {/2:7 and case 
Magazine Kodak, witt 
lenses, crit. focr. and case 


ijmm. and 
€32 
new discontinued 
Eumig C3, f/1'9. Exp. Mer., E.R.C 432 
Paillard 8.8, {/1°9, fsg. and 36mm. f/2 
om Berthiotr, E.R.C 
mm. Eumig C3R with 3 
nint 
l6émm. Bell & Howell 701 
Several from 
Kodak BB Jr., £/ 1-9 fs 
G.B.-B.H. Autoload 


ase, mint 


c65 
enses and de luxe 
£67 
h 3 lenses and 
£72 10 
Sion ai o 


16mm {/1-4 tvotal and 


£72 10 
NEW EQUIPMENT 


DEPOSIT OR COMPLETED AGREEMENT 


9-5mm., 6mm 


FOLLOW THE PROFESSIONAL 
USE A DALLMEYER LONG FOCUS LENS 
AND GET PROFESSIONALLY SHARP, BRILLIANT 
AND CONTRASTY PICTURES 
1}°-38mm. 1/19 LONG FOCUS LENS for Telephoto 
hots 


type black anodised 


rometer focus 


tive click-stops 


Pin point 


@'D» 
coated 
maximum 
contrast 
3 MAGS. 
Increases Image 
area 9 times 
Price £18 6 2 
Optically worked Filrer 9/4 
Cine cameras. Write for 
»cked by all good dealers 


tor 


For practically ALL 8mr 
lustroted literature. St 


J. H. DALLMEYVER LTD., 


THE LENS SPECALISTS FOR 100 YEARS 
CHURCH END WORKS - WILLESDEN - LONDON 
Tel.: WILLESDEN 6521/3 N.W.10 





the new A1/194 
atias 


horizontal burning 
Tru-Flector lamp 


This unique new lamp is yet another 
example of continuous Atlas research 
and development to achieve greater 
efficiency and reliability in projector 
lamps. It has been chosen by 

Rank Precision Industries Limited as 
the light source for their new 

Bell and Howell ‘Lumina’ projector 

The A1/194 is a 150w 21.5v lamp yet 

it achieves higher screen illumination 
than is possible with any other light 
source for 8 mm cine projectors 

It represents the greatest single 
advance yet in the design and efficiency 
of lamps for 8 mm equipment and opens 
up fresh possibilities for the design 

of new types of projector. 


PROJECTOR LAMPS + FLASH BULBS 
STUDIO AND DARKROOM LAMPS 


Atlas ars ticutine umiten 


Thorn House, Upper St. Martin’s Lane, London WC2 
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nN MUSTER CT 


A new piece of apparatus by Brun, a cine 
titler that has many new features that cannot 
be found in any other titler. A title frame that 
expands from 4” to 12”. A 36” title bench. 
A foolproof and effective card holder. An 
adjustable camera carriage. Lamp reflectors 
that are fully adjustable for many special 
effects. Holds our Effects Box. Holds our 
Effects Drum. 8, 9-Smm. and 16mm. Cameras. 


£10 10 6 


BRUN EDUCATIONAL FILMS LTD. 
IS Prestwich Street, Burnley, Lancs. 











AT CROYDON 


SEE ALL THE CINE 
CAMERAS, PROJECTORS 
AND ACCESSORIES IN 

OUR SHOWROOMS. 
NO OBLIGATION TO 

PURCHASE. 





GRUNDIG SPECIALISTS 
AND APPOINTED AGENTS 
FOR ALL TAPE RECORDERS 

AVAILABLE 


CASH OR HIRE PURCHASE 
CROYDON eine exchance ur0. 


48 SOUTH END, CROYDON 


CROYDON 0236 
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FILMS FOR SALE 


HUNDREDS OF USED FILMS IN GOOD CONDITION 
FOR SALE 


8mm. FILMS from £€1.0.0 for 200ft. (approx,) reels. Used 
SOft. films at 10/6and 15/0 per reel. Comedy, Glamour, 
Drama, Interest 

95mm. SOUND. Hundreds of comedies, dramas and 
interest films available at £2.2.0 per reel. Many rare 
titles. 

9-5mm., SILENT. 200ft. films from 21/0, 300ft. films 32/6. 
Comedy, drama, cartoons and interest subjects 

16mm. SOUND. Cartoons from €2.0.0. Other subjects 
from €2.10.0 per reel. Comedies, dramas, -artoons, 
interest. 

16mm. SILENT. From 37/6 per reel. interest, dramas, 
comedies. 

Separate lists available of all above different sizes of 
films. All films in good condition and offered at reduced 
prices to make room for constantly expanding stocks 
Please enclose 3d. stamp for postage. 


FILMS EXCHANGED 


We offer the best film exchange service in the country 
We do not ask you to select from a short list of ex- 
library films—you may select from any British Film 
Distributor’s list. Exchange of used films is on a type 
for type, reel for reel, distributor for distributor basis 
For example, you may exchange your Moviepak comedy 
for any other Moviepak comedy listed in the Moviepak 
catalogue, and you may have a used or new copy as 
you wish, but if you wish to change to a film from another 
distributor, then only a new copy can be supplied at 
list price, less the allowance shown below for your film 
For example, if you have Moviepak comedy “No Indians 
Please” in 8mm. and want a copy of “Gobs in a Mess” in 
exchange, the exchange would operate as follows 

Used copy of “Gobs in a Mess” 4215 0 

Allowance for your “No Indians Please” as 0 


Exchange fee would be “10 0 


if, however, you wished to change your 8mm. Moviepzk 
“Gobs in a Mess” for a copy of Walton film “The Floor- 
walker” then a new copy would have to be taken because 
you are changing from one distributor to another. The 
exchange in this instance would be 

New copy of Walton film “The Fioorwalker” 43 1s 0 
Allowance for your “No Indians Please” a2 5 0 


You would receive a new unused film for <i 10 0 


Below is a complete list of prices and allowances for 
used films. We have not quoted prices for new films 
because these vary from distributor to distributor, 
and reference should be made to the distributors’ lists 
As a guide, the price of new 8mm. Moviepak films is 
€4.0.0. per reel, new Walton films, £3.15.0. per reel 
New Capitol films, €2.12.6. and £3.3.0. per reei 
Price of We allow 
used film for your film 

50ft. 8mm. B/W : is 0 12 
$0ft. 8mm. Colour , a2 7 €1 17 
100ft. (approx.) Disney Colour 

Cartoons “ , 47 0 4 0 
100-1SOft. Disney B/W Cart’ns €2 10 a0 
200ft. 8mm. Films, B/W 42 15 as 
lé6mm. Sound (Moviepaks, etc.) £5 15 <4 19 
You may purchase a used film outright without sending 
a film in exchange, at prices listed above (50ft. 8mm. B/W, 
15/-, etc.). Just select from the film distributors’ lists. 
When purchasing outright it will help to give quicker 
delivery if one or two alternatives are stated 


IMPORTANT.—The film exchange service is a mail 
service only. No callers, please. We offer a Guaranteed 
Exchange Service and we may not have the film you want 
in exchange, in stock, in which event we obtain it 
specially for you. Please send all film exchanges by 
mail with exchange fee and instructions enclosed. 

We also have an exchange service for 9-Srmm. sound and 
silent and !6mm., films. Full details upon request with 
stamped addressed envelope. 


KIRKHAM FILM SERVICE LTD. 
HENRY HOUSE, HENRY STREET, 


(off Arpley Street) 
WARRINGTON - - Phone: 35400 
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Sg GOOD 
) ACCESSORIES 


\. COST LESS AT 


Just arriving 
in Boots shops— 
CINE RE-WIND ARMS 
Ide or 


rf home-movie editing! Two 
18, One geared for 
r slow. Friction 


{ 


over-run’ and 
5 mm and 

» 800 ft. Base 

. 64° has ample 
and viewer 


1 steel with grey 


£2.5.0 ress Sheen, by Rowen 


FINS REELS AND CANS 


wit! 


imported 
outstand- 





sell 
€ 


f ( ' for 


"1 «5/6, «00 » 8/6. 


DE LUXE PROJECTOR TABLE 


gt f tubular steel, with safe 





ilts by means of 
safety lock 


\ 


© £6.6.0. 
SIMPLEX SCREENS. Asi 


specially made for Boot taly. The most popu 
screens in the country, they set a new standard 
lue, with 
lirectiona wticular surface (of blue-backe 
ves brilliant picture t 





ut Simplex 


edge flatne 


with handle 


| Ask at your ca 


extended credit 


o yver £5 


ED THE PHOTOGRAPHER'S CHEMISTS 
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yansen LTD. 2%, 


BELL & HOWELL Sales/Service Agents 


Complete range of Bell & 
Howell Cameras in stock 


Appointed 


stockist 
for 


Bolex 


BELL & HOWELL 633. 2 8 
SPORTSTER IV 


83-85 FAIRFAX STREET, BRISTOL, 





SECOND-HAND CAMERAS 
Zeiss Movikon 8B, coupled meter, 

wide angle lens, E.R. Case 

(Bargain) . £58. 
Brownie Movie, f/2:7 lens and case £13. 
Eumig C3, f/2:7 lens .... £22. 
Bell & Howell Sportster, f/2- \Sens. £19. 
Zeiss Movikon ‘8’, f/1-9 lens, and 

Case £28 . 


PROJECTORS 


8mm. Bell & Howell 606H, 500w 
(as new) £32. 
16mm. Pathe GEM, 100w. = £15. 


26185-6-7 


AND 


OPTIC HOUSE - 119 QUEEN STREET - CARDIFF 


TELEPHONE : 26030 








THE ADVENTURER 
EASY STREET 
CHARLIE’S ELOPEMENT 
THE CHAMPION 

THE PAWNSHOP 

THE CURE 

THE COUNT 
SHANGHAIED 

THE FLOORWALKER 


CHARLIE’S DRUNKEN 
DAZE 


Remarkably good quality 


There are dozens of other 
WALTON films available— 

Thrills, Travel, Adventure, Westerns, 

Cartoons, Circus, Zoo, Glamour, etc 





CHARLIE CHAPLIN Smm. COMEDIES 
for YOUR W. inter Parties 


All are available from your usual deaier or from: 


Walton Sound & Film Services, 282 Kensington High Street, London, W.14 


Send Large 444. Stamped Addressed Envelope for Home Movie Catalogue. 


THE RINK 

THE VAGABOND 

THE TRAMP 

BEHIND THE SCREEN 

THE FIREMAN 

THE IMMIGRANT 

THE BURGLAR* 

THE DECORATOR* 

CHARLIE AT THE 
STUDIO* 

CHARLIE AT THE RACES* 


*indicates available in \|-ree/l version only 


All available for outright 
purchase 


Full Version (300-400ft.) £7. 
1-reel Shortened Version, £3/15/-. 


Telephone: WEStern 6445/6 
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AMATEUR 


Cue Diary 


2 


. .. contains 48 pages of in- 
valuable reference matter 
including : 


DAYLIGHT EXPOSURE CHART 
USING AN EXPOSURE METER 
INDOOR LIGHTING 
ARTIFICIAL LIGHT EXPOSURE 
TABLES 

COLOUR FILMING 

TITLING 

CHEMICAL FADES 
SELLOTAPE WIPES 
STROBOSCOPES 


Plus a 32 page Exposure 
Record 


Postal and other diary informa- 

tion: with spaces for one week's 

diary on each double page. Also 

16 pages of maps in colour. 

Bound in heavy quality rexine. 
Size 4 x 22 in. 


EJ 
so 
os 
e 
a 
ty 
Fe 
© 
BEA 


, Only 5/6 post free 
v4 Now Available! 


rder a copy today! 


{ 
c in case O 
T our photo dealer: oF ' 
eo |vyY' 
difficulty © 
Fountain Press, 
or ey copres of the 
bh 
nd me og 
ee Cine Diary 1961 at 
m: 


e, 
46-47 Chancery Lan 


Name 


Address 
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Colicing mane, easy... 


EVEN 

IF YOU'VE 
NEVER 
SPLICED TAPE 
BEFORE 


UNIQUE DESIGN - RENEWABLE BLADE 
PRECISE, SPEEDY OPERATION 
ONLY 32/6d COMPLETE 


You can achieve professional results 
immediately with the SOUND /Sonocolor 
CM6 Splicer—the only splicer that has a 
renewable cutting blade. 

The CM6 splicer holds the tape ends 
firmly, cuts them accurately, and has a 
special flat surface which can be brought to 
bear on the finished joint, thus ensuring 
perfect adhesion. It can achieve any type 
of splice on any type of tape 

You will like the look, the feel and the 
efficiency of the CM6 Splicer. This fine 
instrument costs only 32s. 6d., and will 
virtually last a lifetime. 

The CM6 Splicer is also available as part 
of the SOUND /Sonocolor . 

Jointing and Editing Kir, 
which contains all 

you need for perfect 
results and 

costs 72s. 6d. 


OD 
< s00N] 


/, 


the Trade 


THE PULLIN OPTICAL CO. LTD. 


93/97 New Cavendish Street, London, W.1. 


599 


Photograg hic Dutritbut 











BARGAINS OF THE MONTH 


One only BTH 30! !6mm. sound projector, complete all 
accessories, only £75 or £20 and 6 monthly payments of 
£10. Still some i6mm. cine camera lenses as advertised 
October issue, except 15mm. and 17mm. Hundreds of 
l6mm. Sound and Silent single ree! films, including new 
and used Movie Paks, educational and travel, from as little 
as £1 per reel, Cheap enough to use as test films, all in 
perfect condition, please send stamp for list. G.45 ex 
AM. gun cameras, |6mm. 25ft. magazine, 2” fixed focus 
lens, 24 volt, £2 used, €2/15/- new in wrappings. Both 
3/- p. & p. Latest model GGS recorder cine camera 
Mark 3, , 24 volt, 1}” bloomed tens, f/1-9, iris 
to (/16, 2 or 16 f.p.s. 3 shutter speeds, 25ft. magazine, 
new in makers packing, including case, €5, used £3/10/- 
Both 3/- p. & p. Making your own projector?, why not 
have a good lens, | have hundreds of genuine ex-pro- 
fessional cinema lenses, cost up to £50 each, please give 
focal length desired, 42mm. barrel, €2/10/- each, 52mm 
barrel £3/10,- each, both 1/6 p. & p. Although designed 
for use with standard 3Smm., these lenses give excellent 
results on the smaller gauges. Brand new spools and 
cans, !6mm., |,600fc. 12.6, post 2/-, BO0ft. 5/-, pose 1/6, 
400ft. 3)-, post 1/6. 300ft. cins |6mm. negative film, speed 
27 Sch, in 25ft. rolls, 1$/-, post 1/6. Genuine Kodak 
Magazines, new, loaded SOft. reversible fast pan !6mm 
negative film, fic Cine Kodak and Bell-Howell autoload 
cameras 10'-, post | Professionally rebuilt GB L.516 
projectors, 16mm. sound silent, complete al! accessories 
including instruction booklet, recovered cases, the BEST 
on offer, £60. No charge for six months credit, your cine 
apparatus in exchange. 


R. SANKEY 


Regal Cinema, Atherstone, Warwicks. 
Tel.: Atherstone 2220/3210/3202. 








‘FLIRTING with FATE’ 


with Douglas Fairbanks Sr. 


‘BEAU BRUMMEL ’ 
with John Barrymore 


Two of the 8mm. feature films we have 
available for sale or hire 

Many other exclusive imports from the 
U.S.A 

Just arrived, 16mm. sound prints of the 
Ann Sothern Comedy Series “PRIVATE 
SECRETARY” 

Top TV Comedy Shows on I6mm. sound 
can be purchased outright or hired from 
our !6mm. library 

Five Film Libraries—one for each gauge of 
film. Write for free brochure and mention 
the size/type of film in which you are 
interested 


WATSOFILMS LTD. 
FILM HOUSE * GHARLES STREET 


COVENTRY 
Telephone: 20427 














¥ COLUMBIA PICTURES 


O 
PY 


Now! Here are all the 


ne 


mbia 


“§§ colu 
4a"7 


exciting titles you have == ¢ 
waited for! And they're 
all in Columbias new 
bumper catalogue, packed 
from cover to cover with 
many hundreds of subjects, 
ranging from world-famous 
award winners to amusing 
shorts 

Subjects in Colour . Black 
and White Cinemascope 
Don't delay—write today 
for your copy while you still 
have time to set your 
Christmas programme 


1960-61 CATALOGUE 
of 16mm. Sound Films 


To Dept. ACW2 COLUMBIA PICTURES CORP. LTD. (16mm. DIVISION) 


FILM HOUSE, 142 WARDOUR STREET, LONDON, W.1. Telephone: GERrard 4321 
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CALLING ALL 
— 16mm. Sound film users — 
eecoeoeevonoevneeee2e 


“GOLDEN FILMS« 


have just issued their 


NEW! 
LARGER! 


illustrated 
CATALOGUE! 


A hundreds of features and shorts 
of TOP ENTERTAINMENT, 
‘umpteen” new releases! & 


SPECIAL INTRODUCTORY OFFER 

THIS MONTH 
Send 2/6 for New Catalogue and details of offer now 
(amount refunded on first booking) to DEPT. N 


GOLDEN FILMS 
LTD. 
National House, 60-66, Wardour Street 
LONDON, W.1!.—GERRARD 5121! 











WIDE- 
bd ANGLE 
LENS om: 


mm. 


6°Smm. f/1-9 wide-angle lens 
fixed focus. Standard 


Write now “<T)”” 
for our fully 


Critically 
Will fit 


most Umm. cameras 


mounting. 
ig »f 

ifustrated high definition. 

9Opp. cata 

logue of ‘ 

with interchangeable lenses 


everything 


bat 
everything C7 | $ | plus ] ig 
photo | oe os postage trom 


ataphic 





InonthR CONDON 
ey: * 
ns 
177 STOKE NEWINGTON HIGH STREET LONDON NIG CLISSOLD 9582 
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AURORA 








Now at last you can buy Aurora 
screens, which are manufac- 
tured by America’s foremost 
screen manufacturers. All 
screens, which are made from 
finely glass beaded, mildew 
resistant Duratex, convert in- 
stantly from square to cinesizes. 


CONQUEROR..... 


Adds new depth and sharpness to your pictures, 
simple automatic, full-height adjustment, easy- 
action tripod with ‘“non-mar” leg tips, special 
levelling device 


40° 40° £5=19-6 


50° x 50” £7-19-6 
REGAL... « « « « 


The new Duratex surface reproduces colour with 
life-like beauty, all metal slat bar conceals fabric 


toe-touch”’ tripod 
40” « 40’ 


£8-8-O0 
50” « 50” £li-1t1-0 


PHOTOPIA Ltd. 
NEWCASTLE - STAFFS 


60/ 


when not in use, automatic 


'egs 











LIGHTEST, MOST 
PORTABLE 
CAMERA 
BRACKET 
INVENTED... 


ANDREWS UNIVERSAL 
CAMERA BRACKET 


This bracket will enable you to get 
those rock-steady pictures like you 
have so often seen on the T/V and 
cinema screen as you travel 
through town and country, summer 
or winter .. . it’s always interesting. 
The great advantage of this bracket 
is that it only needs to be in position 
when filming—it simply lifts on-or- 
. AS REQUIRED... 
ORDER NOW...ONLY 41 19 9. 


TRADE SUPPLIED 


ANDREWS, MILLWARD & €0., LTD. 


Bordesley Green, Birmingham, 9 











TURRETS 











y the 
Bicoateide Specialists. 
We fit twin lens turrets to 
Bolex C8, C8S, C8SL, B. & H. 
Sportster 605a. Price £8. 


Triple turrets to Bolex C8, 
C8S, C8SL, B8, B8VS, BBL, Sportster 605a, £12. 
B. & H. Sportster (Spigot mount) Triple only, 
£12, 15. 0. Specto 88, Triple only, £22. 





LENS ADAPTORS 


Extend the range of your cine camera with any 
of these precision lens adaptors. 

Leica lens thread to “C” mount 35/- 
Leica lens thread to “D” mount 35/- 


“C” mount lens to “D" mount 24/6 | 


“D”" mount lens to B. & H. Viceroy turret 21/- 


Precision cine repairs of ail descriptions 


BUTTERFIELD PHOTOGRAPHIC mre. co. | 


NORWAY ST., PORTSLADE-BY-SEA, SUSSEX. 
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for future reference 


a binder 
to hold 
12 issues of 


AMATEUR 
CINE WORLD 


12/6 each (post free) from 


FOUNTAIN PRESS 
46-7 CHANCERY LANE LONDON WO2 











WALTOW 


proudly presents 


the first authentic Naturist film to be 
released for Home screening. 





Seen in a 


NUDIST PARADISE 


Now, for the first time, Home Movie 
projector owners have the oppor- 
tunity of seeing inside a well-known 
Nudist Club all the enjoyment and 
amusements of a typical day. 











12 minutes 
£7/10/-. 


Black and White. Silent only. 
(approx.). l6émm. (One-reel), 
8mm. (One-reel), £4/10/-. 


Availabie from your usual dealer or from 


WALTON SOUND AND FILM SERVICES 


282 Kensington High Street, London, W.14 
WEStern 6445/6 


Send S.A.E. for full details of this and hundreds of 
other WALTON Home Movies 
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BARGAINS crass 


Charge for advertisements in this section 9d. per word (9 - min.). Box Number | 6 extra. Prepayable 
COPY DATE FOR THE DECEMBER ISSUE: ist OCTOBER, ADDRESS ALL CORRESPONDENCE 


(INCLUDING BOX NUMBER REPLIES) TO: AMATEUR CINE WORLD, 46-47 CHANCERY LANE 
LONDON W.C.2. 


FOR SALE Book Now for the sca 16mm. sound film pr 
Films and Film Libraries grammes at economic hire rate t rojection units also 


4 able Send 2/6 (1 f J or st booking) for 
Murrays of Glasgow, Scotiand’s largest Cine Dealers—se 960-61 catalogue now | ished to Golden Films 

8 and !6mm. films. Hire ser ¢ for 8 and 6mm. projectors 60-66 Wardour Street 

Authorised Booking Agents for « 16mm Sounc ily A Colour Film in 16 

Libraries. Own 8mm. Library ¢ cotti y ent, featuring Bou 

For Better Programmes why not o ou in ) resort ins for 11 ¢ 

the Wallace Heaton Film rar \ mm. Sounc r booking forn < nformatic 
catalogue now available. Films all P Westover Road, Bourrs (1260 

extensive selection of kmm. subjex Write for catalogue 8mm. Films. Comprehe © lis \ailed 

127 New Bond Street, Lond W.! (MAY fair 7511.) 19 ¢ ewe Road, Harro 

(1459.) 9-5" Silent Film Hire Weeke s00ft 

16mm. Silent Films for Sale ne Dramas, Trave Robinson, tt Haldane ‘ Han 

S.A.E., Ivey, 2 Dryburgh Rox (1459.) 8mm. Pilms for sale 

Large Selection of used !6m silent films for sale, all ir Wembley, Middlesex 

fine order. Subjects include tr tl. geographical, industrial 8mm. Pilm Library S, mp for detai 
popular science, agricultural, nature, sport, history, drama ind catalogue i458 Te . 

comedy, etc., et 37/6 per re post and packing 1/3 9: Smm. Sound/Silent Films. Pe m nditior yw prices 
per reel. Send for list of subiects Godley’s, 2-8 Shudehill, Pear j ' 

Manchester. Personal shoppers welcomed. (1 360.) Top value sures i r nge or Purchase < 
Glamour Films, over 100 atest illustrated lists. 6d é Sou ims " Cineshire Filn 
stamp to: Wallington Cameras, 75a Manor Road, Walling Service, Pete rele F { ’ 1459.) 

ton, Surrey Glamour Films 

Pin-Up Films: 24 reels of the latest and best in glamour from many studio 

New titles include “Fabul ysette and “Little Miss Keighley. (1360.) 

Fit’. Cinevue pocket 37/6 t call or phone for Grand Sale of [6mm ) 
complete illustrated leafle pit iims (Dept. ACW) 10/- per reel. Send stame 

193 Wardour Street. Lo ” 1. Ger 8196. (1260.) Street, Leicester 

Films, 8mm.. bought, sold, exche d. Library.— Photo Sound Film 1!6mm. Library 
Hire, 26 Renfrew Drive ollaton, Nottingham. (960.) tant reductions rental for 
Interesting Lists 8mm. films, 3d. s t Cine-Optics, 19 f immoth lis I . 
College Road, Harrow. (960.) Leicester 

16mm. and 8mm. Silent and Sounc iim Libraries, over 8/9 5mm. Silent, Sounc 

1,000 titles, colour and black jw ec. Hire charges from List B. M. Recs. Londo 

2/6 per reel. Discounts up to § on sound hire for home Special Announcement 

users Catalogue free (st . ¢, serial number of This month's Special Int 
machine) John King (Film nited, Film House, East the price of one!—a 

Street, Bton. 25198. (1260.) f titles of first-class « 

l6émm. Sound. Fantastic purchase of G.B. Titles at lowest ites. Send 2/6 now for 

ever prices. Free lists Sursor t 

Telephone 857164. (1060.) 

Clearance Sale of Films —i6mm. sound, !6mm. silent Cameras and Lenses 
9 5mm. silent. Enclose tioning list required Murrays of Glasgow, S nd argest Cine Dealers, can 
Robinsons Cine Service lis roft, Bucklesham Road sur y any new camera or projector. Hire Purchase Terms, 
Ipswich, (1260.) r you mnvenience j-hand bargains always in 
8mm. Films bought, sold, and exchanged, s.a.c. for details x ell us what you yoking for, we may have 
to: James Barker, 10 Degrey Street, York. (1160.) the ry thing available g t saving 

16mm. Sound Film Library: Features from 12/6; } hour Pathe Webo, Special . eflex focusing Berthiot 
composite recis. 18/6; 3 days: FREE trailers and shorts Onneny f/t-9, Berthiot 75: {/3-5. Five years old and 
8mm. 4 hour variety reels, 5/6; lists 6d 73, Castlewood perfect in every way. in maker's fitted leather case, £120 
Drive, Eltham, S.E.9. (1160.) » (960.) Box 871 
Golden Films— 1960-61, |6my n Im catalogue now Liverpool Cine Enthusiasts ce new showroom and demon 
available—completely new—fi llustrated—dozens of tration dem., new and »& nd-hand equipment, Bolex 
new titles—features—shorts. etc hire rates that you can Zeiss, Eumig, e 1 editors, reels, etc. Film 
afford—-send 2/6 (refunded on first booking) to Golden nd projector hire Kenne is, 390 Aigburth Ro 
Films Lid., 60/66 Wardour Street, London, W.1 one Garston 929 day or + t (1361.) 

lémm. Sound Features, shorts, stamp list. Exchanges H.16 Paillard Bolex. Swi { 2-8 wide angle, 2:8 Tel 
White, 80 Stapleton Road. Bristol. (461.) phot ymplete with pisto rip, parralex adjuster fo 
8mm Film | ibrary Hundreds of titles, many in colour titlin carrying case, first class condition, £115, also 
Catalogue Meteor Film Services, 12 Central Road ro onal heavy duty light weight tripods with 

Worcester Park, Surrey. (1160.) tK ost £42 each. A snip at £20 each.—8! 

Films, 8mm. Bought. sold, exchanged. Library Photo oad, Edgbaston, Birmingham, 15. (Phone: CALthorpe 
Hire, 26 Renfrew Drive, Wollaton, Nottingham. (161.) ; 


8mm: FILMS of 


“SOOTY” « “SWEEP” 
are on their WAY! 25/- each 








’ 





ire al ec 
j and new catalogue Golde 
tfield Road, Leicester Films, Mr. Nigel, 60-66 Jour Street, London, W.! 








Py 
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NORTHERN BARGAINS 


Paillard BSL, {/1-8 Yvar, as new £67 1 
Specto 8mm., S00w., 800ft. arms, as new £24 
36mm. {/2:3 Yvar focusing, D mount 

Movikon 8, f/1-9 focusing, e.r.c 

Cima D8, f/2'5S, fixed focus, as new 

Cine Kodak 8/25, f/2:7, purse 

Specto Colorshot 8mm., {'2:5, s/soiled 





HAYHURST’S 


56 MANCHESTER ROAD, NELSON, LANCS. 
"Phone: NELSON 63652 








Smm KODACHROME and 
BLACK & WHITE COPIES 


from your Smm Originals 


OTHER SERVICES 
8mm. BLOWN UP TO i6mm 
f6émm. REDUCTION TO 8mm 
95mm. REDUCTION TO 8mm 
95mm. BLOWN UP TO lémm 
16mm. COPIES OFF lémm. ORIGINALS 
All the above Services in KODACHROME AND 
BLACK AND WHITE 


COLOUR-TECHNIQUE 


8mm. 9-Smm. 6mm. Film Laboratories. 


90c Field End, Rd., Eastcote, Pinner 


Telephone: Field End 9946. MIDDX. 








LEICESTER’S CINE CENTRE 


PROJECTORS 
All leading makes including latest Cirse 8mm. Sound 
Projector 
CINE CAMERAS, SCREENS, TITLERS, SPLICERS, TRI- 
PODS, VIEWERS, TAPE RECORDERS, INDOOR LIGHT- 
ING, 8mm., Imm. & 16mm. FILMS and other accessories. 
LIBRARIES IN 8mm., 16mm., SILENT & SOUND 

Large stocks of projectors used for demonstration only, 
at reduced prices—8mm., 9-S5mm. and 6mm. Sound 
films for sale 


FILM HOUSE 
4OX FORD ST. 
LEICESTER 








CINEMATOGRAPH 
SALES SERVICE 
ee i - CINE CAMERAS 

— & Howell - a } ae ony 
+ Ampro - Kod 
FILMSTRIP AND SLIDE PROJECT. RS 
ow - Kershaw 
. ACCESSORIES 
térmm. mosius FILM UNITS for al! occasions 
lémm. SOUND FILM LIBRARY 
Features. Comedies. Cartoons. Shorts 
8mm. FILM LIBRARY 
(Catalogue on request) 


RANELAGH 


CINE SERVICES LTD. 
6 BOLD PLACE, LIVERPOOL, | 
ROYAL 3006 








Cameras & Lenses—continued 

Bolex H16 Filter slot, eye-level focuser, three finders 
Cooke 15mm. f/2-5; Leitz 27mm. f/1-4; Zeiss 50mm. f/2-8 
case. £85 or separate offers Box 923 
Loughborough. Paul Moffatt offers—Secondhand Noris 
8mm., 2-5 coated, complete with Heloscope wide-screen 
attachment and viewfinder, case, mint 7; Bolex B8-VS, 
1-9 coated focusing Yvar and 36mm. f/4, case, £49; Bolex 
C8, 1:8 focusing. case, instructions, as new, £39; Autoset, 
ERC, £29/10/-. New Bolex, Bell-Howell, Eumig, Yashica, 
Holiday, etc. Exchanges welcomed. High part-exchange 
allowances 17 Churchgate 

Bolex H8 Yvar f/1-9 focusing, 75mm. tele-photo, filters, de 
luxe case in new condition. Offers over £95 Romford 
40260 

B. & H. 605C, used once, f/1-9 focusing, f/3-5 telephoto 
lens; 6:Smm., 13mm., 36mm., viewfinders; filters, case 
cost £63, accept £53 o.n.o Box 922 
Bolex H8 13mm. Yvar, 5-Smm. Switar, cable release, tripod 
pan and tilt head.—6! Argyle Road, Ilford, Essex 
Valentine 0466 

Bolex B8VS Yvar f/1-9 13mm., Switar f/1-8 5-Smm., Yvar 
36mm. f/2.8, pistol grip, parallax prisms, holdall case, haze 
filters, lens hoods. Weston Master 3. Phone: Ewell 2184 
£110 o.n.0 

Pathe Webo Special 16mm. Cine Camera with f/1-9, 25mm 
lens, carrying case, £135. Kodak Magazine, 16mm. Cine 
Camera with f/1-9 25mm. lens and f/3-5 3in. telephoto and 
case.—Cinephoto Equipment Ltd 172 Chapel Street 
Salford, 3 

For Sale. 16mm. Cine-Kodak, B.B. Junior f/1-9, case, good 
condition, £20/-/- Box 915 
Secondhand Bargains for cine enthusiasts at the Guildford 
Camera Exchange, 8/9 Tunsgate, Guildford. 16mm. Bolex 
H.16, f/1-4 Switar, £105. Bolex B.8, f/1-5, Switar, £52 
Bell-Howell 605c complete with in. f/2-5 Trital, and 1 }in 
1-9 Super Comat, £50 Zeiss Movicon, f/1°9 Movitar 
16 to 48 f.p.s., £29. Yashica 8, f/1-9 lens, Zoom finder, £23 
Bolex C8, f/2°5 focusing Y var, £26. Secondhand projector 
bargains. Bolex M8, immaculate, £48. Bell-Howell 606 
8mm., £38. Nilus 8mm., £28. Secondhand T.T.H. 8mm 
lenses in new condition. 6:Scm. f/1-75, £19. 12-5 f/1-4, £19 
50mm. f/3-5, £22. 36mm. f/1-9, £19. Good new or second 
hand equipment always available Part exchange deals 
cash and carry, or H.P. arranged 

Viceroy 3-Turret f/1-9 focusing Senital, fully closing iris, 
speed, critical focuser, finders for all lenses, £33 Also 
available, 2-5 Mytal with Som Berthiot wide angle attach- 
ment Hyper ¢ inor £15 J. Milner, 84 Bampton Road 
Forest Hill, 

Paillard-Bolex H. 16 Refiex Camera with variable shutter 
3 lenses Switar 25mm. f/1-4, Yvar 75mm. f/2°8, Switar 
10mm. f{/1-6, extension tubes eye-piece, tripod with release 
(Bolex) New, unused, fully guaranteed. Cost £369. First 
reasonable offer accepted Box 916 
Bolex H.16, Series IV, with 15mm. f/2-8 Yvar; 25mm. f/1-5 
T.T.H.; 75mm, f/2-5 Yvar; Filterslot; Octameter; Rear 
Focusing Finder; in fitted leather case, £115. Complete 
Bolex stereo outfit, £25 Box 927 
Revere Eye Matic. Fully automatic triple turret 1-8 lenses 
plus case. Mint condition, £60. Canon Zoom 8, 1-4, 10mm 
to 40mm. zooming range Single lense reflex viewing 
Exposure meter coupled to lens diaphram. Seven speeds 
Cases plus trigger grip. New full duty paid list price over 
£100. Offered at £83 Box 928 
Bolex C8SL, Yvar 2:5, integral lightmeter, perfect, under 
guarantee, unwanted gift, £3 Sadier, London Road, 
Lichfield, Staffs 

Projector 
Murray's of Glasgow, Scotland's largest Cine dealers, stock 
the largest range of cine projectors. Magnetic sound on 
16mm. (Bell & Howell and RCA) or 8mm. (Cirse Sound 
or Moviphon). Demonstrations by appointment 

750w. 110v. 16mm. Bell & Howell, Model 57. A.C./D.€ 
without transformer, £20 £4 dep., 8 payments 42/6 
Erricks, opposite Town Hall, Bradford, |. (960.) 

G16 Bolex Projector, £30. Recently overhauled, excellent 
condition. (161.) Box 909 
Bell & Howell 601 Sound Projector, newly reconditioned 
outfit, £85; Weston Model 650, Universal Exposure Meter, 
£2; Craig 16mm. Splicer, 30/-; Hollywood 8/16mm.electric 
hot splice, £3; enquiries invited ox 914 
Ampro New Educational 16mm. Sound Projector for sale 
New condition, used only about 12 hours. Absolute gift 
First offer of £90 cash accepted Viymen, 15 Bermans 
Way, London, N.W.10. Gladstone 4417 

16mm. BTH301 Sound/Silent Projector, transformer, 
speaker. In cases: microphone, gram, film, valves, 750 lamps 
Professional owner,£87, o.n.0.-41 Newfield, Sandbach, Ches 
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Projectors—continued 

16mm. Sound 750w. Ampro New Educat 
plete with resistance unit, £100 

Bell & Howell 631, latest model, | 
old, 16mm. sound proje 
speaker, spares, etc 


as new corr 
Box 918 
less than yea 
former 
in, £185 
Box 919 
1s 


sed, 
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d Project 
“ir 


10del watt 
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De Brie D16, 16mm 
magnetic record 
£520, must be sold, 
£130, little used 
500w. 16mm. Specto 
spare lamps available 
Belle Vale Road, Gateacre 
16mm. Ampro Stylist Major, 
and speaker £150 
speaker, £100, new 
order, £80.—Ball 
Road, Torquay. Phone 
Loughborough. Paul M« 
Imperial, bulb, case, ree 
Kodak, £8; Specto 16mm 
Beil & Howell, Eumig pr 
wanted High part-exchangs 
Library Churchgate 

For Sale. Victor 40, 16mr 
good, £60 Fennell, M.P S.. 
Bournemouth 
16mm. Sound 
L516), complete 
United Film Ser 
phone 857164 


Complete Outfits 
Latest Mode! Bell & Howell 
ector, twin magnetic heads 
Reflex 16mm. Switar, 10mm 
Cinor 20-100mm. zoom lens 
Zeiss Moviscope viewer, Fic 
charger, Bolex de-luxe titler 
case. All mint unused conditior 
all or part secures 
Comprehensive 8mm. Bolex 
3 lenses, MSR projector, titler 
particulars, purchase value 
95 Dekko 1-9; Pathe 
lights, films, numerous ac 
Bolex H16 Reflex with norn 
lenses Pan/Cinor zoon 
Filmosound projector Steel f 
perfect and little £55 
Imperial 4245 
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WANTED 


SURPLUS CAMERAS, ENLARGERS, CINE 
CAMERAS & PROJECTORS PHOTO- 
GRAPHIC EQUIP. OF EVERY DESCRIP- 
TION. SURPLUS & OUTDATED FILM & 
PAPER, LARGE OR SMALL QUANTITIES 


PHONE, WRITE OR CALI 


SPEARS 


(Dept. A.) 14 Watling Street, Shudehill, 
Manchester. 


Phone: BI 
Bankers 


ickfriars 9432 (5 lines) 


Midland Bank Ltd 











Just Released 


trom HOLLYWOOD! 





t titles brar produced 
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A Weste 
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LORELL PHOTOGRAPHIC 
SERVICES (CW22) 
NEW MILLS, NR. STOCKPORT, CHESHIRE 


TITLES 
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DEPT. 1, 21 ELM ROAD, 
LEIGH-on-SEA, ESSEX. 
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Recorder and Recording: 
Murrays of Glasgow, Scotland's largest Cine dealers 
specialise in magnetic sound on tape or film. Grundig, 
Philips, Fi-Cord, Clarion and Minofon. Fully equipped 
electronic service department 

Guildford, Surrey. The Camera Exchange. 8/9 Tunsgate, 
have the largest selection Ferrograph, Philips, Grundig, 
Wyndsor, etc., for cash or hire purchase, and we will take 
your unwanted equipment in part exchange, including cine 
and still items, binoculars, Hi-Fi equipment, record players 
etc. Phone Guildford 4040. (1459.) 

Record Anywhere with our Battery Portables. Quality 
sound, cheap to run. Famous Ferrograph recorders, tape 
mics., booms Eroica” Studios, Peel Street, Eccles 
Manchester ECCles 1624 Dir Thurlow Smith 
A.R.M.C.M. (1360.) 

Recording Tape. Save up to 30° 
secondhand Recorders in stock E. D 
132 Tottenham Court Road, London, W.1! 
(361) 
For Sale 
mint condition 
(plus | spare set) and charger 





Send for list. Also 50 
Kingsley & Co 
EUS 6500 


Ficord Portable Tape Recorder (latest model) 
Complete with microphone, tape, batteries 
Bargain, £35 Box 926 





Accessories 
Murrays of Glasgow, Scotland's largest cine dealers, can 
supply by return every important cine accessory 
Screen Materials for Sale.—Silver, beaded or‘Tru-white 
Any size available Lists on application Any make of 
screen repaired or re-surfaced. We use only genuine screen 
fabrics.—Realm Filmscreens, 58 Victoria Road, London 
N.4. (ARC 3984.) (860.) 
Ex-Admiralty roller film screens. New and in wrappers 
White or silver surfaces. Ideal for colour film projection 
Offered at fractional cost: 3ft 3ft.. 3O/-: 4ft 4ft., 38/6 
6ft 4ft. 6in., 65/-; 6ft 6ft., 85 Sft 6ft., £5/10 
Carriage 3/6. Also second-hard screen bargains for sale 
Also new screer materials, all surfaces and sizes 8mm 
films and !6mm. sound films, clearing enormous stock 
Fractional! prices Reaim Filmscreens, 58 Victoria Road 
London, N.4. (1360.) 
8mm. 25ft. (B. & W.) Double Run Film (unspooled—not 
process paid). Fast or slow pan (27 or 29 sch.), neg./reversal 
6/6 per roll. 9-Smm. fast or slow pan film, 25ft., 4/- exclusive 
f processing. 16mm. G.45 cine camera, 45/-, complete with 
hagazine and 25ft. film.—Direct Photographic Supply Co 
Dept. W), 2 Harrow Road, Car. Edgware Road, Lon on 
W.2 Tel.: PADdington 7581 
10ft. by 8ft.. used once only, Westone tripod 
screen. List price £55, sacrifice £37, « 
Wal Gain transistorised pre-amplifiers 
extra gaih for mics, tape . ads, P-U's, etc Mono version 
£5, Stereo £7/10 Wal Bulk Tape Eraser, both tracks 
Rin. reel erased 30 secs... £7/18/6 Waltrak transistorised 
osciliator, 1,000 cps, indispensable for service, £6/10 
Full technica! literature sent, supplied through all leading 
dealers.—-Weilington Acoustic Laboratories Ltd C.W 
Dept., Farnham, Surrey. (161.) 
The best 8mm. Titlers, are also the cheapest 
ietails.—Petoscope Films, 289 Cemetery Road 
Lancs 
Auto Transformers 200/220/240v. to 105/110/115v. New 
300 watt, 42/6: 500 watt, 63/-;: 1,000 watt, 84/6 Post 
*e. 4/6 R.S. Co., Ltd., 82, South Ealing Road, Londun 
W.5. (1360.) 


Periux 
© Box 921 
Many application 


S.A.E. for 
Preston 





Miscellaneous 
Murrays of Glasgow, Scotland's largest cine dealers, main 
tain their now mobile projection unit 

L.516 Owners. New boxed lamps, 500 watt 
post | 3 for 25/- post free.—3 Milton St 
L.516 Users. New L.516 boxed lamps, 9 

for 25 post paid 38 ynge Park 

London, N.4. (161,) 

9: 5mm. Personal Titling 
effects. Stamp essential 


@ “HAPPY CLUB” @© 


10/- weekly 
weekly— 


110 volt, 9 
Derby. (1160.) 
each, post I/-, 3 
Finsbury Park 


Tid. “Censor Certificates 


Box 872 


From 
Established 1931 





5/6 weekly—"Films to Build Own Library 

—Cameras, Projectors, Accessories éi 

Superlux Modeis—‘Use the Best 

16mm. Bell & Howell Talkie Projector, 750w. £65 0 0 

9imm. Pathe Fine Talkie. “Spot on 438 00 

EDWIN GORSE, Kings Arms Arcade, Morecambe, 
, Accrington Rd., Blackburn. 








Hire your cine and still equipment from South London’: 
leading Bolex specialist.—Rothmans, Ltd., 152 Rye Lane, 
S.E.15. (Tel.: New 2205.) (1360.) 

Introductions to new friends, home/overseas A.C.W., 
34 Honeywell Road, London, S.W.11 (T.C.) 
Duplicating, Shorthand, Typing (tapes, etc.), private lessons* 
shorthand-typing.—Mabel Eyles, 10 Beaconsdifie Road 
Friern Barnet, N.11. ENT. 3324. 


Books and Magazines 
American Publications. Year's subscription 
Cinematographer” 35/-, specimen 4/-; “Better 
Making” 28/6, specimen 6/-. Full catalogue free 
Ltd. (Dept. 18), 9 Drapers Gardens, London, E.C.2. (T.€ 





“American 
Movie 
Willen 





Processing 
Kodachrome, b/w, 
Reduction.— Highbury 
London, N.7. (860.) 
Pathescope Film in Processing Paid chargers Our 
laboratory can now undertake the processing of 9-S5mm 
B/W film at an add onal fee of 2/9 per film to cover 
postage, etc. Post yc film to Frank Jessop, Film House 
4 Oxford Street, Leices.er 

You Can Save pounds by processing your own film 
guaranteed 16mm., 8mm Tanks from £7 
S.A.E Ww Pearse, Midtaphouse, Works 
Cornwall 


Wanted, Films and Eq t 

MURRAYS OF GLASG ow, “SCOTL AND’ Sl ARG 
CINE DEALERS WILL PURCHAS 

PART EXCHANGE YOUR PRESE 

CASH, CREDIT OR HIRE PURCHASE : 
WRITE, CALL OR PHONE FOR BETTER SERVICE 
AND GUARANTEED SATISFACTION.—C. MURRAY 
LTD., 146a QUEEN STREET, GLASGOW, C.1. PHONE 
CENTRAL 48388. SCOTLAND'S LARGEST CINE 
DEALERS! 
16mm. Sound Projectors. All types wanted. (T.C.) Box 712 
Highest cash price paid for modern camera, cine-cameras 
Caplans Ltd., 75 Charing Cross Road, 
Gerrard 7389 


16mm. to 8mm 
Benwell Road 


8mm. duplicate prints 
Cine Films, 65 


Success 
Details 
Liskeard 








and projectors 
W.C.2 Near Leicester Square Station 
(1361.) 
Wanted. 16mm. Sound Films—we buy—-sell and exchange 
Littlewood's, 6 Broad Street, Lyme Regis, Dorset. (1160.) 
Wanted: Children’s films 1 or sound. Good prices 
paid if good condition c Walker Film Projection 
Service, 154 Corbyn Street ARC 7200. (1160.) 
Wanted Moviscop No. 36, for !6mm., also a 640 
Filmosound projector, “White House’, Chapeltown Road 
Bolton 
Animated Viewer for 
Road, Sutton, Surrey 
Wanted Dual Gauge 8/95 projector or 9/5 stills 
Silent 
Wanted 
Moviscope 
upon-Tyne 
Secondhand !6mm 
details and price to 
Situation Vacant 
Repair Mechanic for narrow gauge cine cameras, projectors 
etc preferably with previous experience of simular work 
Write giving full particulars (N.W. London) Box 912 


i6mm. wanted.—Biggs, 12 Western 
rewind 
Box 911 
ector and Zeiss 
Road, Newcastle 


l6omn pro 


North 


Siemers 2,000 
16mm 4 Great 


Please supply full 


sound projector 
Box 913 








CINE REPAIRS 


Cameras and Projectors 


BOWENS 


Camera Repair Service Ltd. 


3 ALBemaRLE Way, CLERKENWEIL, E.C.1 
est. 30 YEARS CLE 7947/3295 








8mm. MOVIE FILMS 
for sale and exchange at the right price 
THE BARGAIN STORES 
P.O. Box 8, GIBRALTAR 
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From PHOTO KIN A—Slow motion on AN Y film. 


TWENTIETH CENTURY MOVIES 


announce the new BOLE X 18-5. 


Here is the answer to your dreams—a flick of a switch and you're 
on slow motion—saving time, film and money, its the New |8-5 
Synchronous Motor for adding sound later, the new 8 volt, 50 watt 
lamp and the Price £57/10/-, yes, just wish for all you want in a 
projector and you've got the N E W 


BOLE X 1 8-5—the smallest projector on the market— 


but delivery wont be easy—it commences in November and 20th 
Century Movies have placed their order—if you want to be sure 
of one of these projectors you must act NOW —write today and 
reserve your machine for delivery from the first batch 


Included with our lists is the great new addition — 

PHOTOKINA 60 all the news of the future items we 

will have available—and all of these can be reserved for 

very early delivery—ask for this when you write. Remember 

a 6d. stamp brings you our complete list of EXCLUSIVE Cine items including 
Processing Tanks—Film Splitters, Titling Sets, etc. 

FILMING INDOORS. You need our new ultra fast film—400 A.S.A. this is also ideal 
for Floodlighting—including FOOTBALL 

COPIES from your films. Again it’s the complete service—full details are given in our lists 
—colour or monochrome—all sizes incl. 9-5 

BARGAINS at 184—Would you like an 8mm. camera? 

In mint condition 184 can offer over 80 popular cameras, Bolex, Bell & Howell including Autoset 
Nizo, Specto, Kodak (incl. 3 lens turret)—why not take advantage of this unique opportunity 
to acquire a quality camera at low cost. Simply write indicating what you require—or ask what 
we can offer in a special price range—and remember every single item is fully guaranteed 


SERVICE FACILITIES 


We have the finest available—and will be pleased to repair all classes 
equipment—all spares are available from stock 

Exclusive Scottish J Wholesale or 

+ sete ed DOMINUS Sound PROJECTOR = Who! 

One of the most widely praised items Internationally—with superb quality 8mm. sound— 


delivery from stock £120—or write for fully illustrated leaflet 
Pre Recorded Tapes. Complete lists by E.M.1.—Top 20 —Saga, etc 


Tape Recorders—Synchronisers. 
We hold over 35 types of tape recorder in stock plus many used and shop soiled models 
including the famous Grundig—Philips—E.M.!. and Philips range 


SCOTLAND’S LARGEST CINE DEALERS 


GLASGOW CINE CENTRE 


112 Queen Margaret Drive Maryhill 1938 184 Queen Margaret Drive 
GLASGOW, N.W. 


If it’s something that’s been used before Or if it’s something really new 
Have a try at 184. It’s sure to be at 112 


Exclusively Cine Everything Cine. 











Lively, sparkling colour, consistently high quality... 
that is what GEVACOLOR gives you in every foot of 
film... plus crisp definition and warm, natural tones. 
Here is the surest way to happy, successful movies: 
16 mm in 100 ft. spools and double 8 mm in 25 ft. 
spools. Exposure rating 10 A.S.A 

Use also Gevapan Reverse! cine films for your black 
and white films: 16 mm, double 8 mm and 9.5 mm. 


GEVACOLOR RS)... brings your films to life! 
GEVACOLOR\ 


FROM YOUR USUAL DEALER 








